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Ahstratl:
(lonvclecncc o['ilorric-corn-errtional signifir'ation in tht'cnrlt]cnratic pattetlls o1- literatlrre has

Jrcrcn cr:ilninecl in the lralrer'. 1'1ic autlror t'nrlthasizcs that thc notions of 'emblenr' arrcl 'enr-

Jrienrati<ritv' h:rvc bccn givrrr .rrr trxtrnsivr trr.rtnr( nt in 1hc cullcnt stuclies. Ther- :u'e enclxr,ecl
u'ith the lirnctions o1 'cr-rltr,rlirl urriver-sals' that regulate thc rncchanisnrs responsilrle lirr- nre-
aning ntakirrg:ur<l presen:rtiorr ol scnscs in tulture. Thus. the enrblcnr:rtic lbrrrr is regarcl:cl
as ir plrcrtornerron th:rt gcnt-r:r1(s ancl:rccrrnrullrtes Iristorir':rl ancl artistic r:rpelience rlithin a

slrctiIic serrriotit str-utturt'. Schcnraticallr. it is recltrcecl to tl]e int(,r?iction of iconic ivisual) lurcl

cotlcntional (r'erlrall signs ol nrcaning cxprcssiorr; helmeneuticallr-as thc relation lretu'een the
tcrt atrcl the ex1>ourrrler'. n pcculi;rl vcrsion of 'translzrtion'lrasecl on dccoclirrg. irrtrrprrtatirrn.

Iiit' turdt: ctnlrlet'n. Iirlnr. it'onit'. conrtntional, strllctrtre, signifir':rtion. cntb]cnt;rti, l)irttrl l.

The process of lbrmation. interpr-et:rtion :rnd intesration of' specifir'
epistemolouit'al categories' mcanings is fluctuating ancl r.ariablc
otre. Il rl-rnot):lf.llr\ lltr rr ar ue\\ s{'lnltllli( rrprrs.it cttes\e\ cmC,g-e

cluring the proccss o1' gnoseological er.olution for e-ristentiallv in-r-

portant coqrritive actions. A spc.cial place is occr.rpied br-phcuome-
na related to visual pelcePtion alcl its nominative verbalization that
sornehou, are alu.avs associatecl rvith sr.ucreti<' interaction. ..\ col-
lision betr'reen 'r'isiJrle' zrncl 'spoken'. irr-raginativelr. erpressed and
graphicalll' m:rrked. nroclificatiou of visual and verbal sisnific zrtion
has olien :rc'c omp;iniecl cvolutionarv cr-rltural disl;lacenterrts. Sulhcc
to recirll iconic ancl convenlion:rl tlansitivitv of Christianitv and
treathenisnt or the Reform:rtion iconoclasrn. In these ilrocesses a
pruticular sisnificartt'e is acquirccl b), 1ir,lr. fornr-ltujlcling l)atterns.
su-ucturcs ancl mechanislns u,hich clespite idcological or philosophi
cal transfornlations pcmranentlr. regulate coclriti\.e meaning mak-
ine. It irrclucles the notiorr of zrn 'emltiem' as a r-r-rultifunctional ancl
polvsemantic colrccl)t that is old-established and u,ide1r. applicd in
Iiterarv stuclics, alt (riticisrn. religious studies. culturoloer, pliiloso-
phv etc. ()onsicicling this. the rncarring of the 'unir.ersal' is fomed
lrv interdisciplinarr- ideas; its asccrtainins is modilied bv specilic



4 I'arallcli

Essential lir.ir:.-.
were alreadymadein
ter Dale. The scholar
to be repeateclli'
sense"6. Thereforg
tion, the correlation
tremely important for
epigrams, classical

and Renaissance

n-re clicval l'reralcir- ..

sorsJ. Ernst Robert
emblem and impresa-
of the cenre:
rial part of the inpru
fitotto mote or ktrt,.

used"rr. Sur:h :irL
presence of
di{Ierent periods and
lunctional ancl

rnetaphorical.
The peculiali .

thct that clespite ti.-
osemarltic c10sur-.. t,"

to the iroint: '\r
phrase where each

u.hen combinecl" . >
it'onic elements

The rise of an

studies is cor-rrpar - -.

|tIetnatum libtIIu.t.

of transitiolal
ence of Horapolli,'.
en-rblematic

In lact.
ancl iconic per.ue..
cal premises and

6 P M. Daly, Litaaad? -
linhhn and Lil.ttiit,'
ol Tirronto Ple'ss. , ,','

Princeton and O:;ford
sJ. Grigorjeva, E td-F
ro E. Panofsky, hlc@*i

Cily, N. Y, Doubiedav

sectorial discor.rrse. In this paper \\-e aim to otrtlirtc tite hi.trrric'al
rele.,'ance paladigm of the ernblematic princiltle tratt.iin'tttetiott
and mar-rifestation in diflcrent hermcticutical svstctl..

The notions of 'emblem' and 'emblcrnaticit\" irar-c jr,:.-tt rricle-

1r' tre:rted in the contentporar\- str-rdies. Jclerta (iligrrt'jcr rt c-tlcL,rr -.

them u'ith the lunctions of "the cultural uttivet'.:r1" r'1ti,. 1t 'aclinst

the mech:rnisms of tneaning rnaking ancl t'ctaitt :ett'r ilL '.tltirte '.'fhus. the emblernatic tbrrn is reg:rt'clecl as rt pltettt,ttl!.ri()11 tll:1t

generates and gathers historical artd artistic erllet'ietl,',: -,', itllirl the

parti('ul:rr sen-riotic structure. Schematicalh. i1 i: co1lt1'.1r trr:l t, r ille
interrelatiot't o{' iconit' (r'isual) ancl t'otu'crttiottal rell.,.rl .igrt. ol
meaning expressiot; hertneneuticallr' as thc rr:1atir-rtt lirnr r r'tl tlle
texl :ind the expouncler, a peculiar Version ol "t|atl.1ati, ,1l I)r(lLCSs
(Hans-Georg ()adamer)rr bascd on decodirtq. itrlet'1tttt.rti,,tr. The

classical embodiment of it is consiclerc-cl to be the tr-i:id n'ratllr
u,hich consists of :itt image ,1,i,'liaal. Att itt., r'i1tti, ,rt-it,..,cllirle zrl-

scr/ptioil and an epigrarn-signature (.rzrD.irr.fft0' as pir'tr.rrrcl in -\ncilea
Alciato's Etttblntahun tibttlus 1.1531') 

I or tripaltitc :uL1.lulr) lilc the

olres \\re spot irt Daniel cle la Fcuille's Drii.tr,i tt tiitit,',i.:t' iijttitttttL\ (l

ntndern.r (169 1)r.

An important and esseutial issue in inclisircnsablc 1thil,.,loqica1
commentarv is considered to bc an emphasis otr lotrg-.tlttclrng ltis-

torit'al projection ol this gerrrc er-olution. Its roots c'atr bc lilrrtcl in
relations u'ith hieroglrpli. pictograpll: Thc pliolitr itr clettt'nritritrs

the notional coordinatcs of' this concept is lbcusecl on the cli.'rcltronit'

functionine o1'a particular n'rodel, a kincl o{'ser-rriotic urecltattisnt Lhat

pulls verbal and risual imagen, displav into a sing-le unit. Thelelbre.
an emblematit: fornr in litelature ancl ar1 is the result ol rclevauce attcl

e{lbctive act:essibiliq'o1- r'isual :rnd r,'crba1 iutet'actiort in the nreanir.rg

n-raking process. In this manner, 'a rr-rcthocl ol au et-ttlrlettt' cliscovet-s

its dorrnant manifcstation in Signund Freud's psvchoarlahsis. flarl
\irng's alchetq)cs, stl'ucturzrlism :rnd evel post-strr.tcturalistn. Bttt
that's the sulrjcct Ibr another cliscussion.

I ()rig-rrljcvir.J.. Lntltlnt: EssrLt': on 7-htnt nnr! I)agtLatics of RtEtlnt -\lthani.un.t

in (,lultun lEntbfutLa: Otherl,i 1to tutrii ipntgttrotilic resliutttl;lt tttl;hani-tttut l;ulltol).

\bclolo' I'ublishers. \Liscou. 2005. p. 10.

' 1i,i, p. 13.
'j H.-(1. (l:rdanrr:r. <<Lesen ist tit: Ullcrsetzel>. in H. G. (lacl:rmer'. ()tstrntnelte

Ilerl"e. I*t. B. -i.tltu:|il;und Pottilt. l. Kurtsl als -\rtssase. l iilrilgel..]. (1. B. \lcihr'
tPaul Siebecki. 1!)93. pp. 27!)-2fi.r.

+.\. Alciati, linblnnla ttnt connunlrtrii.t (lku,dii -\linois...: U notit l-nirottii Pignorii

Prtlo',,,i: tt,t,i,'it,t,t lt,tt,diti,rt, ,,t,,,tit,tt,tt,t ,r,tr' 'xt1,'1r.,,l,trtij \,t;,ttt ,,tt!.'r t. i,r,,tlrt'

qrasdan quasi th-l-ut di.tltrt.tili-t. I plu:quant ditttidiu ltarte aztrll.i. l)atauij, Rtlurn
I)aulul'lirzziurtr. 1{i2i. p. 1005.

'D. clc la Ircuille. 1)lii.*rr d,ttbl,au: anriotnr.i tl nttdt:rnet,.\nrsterdatn..\ttgs-
pulr. 1691. p- 51.
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Essr--ntial finclings ol the erublcmatic forrns' Iiterarr' 'clestinr''
u.ere already madc in tlie 20th centur\: particularlr-111. prolessor Pe-

ter Dale. Thc scholar emphzrsizes that thc tcrm 'emJrlem' recluires
tci be rcPcatecllr. revieu-ecl. comine up to its contillete. "definitc
sense"'r. Thelefore. the historical colltcxt of the emblenrs' Ibrnta-
tion, thc correlation to the sirnilar rcpresentzrtional art lbrn-rs is ex-
lrenrclv import:rnt fol this. He attrihutes ideas and lbnls of Greek
cpicranls. classical m\lholo5li Renzriss:rnce collections. EgJrpti:rl
ancl Renaissance hieroglrphs, irnpreszl, comnrcllorltilr t lests.
n-rcclieval her:rich'r, ancl lriblical exegesis to thr: cmlrlem precLlr-
sors;. Elnst Robert Curtius urrclerscoled the 'inclivisilrilitv' o1' thc
emblen'r ancl impresa. and renrarkcd on the virriable articulation
of the genre: "Signilicant lcrr us is tlre fact that in Sltain the picto-
rizrl part of the intpresn or embler-r'r is called dfia. the exltlanatorv
nrotto ,r01r or letra. For emltlema in Spanish the .nrorcl irroglifico is alxt
Llsed"rr. Such an cxpancled clescriptive rangc inspil'es the universal

llreserx'e of 'emblen'ratic mechanism' in thc artistir: serniosis of
diliirent periods and narrativc pzrttel-ns. FIou.cr.cr'. it underlines thc
Iunction:rl zrnd ttpological resemblzince to the allcgoric'al, svmbolic.
lnetaphorical, figuratir-c ntetalanguage.

The pecr"rliaritv of ernblemzrtic semiosis is manil-ested in thc
{hct tliat clespite the hcterogeneitv o1- rhe components ir has mon-
oscmrlrltic closure. \\te consider the 1b11ou.ing contparison to bc
1tl the poirlt: 'l{n emblcm prcsents an enhanced version of a set

phrasc u,here each indir.idual clement does not ntcan the same
uhen cornlrinecl"". So, elnblcmatic stnlcture cohcrcntlr, adjusrs the
iconic elcmcnts cre:rting a defincd scntzurtic space.

'I'he risc of an emblem as a scllre in the Europcan literarv
studies is compared to the zippcarance ol Andrea Alciato's Ear
ltlerrulutn LibeLLnt. Htx,r.ever'. Envin Panofskv llelier es it to be the result
of transitional traditionl" as wcll as to be r.r'ritten unclcr the inllu-
ence ol'Horapollo's Hiercgll,phita u.hi<rh in its lurn undersr.ored thc
ernblematic expressiveness rl1' the Egrptian semiotics.

In fact, eml;lerratic ten'rplates had broad 'u'avfhrins' arnplitude
and iconic persu;lsions; besidcs thet' clesignated common icleologi-
cal prcmises and cogrritir,'e schemes. sometimes u.ith minor modi-

" ll NI. L)alu Liltatut h the Light (' the Lntblon: Sh.ut:tural Paralk:l.t bttu,een the

Ernblcnt and Li.teralure in Lhc Sii.rtuilh and ,\ti'enlunlh CenturiLt. 'lirronto. Unilersitv
ol'Torrxrto Press. 1998. p. 3.

1 Ibidetn.

'r E. R. Clurtius. \\Iilliarn R. 'll'ask. Eurolnn Littrature nnd thc L,ttin llitdb -1r!^.
Princeton arrrl C)rlirrd, Princeton Urriversin'l']rcss. 2013. 1t. 31.6.

r'.J. Grigrrljo,a. of. til.. p. ,1.7.

I" E. Panol!k1,, ,\Ieonitg in llLt l'i.ttnl ,lrt.:: ktpt:ts it tnttl ort ,1rl 1ft10ry. (Jalclerr
(litr; N. \1. f)oubledav.\ndrol Books. 11155. pp. 158-t59.
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Iications. Everr irr hiero-qlrplric script to tlesclilrc ciir-irre poncr. ol
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Nhrch latel in the ltook ll, Ilerrlicus Enselsrave Lut ci,anslia...
(1655) t,ith rr'ference to the feecling of fir'e thous:urd Isr:relite. thc
rrrir:rcle peribrrlecl ll C[u-ist. :ur ilnage o1' the ftnnt.ah)) t,Fi!. 2 .

fi'onr u'hich diflelenr r-cssels are l-rcins Ii11ed u'ith. has lreerr pro-
viclccl. ,\rr enrblt--matic 1-rictrrrc is prepositionallv :rnd postl;osition-
allv spccifiecl ltr Latirr cluot:rtioris ancl 1;araphr;rscs {iom rire (}os-
pcl accolclirru to St. Jolrrr
(.!tanturt i'olt'ltanl i"as ntuc'h
as tlre\ uou[d"r. o]tviouslv
lionr Holact:'s (Jclc 1 .17

-\lattabil ad ltltnun i"llorr. to
thc' lirll"i :urc] Irooks o1' the
\e\\' Testalncnt i.El)istlc ttf
St. Apostle to thc Clrrinthi-
;rtr.. TlrI rrlro]r :lrur ltr|c i:
,, trttlliz,,l lrr tlr,' rrr;rrirtr
Dtu.; dal onnihu.t ufflutnltr
iClocl richlv enclo*s alll. -\
sirrrilur pictule :urcl scr-n:rn-

tic sugqestion ue lincl irr the
lrook -1 (.lorn t.ttrlion .\-atncd -11

llnhct or -1 Prhncr of' tlu, Ilitr/d
t.Pcts,toeop, uo.::trccte.ttuit

at(tneim, tou a).r:r€,up .ttupo.
1761 i ll thc L klainiarr plii-
losoplrel trncl rr'r'itel o1' the
late I3aloclLrc Hlrholii Sko-
volircla (.l.'ig 31. It clisplavs a
slnall lbuntain that pouls

-\. Trurrer-Llor'.:. 'flLt Ilitttgll'1tlLit.; Ltf Hortrltollo.\i1orir. Lonclcn. \\'illial
l)ickct in.q. 1 ti{t). p. { 1 .

r! H. ]lngelgralt-, l-ttt rtn!tlica tult ivluni.\t()art.0tl etttltlcntalttilt rrtottiilt itt atii
rl,ttttittita:..;tlrtlrt hi.tlatirt il ttruruli rlltlrita iwtit adutnlirala. CloLrniae. I)rrtstalt:rprrr:
I. :\ -\[r'uls. 1655. p. 2!)(i.
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everl'human being delermined Jrv Hinisell. Skovorocla erlplovs this
ernblematic ('onslmclioll as an aclditional iconic and conventional
sigr-rificatum to comprehencl the ckrctrile of peopie's happiness ancl

corrgeni:r1 rask (,.trodnoc ,1r1s:1. lt al1 three ernblemrrtic p1'e\enlatir)ls,
rcgardless ol tir-ne. icleological and religious. nationzrl contextualitl.,
eidos o1' Clod is iconicallr. r'cducecl to a'strcam' (fbuntairr. font)
zrnd ('onfilrms to :1 \\'aler sign that sr,mJrojicallr erhibits a series rl1'

semrlntic li-'zrtures 'alibilitr" (o1'spiritual po\\.er). mobilitr: colurtless

rnultiplit-itr, mutual lr'ansitivitr. the ties betu,een the human ]reing
allcl the Aln-rightl' etc. ln such a lbrm this iconic in-raging indicates
tlic Gocl's bodr'lecundating 1ilb 1o the u'orlcl throush r'r':rter. In each

casc, icor-ric im:rse is adjustecl ltv verbzrl clarificalions thal detelmine
its selnantic stcadvirrg. \\'ithout repudiating the compilation :urd
intertextual colrstitucnts, it is thir to rcmark that ali three ol thern
represent a kindrecl cosritir-c algoritl'rr.nicin- irr dcsigrrir-rg the idea
rif dir,ine lullness o{' lif'e both in pre-Clrristian and in Clhristian
cmblcrnatic urrrld-r'ieu:

hr traditional l)opular science expression the term 'en-rblcr-r-r' is

associated u.ith a lbrm thal is outlined in the lilerarv tradition ol
the i6-17 centuries. Hou.ever snch ar interpretatiorl reflccts onh'
partiailr. the t'onnolalions inr-ested in the concept of' 'elnblcr-natic-

it1.' br. the moclern sc'holars. It defines a senre lbrmed in thc l6th
centurv aud obscures a semiotic princ'iP1e ol zrrr:ingen-reli1. over
attcl abovt' thc historical luri< tiolalitr,ol visu:il and verbal 'srrrergr''

itr thc rnezrning rnocleling l)l-ocesses. So. r,re mal'ascertair the elIbct
of scmiotic extension ol the concept 'emblerr'.Jelena ()rieorjeva

claims: "'I'his e{Iect sliould be pronounced zi universal one; it is

liot set in some clelinite historical boulclaries. Hence. thc notion
of emblerratic slructure mav bc applicablc to clifli:rent periods of
the culture der,eioplncnt"I 1.

'fp. Cxoropo;1a, Pos:oeop, uasttaue:rr,rit a-'rQtueum, u.tu Slxeopu-ttupo.ly:)
floarre:iSpauuareopiny.r,Boxror\{ax.K.:Hayxoualyuxa. 1973.\bl. l.p.{135.

r'.J. (irir:orjer-a. oJt. tit..1t. it|.
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At the szrttre time, ir has to lre etlsued lirlnl the cognition

pcculiirrities. to be attachccl to thc trosnilivc theorr: '\tr erlblerr.t

shoulcl bc interpr:etccl as a {brm :rnd strltctrtLc titlrt apprascs "t'rq-

nitir-c hutrger''r''. 61,, ccir-nbining ollposine cogrlitive principles thal

are mecliated lt,v uord ancl inage. au emlllenl (r)llvc\-s nlt]rlil]gt
through complemetltarv cogr-ritive conflict lletrveetl thc scen aud

thr: reacl tir said. Illlen Spolskv argues conr-incinglt' that u'hile

consiclelirtg tl:rrralivcs in urrlcls or llaitrt as s()urces of c ogttitive tlortr-

ishtnctrt. ?rrlcl ttl)clcrstalldirlg irldivi<ltr:rls ot' gtoups zrs f irltlitlg thcnl-

sclt:s itt situirtiotts ttf'qre:ttcr- ot'lcsser cogtlitirc Irunger, lc olrst'rvc

stot'ies :rttcl pic tLrres s1e1)pitlg ul) to tht cll:rlletlge' clil-lilt:rttlt'lrr rncarrs

of' tlillcrent sets of gellrc t ritl<litiorts"''

Such a mcthod of interllret:rtion allous tlacking thc illterac-

tion of irlages arcl \\'ords as iconic attcl c'our''-:rltiotr:rl elcmetils itr

\'21rious rnanifcstatiorls. Partit'ulzrrlr.

(lonvetttiottal Irt' :tlrstritct-) r'lrlmcllt ol all t:tttJllenl t':rrl bc dt';rit tccl

as a positiotl irt a hierarchr: u'herr':rs :rtl itonic l2r ( on( rcte.l olle as ?1

subjctt's tlPPe2lran(e [.. ] Ahcrrrativell'. atr errlllerlr t'att lre assutned

2IS th(r aollstfut tiott ccttlraitlitls spatial arlc] timc elctlletlts ol iL coll.l-

binatiott ol luttu:rl alicl I)f i\-atc iol'a ltrlc atlcl ol atr cratnlllc) etc L''

'l'hLrse statelnents clelile thc lurrctior-ralitY of er-rrlllernatic semi-

osis t'tot onlv in tl're culturai or literarv planc. llut also n-rultidiscipli-

nar),, sittce alt embleln is treatecl lloth likc a mrremotlic figr-rrc, :rnd ns

an epistemolouical prcicedure. ltlzrge alld \\'ord are t\\io Jrasic uar-s

of clesignzrtion ,/ definition of the perceiving uorld' rttrd tr-rrlreovcr'

ther, rejrlicate eacli othcr'.,\ccoldingl1l an cmblematic mechzrnisn't

.orl 1r.-irrt"rllretecl as :r lbrnr o1' perr:eptiol) and storzrge / diqllav

of r-arious trpes of onttilogicai erpcriettce' Though, iu some cases'

one is allle to ollsen'e the u'av it turus into thc Ps\-cho-emotional

method, allou'ing dcc-iphering complex behavioral stereot\?es ol a

collcretc Pel'son through analvsis oi' its neurovisuzrlizations in thr:

contert ol mvthologcnles zrrld archct\pes.

Irr tlre essar' ,1 )!'thoktginl Parallcl tr-t a l'isual ODrr'r'rjon (1916)

Sign.rund Frcucl descrilles a case fion-r his l)racticc, shou'itrg iconic-

conventional s\tict'etic r-nanil'estations of ttttcrltiscious melit;rl ac-

tivitr, unitv o1' sustairlalllc ucuroimage atrd u'orcl in stcreofi'ped

behar,ioral reactiot'ts ar-rcl perceptions, tlicil' lirnctiort in the sim-

plest social identificatitins. Ouc of his paticnts) a vouns 20-ve:rrs

'r E. Slrolskr, I'lu Oortltntl.: o/ Fittitrt: ('lrtgnition, Oulturt' ()tnnuutilr'' Orl'ord'

Orlord L.rrivcrsitv l't'css,20)5. p. t3Li.

t" IttidotL. p. t\6.

.1. t ir iq, 'r i, r,,. ,'f. , tt . l\- 
-t1.

I
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old lelloul has establishr:d zr stronq link br:tu,een obsessir-c u,ord
ancl its cornpulsive liguratir,e rel)rcscntation. u'hen hc u,as seeing
lris latlier: "The u'old \\,as'l'at(rur.\(i' f'father-alse'] ; the zrccom-
pan)'ing imaee presented his lathcr as the naked lou'er pzrrt o1'

a bodr. pror-icled u.ith arrns zrnd lees, but u'ithout the heacl or
uPl)er part"rlr.

li'eucl speculates, that the u.ord 'l.aterar.tclt' stands lbr ironic
alter:ition o1' the honorar:,title 'Patriarrlz'. uheleas its rendering is a
notorious ancl old-esta]rlis]red grotcsclue sr:heme in u,hich the in'ragc
ol :r person is subslitr-rtccl firr the ilnaee representatiori in tire lbrm
o1 :r bodv part or' :1n olsart u,ith a r.icu. to hurniliatiug, belittling
the social status ol thc one. ln this manner thcrc u,ere rer.ealed
the hiddel cmotional conflicts (r'isual anrltivaiences) bch,r'een defbr-
ence :rncl hatred, leirr ancl lole uithin the r.oung man. 'firer, har.e
fbrrled inner iror.rit' substitutabilitr. Ibr "head / buttock" (arse) tliat
sel]eralh'ht into the sc'hemc o1'tlie 'Oedipus compler'r". \\,e should
senerallr. note that fi'eucl is tr\-inc to diagncise olrtrusir.c icleus ol
his patient }ty dint o1'creatir.rs an 'emblem' of innc-r psychological
activities (in'raeeltreserrtariolt and rvord-signatur.c) arid its decoclirig.
intcrpr-elation. In orcler to interltlct it he lesorts to the comparison
o1' his patient's r.isu:r1-ilnasinatir,'e associ:rtions u.itl'r similar sraphi(
l)rescntatiolls in diflerent cultural colrtexts. At {irst. he m:rkes mcri-
tion of the Frerrch c'aricatures ancl thcri the Grcck legencl of'
Demetcl l.ho u,hile seeking her daushter'. got to Disar.la ancl his
l'ife Baulto. 'I'he lattcr'. l'illing to zrmuse thc ill-starrecl Dcmeter has
sucldenlr' lilted tp her r:lothes aricl erltosed her abdorncn. u.hicrh
bcars the contours rescmbling a human lace. The explanation ol
tl'ris. accorclins to lieud. 'nragic cerer-noni:ri' is lbund il tl'rc u,ork
lrr-theJerr.ish historial Saltimorr Reinach Culte:;. ,ll1,thr.s. et Religion,t
(1912). There is m:rcle rcference iri it to the cliscor.en'o1'Baulto's
terra-('ott.a imaees during the ercar-:rtirilt at Priellc of Asia \.[irior:
"Ther, shou, thc lrodr, of a u,onran u.ithout a hcacl or chest arrd
u'ith a face drau.n on the abdomen: thc liftecl clress fi.ames this lace
like a crourr ol' hair"r('.

r" S. Frcucl. <'\ Nlrthological I)ar:rllel to a \:isual ()bsessionr, irr S. l.l'errd
Iliilitry On -lt .|nd Literdure, St:rnirrd. Clalilorni:r. Stanlorcl Unirtrsitr. Prcss.
19!)7. p. ltlO.

rl -\s tlrr concept o1'psrchoarralr.tic dreorr. tlre ()cdipus r.ompler gerrer:rl-
lv nr:rnilests itscll'ernlrlem:rticallr: Fl'eucl chooses:r culrrinating mrtholcigical
scctte of ltatlii idc :utcl rnnrri:rgt' to the ntotlrcr as the ker- r'isualizaticin of'
iconic clesignatiol of this colt( el)t. igrroling odrer plot clevek4rmcnts cil' lhe
'l'heban clcle. Slrilting the notional cntphasis o1' the plot o1'tlic rnr-th in favor.
of corl-enicnt vistralization irnd gr:rntin! i1 l)eu (.onnotations. lre comltletes it
irr rlr. l;1,, Ir'.r ,,,ilrl,l( \ il(,ilriil;rti,,lt.

:. lii rrr l. ul'. , it.. 1,. lHl.
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'I'he description is lirllou.ecl lrr. the

lricture (I,i,g. !.Iieucl consiclcrs the inrage
to lle a part of thc 'magic' t:erernonr.. bul
r:rrtbrlunzrtelv hc ckres not go on lirrther
rvith the an:rlvsis, as uell as does rrot justi
1\. relationship to a sin'rilar imasc-l;earing
rel)resentation of his p:rtierrt. He sinrltlv
locus.. {rll lltd rirrqlc-n1r e\iJrer\i\en...
ol rnodern neurosis and ancient mr.tho-
itttalr ( )lrr i,rrr:lr. lrotlr rrtrtorrr rrri, :rl

colrstructiolrs zire an exhiltitirtn o1' sult- F Etra 4

conscious transler ancl r-nanili:station o1'

cmotiollal expcrierrce in svmltolic firrm. u'hich clisltlavs ernotional
aucl nrcntul nolions zurd scnses lbrrned Lrncler the irrfluencc of spe-
cific situations. Sirrc'e the languagc ol rrnconscious has not got somc
definitc verlral configuration. and functions as a t'orlltlcx svstent
of sr.ncrctic visual and semititic contr:rctiorrs of collectivc and in-
clividual lnemor); these similarities seem cluite r.c:rsonalrlc. It car-r

Jle notecl that Frcud nroclifies the tr-aclitioual urclerst:rncling of art
artcl litcrzrture to the locus ol psr.c.iroanalr'tic theorl ol' personal-
itv bv corisidering personzrl erpcriences as enrblem:rtic Ibrms read
u,ith the aid of'r'zirious cultur.al sir-ni1ar.ities. contexts ancl mvthical
scltemcs. Tb erplain lhc rnenlal pro('esscs. he corrt'entrates on thr:
interpletation o1' svmbolic associations. u.hich allou,s him to c're-
ate gencrzrlizations altout certain ltanalit,v and erpr-essivc uniform-
itv of huntzrn enrotions; moreovcrl erlltlcmatic sinl.lru.ine ( uts ,l
cottspicuous figurc here. Hcnce. comparison of emblematic lrooks'
sraphic traditions and Frer-rclian analosies is assignaltle. especialll.
o1. r.nutilation as c2lstratioll. ancl tl-ris is u.hat Ellen Spolskr. puts
stress orr!!. Ernbk:ma1ic mec'hanisms are also tr:rckecl in clrearn
interprctations.

A man in pzrrticular and cultr.rre in sener:rl are fircusecl on
fincling r.isual dt--lights and their r.erification. Ther, zrre tlte ltart o1'

visual contmunication that :rclapts erternallr' r.isilrle ancl internallr.
imasin:rrr- significata. \\rhen emphasizins on the popularitr of'

rL l're sumirblr,: it is Frcud's incornpleteness ril r.rinclusitins ancl erPl:rn:rtiols
that has lt-cl I-arissa Bonlhntc lo lil.thcr erplicate the issue irr thc :rrtir.le Frzzrrl

and 'flu Pslnclnantbtit-al -llcanirLg rl 'Ihe Baubo (h.;turc it lntint,lrt. uhere rhere
is introducecl:r ltroadcr crirrtcrt ol tracking ltsvcho:rn:rlrlic corrnotalions ol
'phrsical displaccrnelt (rrallirrnrationj' nrrd scxu:rl nuditv iconou=r-:r1thv 1iont
t';rrlr Near Eastern irrr:rges ol the goddcss Ishtar to rhc L.ish inraac o1' Slreila-
na-eie. (L. 13ollnrrte, <Flt-.nt'l ancl 'l'he I)sllr.hoanah tical Nlearring ol -l 

he
llatrlro Clcsture in Antient Art>, in,\irtar zjz the Ilistorl',/ ,17f. \bl. 27, \o.
?/3. Sper:ial Issue C)n '\'t '\nd Psc.hcianalvsis, i\\:inrer/Sl)1-ilrc 2008). pp. 2-9.!r Ii. Slrolskr, rtl. tit.. 1t.'21().
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emblerrzlti('s in Baroque tirnes. u,hich has detelntined its status as

"mass literatLrre"'''. Drnr.tro C)h1-zlievskv gives a special prciminettce

to the elhcicncv 01'figul'ative .rrlcl vcillal l)resentatiolls u'hile lecord-
ing ethit:al. philosophic::r1. ps\rhological axiologS'ulrits. The sisn of
'generalitr.'. 'mass' conr.e)'s the utriversal accessiltilitv ol- semiotic

model that is easv to be interpretcd. enjovs zrlr aesthctic delight
liom the process ol- rnezrning n-raking. Its sout'ces aru ertciertt ortes.

The Ukrainian philosoplier atrcl r,r'riter of the late Baroclue

Hrr'horii Skor.oroda correctlv identilit:cl ernblen-ratic lbrn'r u,ith a

spe('ial trpc o1' u,isdom ex1>ressiotr: "The ancierrt szrges h:rd their'

peculiar language: ther, <lepictecl their ideas tlrrough imases as if
it u,ere plain u'ords [...] tlie imagc coltaitriug some rlrcilnultt \\'as

terrncd irr C}'eek 6prB)"r1 po,,:nt b lcnt a" 
) 1 

.

Undoubtecllr. the zurcicnl philosophic::r1 rhetoric the lbrmul:rs
of u.hich depicted the attert'rpts to perceive the essr:trce o1- thines. ttr

sonre extent. sho'nr,s thc conlbrrnilr'to the princiltlc of 'ernlilerl'. first
ol ali to the structurc and logt' ol cliscourse juclgrnelts. .'\ classic

ex:rrnplc is thc 'theon of icleas' lrr. Plato, uhich Bertr:rncl Russell cle-

st:ribcs as "partlv krgical, parth.rretaplivsic:il. Tlie logical part has

to do u,ith thc rneaning of gener:rl u,ords"r'. Contrariu'isc. it can be

intcrprctccl as ir vzrriant o{' thc first 'semiotic'' research. an origin:r1

theolr-o{'the'sign:urcl its functions'in the langu:rqc l)icture ol the

u,orld. 11 is sLrftrr'ierit to rr-:call Plato's spet:ulatiotrs otr corresponcl-

ctrce of definite oll.jects ancl their seor-netric itnages u'heu "thev
use i'isible forms and make their arguntlrl)ts altout 1hem, lilthough
thev are rrot thilking about them. but :rbout those other thirtgs that
tlrev are likc"!'j or lire 'emblem' of' ;r cave. Plato underscorcs the
n-retaplrvsical esselce of a u-ord constantlr'reverting to the lirnction
o1. dilit'r'ent kinds ol r,isr.ralizations. His cogitzrtive vector alrt'ar.s

returns to the deterrnin:rtion of' tralsiticxr betrrtett conct'cte aud

al-rstlact, uhich !-11en Spolskv bclieves to be a lutrdarnctrtal lbature

of' artistic thinking: "One of' an artisl's tnost r-aluccl skills is the
Iacilitr' 1.o recoqnize the overarchitrg :rbstractiotr it't cotrcrete details,

and the reverse gir-ing pou'erllrl cont'rete fornt to aLstracti()lt\" .

lri lrr. r{uNcuc t xuil. Yxp ui'u c t, x u it : i nt e p a nqt,pt r u il S u p o r: : H u p tt c t t, Xapxia,
Axra. 2003. p. {(i0.

" fp. Cxoeopoga, <Ko-rrluo>, in fp. Crosopota. llosue:i(tltauua met4tic.t'
dcor rno:tor, K.: Hayxoea ayuxa. 1!)713. p. I. p. 137tl.

rt'I1.I{nsscl. ,1 IIi.:loyt ol'llt.tlern I'hiLo.roph.r and lt.s (,ontt'ttiottitilh Iililtal and

Sotial Llirtunt:lartte.t.fi'otn lhe Earlie:t Titne: to llu'l\t.:atl Dat. Lotrclrtr. Cicorge -\llen
& [ rrrritr Lld. l" l;. l'. I I l.

r'i l)l:rto. fkl)ilbli(, tr:ilislatecl lrlnr thc ne\\ star](lur'.l (ir^cck tcrt. rrjth in-
troc:luction ln Ci. D. C. I{ceve, lrrdiarral;rilis/Oanrhrid3-e. }'lackett Pulrlishing
C)onrpan1. Inc.. p. 20(i.

27 [,. Spolskr', Ilord i: Intag: (ioEtilite Hungtr it .\ilrulie:fttart'.: lttplund.

Houndsmills. Ilasirrsskrke. H:rnrpshirc. Palsral: \lar'-\lillan. 2()07. p. l6!).
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This abilitv can l)e consi(le1-ed as a special 1brm ol- emJ)lematic
reduction:

Accorclin*- to thc nrirliilllrrsic:ri 1r:rlt ol 1hc cloctrinc. lhc u'orcl 'cat'

rlrcilus .r. co'tain iclcal cal. '1r. cat.' crcatccl Jl Ciocl. ancl uniclrLc. Par-

tjctrllrr ciits paltakc ol tlic'nirturr ol'1/rr cat, J.trt molc or loss impcr'-
Iictlr': it is ollv olirrg to this irnpcrli:ctiorr that there can lre marl-o1'
tlrenr. 77r t at is le:rll p:rrtit'ul:rr ( :lts are otix' alportniu.

I-he perception o{' rcalitr, accordirig to Plato, thus arnounts to
coqllitive emblcnraticit\': \-isil)]c al'c those itcnrs onlr- o1' a 'shaclou"

and call bc learnecl tlrrousli decocling lrr-u.al of irleltifl-ing u'ith
an iclcal expression.

Pl:rto's theorr- becarne the crourir1 frrr '\ristotle's rlet:rph1.sir:s.

His corrqrreltertsion of 'nlivers:rls'. the categories of 'subst:urce'

arrcl 'frrrn-r' is a<ldles.sed to the correslronclence ol 'matter'. 'nornin:r-
tion' ancl 'rr:rture'. One rnar- also trace liere the beginnings of serni-

otics, 'linguistic philosopll.', Particul:rrlr-in such \\ol'ks zrs Catryoric.t.

On Inlofrclatiex2l). fionsiclcring thc notions of 'rrzrture'. 'gerrus' and
'specics', .\r'istotic clocs not lretr:r1, thc erlltlem:rtic sil1e of Plato.
thougli his mctapll-sics llrilds a vali:urt of the coltroversv u'ith
thc cloctrirrc of 'r:iclos'. For instance:

Fol sittte ol a rnart lroth'utite':rrrtl'a man':rrr trlrc. so also is tht'
rrholc conrpouncl: again. il 'u-hite' then the u.hole t'ompouncl-so that
hc rvill be a rrltite uhite rnan, :rncl so on inclefinitclu C)r'.:rg:rin. lc
sha.ll hll'e 'l:rlkirrg u,hite musit'i:ur'. :urd then thcsc conrponnclcd
tnanv tirnils over: Ftrr-tlrer, if St-rcrates is :r mlur ancl is Sot'rates he rl'ill
lrr' :r nran Socratcs: zrncl if tlvo-Iirotecl arcl a m:ur lherr a t\\'o-{ilotecl
nrifrl'".

Such firm-rs of settins lbrth the .juclelnents shou. that cosni-
tivc lalue is manilestecl irr creatine / non'rilating ar)d scl)cmatic
visualization ol inrages. icleas. the interl)retatiol o1'u'hich. ,rccord-
ing to the :urcienl (ireek philosopher'. llrilds an objcctivc rcalitr:
At this point. ue observe horv Aristotle's nrct:rpln'sics tunrs into
the theort, ol cleativeless, all(l solnc of its princ'iples outlirre tlie
theorv ol srlnbolisrl.

Studving the role o1' ':rrt and ir.r.ritatiorr' iri the fhraciiLn phi-
losoPher's svstcm. H:rns-Geurg Gaclzrmel noted a singulal im-
portalicc ol mir-netic przl('tices. 'l'he n:rture ol- imitation is that
.,dall nran in clern l)arstellenden das Darse stclltc sclbst sicht [...]

lrr B. I{ussr-i. olt. ti|..1t. 113.
r" Alistotle &.J. L. At:krill, (.lale,qories ancl Dt Inlerpretalioai. Oxhlcl. C)xhrrcl

L,niversitl Prcss. l!)75.
r" 1rl. p. 58.
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\\'icdererkenner] heif]t vieimehr. etl':is als clas schon cinmzrl Gese-
hene erkennelr":rl. Theleafter, ,.Kunst. u,ir: auch immer sie sei"

d:rs scheint die Aristotelische Lehre clurchaus zutleffi:nd zu sagen)

ist eine \{eise dcr \\'iedererkennuls, in der n-rit der' \\Iiedererk-
ennuns die Sellrsterkennlnis und dalrit clie \ieltrautheit mit dcr
\\'elt tief'er u'ird"'t:. As zr modilication o{- sucir unifr.ing traclition
ol iderrtification-irrtelpreialion one mar. consider zrn enrJtlcrnatic
tbrm, u'hich lunctions as a latelt, inten-rallv organizine \\,a\- of
experience srr-r'rbolic regulation. It sprcacls over the u-hole liistorical
tradition o1'thc '\\'estern lthilosoplrr.'. since Plato 'revives' in Aris-
totle the r,r'av Nietzsche ckres it in Herac1itus33. ,\ unitiing cloctrine
here is the 'principle'ol philosoithical contprehensicn ancl meanins
expression. interpretation method and rnoclel. u,here 'the u.orlcl'
(olrjective realitr. cxistence. space. a human) incarrrates the units
ol muenronic languagc th21t at'rzlrlges epister-r-rologic :rl erperience.

Imnranuel Kant calls this unir,ersal (lualit\' .;tfumatitm h Critiqut
ol'I7n'e Rtason (,l7tl 1): "Li thct it is not images ol oltjects ltut st'he-
mata that glouncl our pure sensiltle col)cepts [...] this schentiltisnl
ol our unclerstanclirrg u.itir ree:rrd to ilppcarances :rncl their n'rcrc
fon-n is a hidden art in the clepths oi'tl're l-mn-ran soul"rrl.

I'he lirnctioning of corrsciousness Kant dcsr:rilres zrs ilte ractiorr
bctu,cen lthenomena ancl c:rtegories. sel)sorv arrd intellectual rcla-
tions u,ithin transcenderrtal sr:heme. a s\lrthetic urritv of dir-ersitr;
This rricchanisrn resenrltles thc emlllematic shapc in it\ \rructure:
it is treatccl as the irteraction of irrase and collcept. r'isual ancl
r,erbal. "Thc concept o1' a dog signifies :r rule in accordance u,ith
u'liich mv inrasination t'an specifi.thc shape of a lbur-footed ani-
mal ir) general, u,ithout lteing restricted to any sinele particular
shape thal erpericrice oflels rne or a.n\-possible image that I c:rrr

t--xlrilrit irt concrtlo" 
t:'.

This in the manner of Plato \-ersion of the judernent high-
liglrts tire irnportaucc aild rele\,:ince of 'cmblem:rtic scirente' as a

\\ay to depit't lealitr.and metaphysical metalanguzrse. In c'lifferent
structures it zrppears ltoth in cl:rssical philosoplrv in scholasticism.
it lrt,iuthan 116111 bv Thomas Hobltes. Leiltniz's rrtormda.s. Scho-
penhauer, Nietzschc ancl others. It is logical that the u.holc clia-
chronic chain ol thc cultural historr,has Lreen built as zr letu-ork of'

" H.-(;. (,iaclanrcr: <<Kurrst und \achahrnung>, in H.-Cl. Cladarner. (zrrrn-
rntl.lt Iltrl;t. 1ld. S.,isthdik atl I'attil;. r'it.. pp. 3l-32.

,, 
1i,1, p. :12.

" A. Eclurii, Cu-trrlo.'rus.tt K(lK .\tuponoHu:ruuue l Coc'r'., ecryn. cr. li lrpu\,l.
,T. A. Cyraii. M.: Pccrry6,ruxa. l!l!).1. pp. 10-1 l.

rr l. K:urt, (,riti.que oJ I'urt l?n:att / cdircd lancl tr:rrrsl:rtecl] ll Ptrul (iuler
,\1len \\'\\ixrcl. (lambriclg-t'. C.i:rnrbliclee L'rrirtrsin I)rcss. 199[]. p. ?73.
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interclepeldencies, ancl its incliviclu:rlizecl authorial manifi--stations

cletcn'r'rirre. :rcc'ording to -\nclrei Belr; u'hatcvL-l nrealiilrg derir-ed
fi'orn the fttrrn ltt'the "ernltlcrnaticitr. o1' nreaniug"'".

I}-nbiernalic shal)c structlrrallv ancl pragmati('alh. inspires phi-
losrphizine Re {lcctions arrcl jucler-nents ern'is:rge :i latenl pl'esellce
of specific intera.ctioris betu-een irnases of the rvorlcl ancl idcologi-
c':rl norulena. Naturallt.. in some cr:rses the en-rb1en'ratic lloctr\: \\,aq

1rea1ec1 :rs a philosolthic:al one. and certailr philosophical treatises
\\'erc rcgardecl as a co11ec:tion ol cnrltlclnaticjucluments.

Hatrs-Geors G:rd:rmer has proved thc proximitv of philosophv
alrd poetr\; explication of thc uaturc o1'philosophical thought. ln
tlie u-orks I'hilosoplry and Poetry'(.1977'1. Phihtopltl' and Likrature ilg9l)
he foc'uses or the crprcssive originalih' ol linerristic phcnorncna,
cmphasizing the inrportancc of the metl-rod :incl lbrm o[' r'crba]

ltresentation: ''It is thc cr)llm,)1r prcrtqrp,rsition ol'all philosopl'riz-
ilg that philosophv as such does rrot poiisess a laneuage that is

:rdcclu:rte tci the task assigncd to jt. Ol course. in philosopl'rr.as in
all speech. we criuurot avoid tlic lbrrn of the prr4tcisilion. the losi-
cal structure of predication in u.hich:r predic:rte is 1'elirrred to"';.

Phenornenolosical trcatrrent of philosolthl and litcraturc in
Gaclamer is prir-rrarilr.a stuclv of the interaction t\?es of' tltouglit
ztrtcl lansuage. receptivc rcalif arrd helmeneutic altstraction. Thc
sirnilarin. of philosophical and literan, disr:ourses is causecl b\, an
'crnblematic principle' o1'consci<iusness^ u.hich lies in tl're {bllou,ing
pht'asc o1' the German scholar: "Self-bestou,al ancl self:u.ithdrau,al

such :r clialectic ol uncovcring zrnd u.ithdrau,:rl seelrs to holcl su,:rr,

in thc mvsterr. of lansLrage. both for poets and 1br philosophers.
lroli Plato to Heidegg5l."rt.

Pclceptiorr. n.hich is aln,a)-s ticd to the pragmalic contert of'
Iili:. is perpetuallr,seeins-solncthins-:rs-somethins |Elu,as als-ettrns-

,sthert itiy'"t. Some olr.jects. phclromerrzi^ acts iclentifiecl lx. the con-
sciousness :rre the ltart of' the stmr:tnres thal inclilcctlr- rcveal the
contcnt cif the others. Iconic and conlention:rI asltects l'rcrc arc thc
colnponents ol senrantic rccognition and suggestiltilitr'

Hou'ever. the carlicst murrifestation ol- 'enrblcmatic frrrm'
functionalin as a birth methoci ril botl'r erpcriorce :1nd culture
is uncknbtedll' clcmcntarv tlinking ancl oricinal semiosis th:rt

"' A. Ee;rtrr:i. a1t. rit.. p. '3'3.

'ri H.-(;. Gadarncr. <Philosophv and l)octn>. in H.-G. Cl:tl:uler. The Rtle

t'ant'c ol'llu lleaulilitl and Olht,r Ei.vz1'.r; llanslatecl lrr'\jcholas \\alker. eclited and
rrith introcluction bv l{o}rt'r'L Bclnasconi. Ciantlrriclge. (i:unbliclgc Univcrsitr
Press. 2002. p. 137.

i" ILtiletrL. p. l'.|.).
r1' H.-G. (-Jaclanrer. <Plrilosophir: uncl Litclatrur>. in H.-Cl. Cadanrt:r'. (zsaar

ntt:llt llul;t. Bd. B.,.i.sth,:tik tutl l'oetik. cit.. p. 2-10.

I
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nurturecl ritual. n-rvth. cuit. rragic. r'elision. lblklore in seneral.
The er-nblematic principie is the ltasis lor thc rise of'the language.
Visual, i-isible background (bo1d sp;rtial clclincation, the forrl of
plants, animals. nzrtural ltrocesses) \\,as l)eing distinguisliecl. r'er-
ballr, marked. gr:rduallv formins ariological don'rinants.'Uexarrder
Potebnia urrderscorecl the obvious link betu,een tlic birth of u'ord
attd mvth: "There is everr,possibilitr. that thc simplcst ftrrms of a

rnvtlr nra.t'criincicle u,ith a u,ord and a mvth as a ufiole legend mas-

assunre mrth as a u:orrf'1".

The figurativeness ol primitivc thinking has signifi<:ant1,v af-
lbctccl the l:rrtguage fomration. Prin'rarv verbal siglls \\,ere attached
to their visu:rl referenls both as particulal objects :rnd processes

or pltenomertzr. Hence. the u'ord rvas a nominal expression of zr

definite r.isible. Through analogv and association thc 'interpretive'
practice iuterpretation of 'the u'orld' dr:fincd the clominant
collection o1' r-isual ancl verlr:rl. 'I'ire specilic u,ord dcsignatr:d the
expressive clualitv oltsen'ecl tliat t:ould l;e the sulject o1'r'isual fira-
tion ancl adclitional senrantic atta{-rl)rncr}t to it. Rrl instance. the
lercme 'tree' (.dtrtt:,0:lt is etvmologicallv alliecl u.itli 'kin' (d{, 'farnill.'
(.rod1'nal;,'to be born' lrodl,l'.tia) ir the Slar.ic languages. \Iarkins tht:
nascel)cc pro('ess (in later nominations the 'idea'). it bec:rme an
integral part of the irrteritretat.ivc crprcssion of tlte cre:rtion nwth.
1he creation ol man, derivatives rituals. rites. cults (birth. death.
tlarriage" charms. etc.). Entering lhese ctrlturai and r-nr.thokrsi(.:11

r.nodels ol' serniosis. the in.rage of the 'tree' r.isuallr. rneaut l)irtlr
(lifle) nr various versions. Hou,evet it is onll a svmbolic element of
ernblematir: structure trpc. because its specific sentalttiLr variarrt u as

coordinated lx'additional content exponents to rlltich originallv
apperrtainecl gestures. motions. ciance. vell, zrnd then rvord, Ibrrnula.

An or,elvierl.' suggests that emblematic lbrrn \\As ali intrirrsi-
calh'structured. creatir-e principle of organization of tl'rc prinrar\.
ideologiciil (inte11ectua1. moral. axiological) trnifbrn-rirv ancl trpi-
calitr.: "Evcr1'thing is comn-ron to cvervone. 'fhe movernellls arc
stereotrped: c\trvone execlltes the same ones irr the sanre circum-
stalrces: and this conlormitv o1' concluct rnerelr. translates that o1'

thougl'rt"r'.
En.riler Dur-kheinr Itelieved tl-rat ilr tltis u,av the inclir.idual trpc

merges u.ith the collectir-e olre. Thc embler-natic principle can bc
considered a tmlr, universal \\.a\. of a c'ornbinecl concolciancc be-

r" A. florc5us. Teo1temuuet'rost t1o3t11uKe / Cocr., tsc1yrr. ci.. KOrrN.rqHr'.

A. E. Myparora, M.: Bsrcrr.urx.. 1!)!)0. p. 1300.

" M. (DaCtntCp. 3llllt-ltoto.-tt,tr'r'Kttti L7t)BLtltb P)('L'ktt.'t) nsuxa. B 4 r'Onrax. T.

l/ Ilep. c HeN{. r itorr. O.H.Tpy6auena. M.: llporpccc, 198ti, p.:r02.
lr E. l)urklrr:irn,',fltt Elunotttui l,'atn.r oJ' Rtligiou.r 2y'1,. tr':rnslated arrcl l-itlr an

itrlroduitiorr l.rr-Karcn Ii. Fielcls. \eu \iirk. N. \.. Thc Frcr: Prss. 1!)l)5. 1t. :r.
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hrcerr incliviclual ancl collc.live or vice vcr.sir. Ilcltn.serrtaliorrs :urcl
rluking tin'rr' :rncl sl)ucc a1-e urr illrrsrr-ative t.r.iclt.uc.t. o1' that.'l'ime
is an lrltstlaction, ''likc lLn errdlt'ss ( iul\.lr.s orr ulric.lr all clur.:rtiorr is
spleacl orrt ltt.lbri'thc mincl's ert arrcl orr ulric.lr ail ltossiltlt.ertnt.
arr'locatcrl irr rclation to priints ol'rt.Ii'rr-rrce tlurt arr. 1l-.iecl iLncl
spcciliecl"rr.'l'hc clivisiorr irrro rlln-s. u-t,r'ks. \.eiu.s \\.ils r.cllt.r.tecl irr
visual anrl rtrJtal clesignatiorrs o1'pulrlit. c.crtn'ronics arrcl r.(.curltnl
ritu:rls. I lre collt't'tivc ac.tivitv terlrpo. thc c.:Llc-rrrl:Lr (.ontirlLllrlit\, rile
lluctrratiorr o1'tinte rras:rssur.erl ltv the oltviousnctss ol tlrt.sulrject
ihrnar' ltlr:rses. aslr':rl t r clcs. lno\.enicr)t ol' -shn1l111, r1 arrcl rtrlxrl norni-
natirtuess ltlre plront'tic. arti(.ulatior) o1' sltet.ifir. ltcriocls lrncl c.v.les).
'l he comPrehelsion ol space uas lrcirrg coor.clinatccl in a sinrilar.
uar. Its iclerrtificlLtiorr, clirer.tion r.ien- uas tletcr.mirrr:ci Jtr. luraloet
to mit('l!( osllic lxiolosr isurrr-isr'. sullsall. l lre rlelirrtation ol toltos
rr as irnltlt'mentcrl thrrruglr its connet.tir-itr- to spccilir. olr jt.ct: or. plit,-
n()m('n:1.'l-ht, dispositiol of prirtriti\'(' s(.11lcntelits. lrtatlrcn tcmples.
:Llt:rrs. cult-ritr-ral pl;tcs ancl 1ht'ir :rr.c.hitcctonit. u,:rs ar.r.angccl as ii
lt'llet'tion ol' tht' c'osrnit. or.rler. (.or)(.cp1iol) ancl i-s an cnrlrlenntit.
nriclomoclc]. TIrc nrvtlrological axiom r-narrilestecl in thenr statr.s
llrat ''the palt erluals thc n-lrole"!. ancl tltc her.rnent.utics pr.int.i1tlt,
ol' unclelstancling'51y111e1liirrg as sonretlrirrg' lH.-(i. G:rclanrerl.

'l he t:orrlinrrous trac[ition o[' irrter-uction lrctu.r.err icorric :rnrl
c()n\1'nti()nal rel)rescntaliorrs u-;rs disr.losccl in tlre litt.r.:rr.r- fir.lcj. De-
spite tl'ie thcr rhrrt in tlrt' ILj-17 r.enrnr-r this ltr.inciltlc ol- rnearring
(on\1'\'all(e rras reclLrc.erl to thc PoPullu.g('rlre ol:rn,t,nrlrleni,. it
still has :r ltload rnoclifit,d :rp1t1i:rnt'r'. ..\n ernblt.rl usuzrllv cloes rxrl
krrtgcr' :rPPell in litelatule. save for thc Eurrrpt,lrn crnJrlem:rti<. col-
lections. whcre tlre t,nrblcnr's corrfigur':rtion is actuallr- rlist.lost.cl as
:1 gerlre irr its classical fitrnt i,ftitlttra. itt:criltlio..;ub;criltliott. L,r.t.rr ut thc
time of its 'l;alorlue' ltlrispcr-itv it h:rs undcr.gonc r.:rrious rrroclilic:r-
tions. Rl' erample. "Hursclt;rlli'r- c.onsiclcrs birrrxlial stru(.tur(. o1'

arr enrblcr-r.r to Jrt'a legLrlar onc. ancl an cltieranrnlrti(.sigl1:rtur.e is
rtgalclecl :rs a cornlrlett,ll'unnct.esslrrr application"+.. Finallr. tht,
irrraqc ckres r1o1 ha\t to r-isc irr tht'1irr.r-n of'cngravinq. t,tchine.:
llre visualitl of'rr n-old:rllorrs r.t'ltlar.ing^ tlrc pictun. l.it]t llre slror.t
rtr'bal clt'scriptiou 1''.

,\1iel all, tht'nalure ol ir.orric sr-rr- lrols, a.s srr.essecl lrv Lirnlxrr.to
l.co. clot's n()t r'('cLllrstl'rrr.t iclcrrtitr- uncl 1;r.o1ter.ties ol tlre r.c[]t.r.tecl
olr.jett. Instt'ad it lccorrstitutes cel.tailr gcner.ul t.ognitirt c.ondi-

1j 1iz. p. 1[).
rr I'1. l). 230.
+' A. Mnraii-ros. (IIolruKa Capoxno: :raBcprxclrrre puropnqccKolr fro.\u)).

in A. l\{lrxati,'tos. lTt,tttopttutcxut t1o)tlntKat. _'lLttnapctnt.tpxnte )noxtt tt ntutlbl
.\.tdo)k'ecttt6eHtto?o (,o3ttuHuH. M.: Hac-rcrne. 191) l. p. 136tj.r' 1ir. I). :l(i1).
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tiols on thr: basis of' comlnon cocles of' perception! repudiatir)g
some stimuli and selectins others. tirose that r:an fcrrm 2r separ:ite
structure of pert'eption. u'hich woulcl be enclou'ed n,ith the sarne

r-alucs as the olr.jec't of icor-ric imaget;. T'herefirre, the deterniinilg
firctor rvas fcx'us lot on the classical form. ltul on the e\egetical
irrtegrin. ol mearting mzrking princ:iple u,here visuzrl-\'erba1, iconic-
conr-cntional signifi cirtion is intern,oven ancl interacled.

This tericlettcr- is cluite clearh' represented in the Ukr:iinian art
traclitiorr. Ukrair.rian Bzrroque literatule did not inr,ent orisinal clas-

sic en-rblem, but ernlrlernatic strategv u,:rs tire preclominallt rnethocl
o1'poetic serniosis. Hence. in his rleclieval historv str-rdies Dmr'lrcr
Chr-zl'rer-skr. clefines the "en-rltlernzrtic 1toe1rr"'r8, enlists Hrvhorii
Skoloroda to "the lrriglrtest replesentatives of the emltlematic
str.lc in m\.sticrll liter:rture of modem tinles"+i'l Leonicl Ushkalov
emplovs thc u'ord coml;inatiorrs "emblematic poems""", "emblern-
atic imas65"ir. \\'hen clcfining the origin:rlitr. ol heralclic poetr'),
Yurir'\lvnenko classilies it as "ernblernatic i1r fbm'r ancl culogistic
in contcnt"':. '\natolir' \lakiLrov asserts lhal the grandiose iclca ol'
thc uorld's cr-r-rblcr-natic cor-nprehension that u'as der.elolted in the
l Tth centurv have triggered the emergerce ol the "emblelnatic
language" in arcl'ritecturc. paintine. graphics. emlrlematic l)oetr\:
philosophr,. homilctic litcratule, clriulatulg\'"''. Sirlilar statements
indicate that thele clominates not tl)e con('rete genre rlalili:station
that ol an emblem. but rather a ser.niotic: principle. a pragJmatic

model in the Ukrainian literaturc tt1'the l7-18 centuries. It ma\.
:rlso bc regarded as some mealing lbrging and lnnclnollic meclia-
nisrn u'hicl-r Llr)c 11111\' treat as the emblematic {itrm expression and
its r':rrious t\-pes mal l;e call:cl emblematiciil.

So, tl'rc notions ol 'enrlller-natic lbrm', 'en-rltlematir-:it1-' acquire a

scientific validin'as the categories u'ith certain content and proper-
ties, and dcsisnatc a sllecial npe of creati\.e thinking and semiosis.

Importance and leasibiliw of such a use ol ter-minoiogl.adds to that
the diqrlav o1' ernblernatic model is tracked lrv inclividual researrhers

in the 'clrarl:r' and 'prose' ancl in 'naturc' :rncl in the 'image', pro-

' Y ?xo, <IIxoHH.recKur:i :uar>. in Y. )xo. Omr'.ttttLn?6.\,rntl.tfl (n1p.t Kt?l\'plt.

Bsedeutre (i cettuo.:tozuto r'flepeeoe ruuru A. f. fJorouqr-r,ro u B. f. Pe:uux,
Mocxga, TOO TK <flcrpono,ruc>. 1!)!)ti. p. l2ti.

I !rr. gHNcscswui.,,1,. r1r.
1" !rr. rluNeecaxuir, clti:rocorlilt I-. C. C)xoco1todu, Xaprie. Axra. 2003.

p. I11.
t' ,'L yurxarog. <lAei ra rfopuri yxpaiucsxoi 6apoxoeoi noe:ii>. in ,rl. Vru-

Ka,roe, Ecei npo yxpuiuctxe iapctxt.t. K.: Oaxr-Haur uac.20()ii. p. 37.
' 1i,2. p. 139.

'K). MrrHeHxo. fepo.lt t)tr.ru,r nLtt3i, d.t'KpLtlu('hl).tt.t'1(lpoKo, Ocrpor, Bul-
so HaYOA. 2013. p. (;.

'J A. Maxapon. Ccimto lxpalirc:uxoto Sapoxo. K.: Mucrcqreo. 19!l{. p. 92.



1 8 PrnttlleLi

flibliogralln,

i oking the lise of- associations lile 'emblemirtic chama'. 'crnblernatic'

sccnc'. 'cml)lcmatic episode', 'ernblematic nan'ative stl'ucture'ir. C)1rc

czur st21te a kincl of' univels:,il embler-natic lbrm's pcnctlation that h:rs

been trarisfirrmcd lioln a qer]1'e trlrc irrtr r a 1tot:tokreical prilciple.
Ancl at the same tirnc it bccarne zr tool for phert,rmcrra nonrinatiou
and clescriPtion that liavc ct'ncrgecl long before tire rise ol tlic cmblenr

as a genre. cir after its declinc. F{cre u'e notice somethilg itr con't-

n-ron u.ith 1he notion ol 'i<nnotrc4rism' as renclered Jrr El1en Spolskl
Li this paller \\,e h:n'e brieflr,outlinccl thc problern ol c:onver-

gcricc of iconic and conventional significations in tl're ernblematic
models of litcrature. A more cletailerl rer-it'u, of' thcurgical rituals.

c:rlendar ancl cercrnonial perfbn'r'rances. the mvthologic:r1 lran'res

and modem literarv riarriltive stnlclLlres mzrkes it possible to specili'
the postulated statcnrcnts.
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