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Introduction.The democratization of the modern novel
language has become a noticeable trend of the late XX —
early XXI century. Functionally developed languages
have a wide range of using colloquial speech with its
usual broad palette of elements of different registers,
including argot and vernacular. Today they are known to
enrich the language of literature, which is becoming more
colloquial due to the presence of expressive-evaluative
vocabulary including coarse language [5, p. 94].

A brief review of publications on the subject. The
importance of considering the possibility of translating
semantically important formal peculiarities of foreign
language elements into the target language is pointed out
by such researchers as O. Cherednychenko [5],
R. Zorivchak [1]. The form is important in terms of trans-
lation not only in itself, but because “the form is the con-
tent” [2, p.22]. So the representation of structurally
marked low colloquial elements on the basis of the novel
«The Elementary Particles» by M. Houellebecq [8] has
become an important translation issue and the fact that it
has not been studied yet determines the aim of this article.
The poetics and substandard language of the novels by
M. Houellebecq are analyzed by both Ukrainian and for-
eign linguists, namely: J. Carlson [6], B. Viard [12],
R. Schober [9; 10], M. Smeets [11], V. Miroshnychenko
[3]. The juxtaposition of a vocabulary of idealist connota-
tions with a lexicon of abjection is characteristic of almost
all texts of M. Houellebecq. It is like the mixture of hy-
perbole and phrases containing often bitter irony [6,
p. 52].

The goal. The issue of finding adequate translation
equivalents for structurally marked French colloquial
units of different registers is still actual and has become
the subject of this article.

Materials and methods. Structurally marked low col-
loquial elements of the novel “The Elementary Particles”
by M. Houellebecq make the material of this research. A
descriptive method with some techniques of contextual
analysis and synthesis is used for the systematic descrip-
tion of illustrative and theoretical material. The method of
translation studies analysis was used to identify regular
matches and translation deviations from the original text.
The sample collection method gave an opportunity to
identify and organize the necessary language units. The
methods of linguistic, stylistic and comparative analysis
were applied to determine the typical paradigmatic and
stylistic features of the low colloquial elements and their
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translation. The contextual analysis and the method of
component analysis helped to determine the explicit and
implicit connotative components of the structure of the
studied units in the original text and the specifics of their
reproduction in translation.

Results and discussion. In the second half of the
twentieth century low colloquial units appeared in French
literature that was treated like a kind of its dysphemisa-
tion. With the appearance of now popular novels by
M. Houellebecq, F. Beigbeder and other French writers of
this kind in the second half of the XX — early XXI centu-
ries there was a new stage of “revival” of French literature
to some extent, which was not always adequately per-
ceived by the public. Indeed, the use of “obscene” words
is not only on the part of characters, but in the author's
language. This complicates the understanding of commu-
nicative and aesthetic function of low colloquial units in
text by French speaking people and especially by foreign
recipients.

The issues of solving morphological, morphological
and syntactic, lexical and syntactic problems of translat-
ing units of French colloquial speech take an important
place in the theory of translation. As the style or literary
form of the original text is always meaningful, any modi-
fication of it certainly affects the perception of the main
discursive content [5, p. 91], especially in the translated
text.

Attention to the connotative component in the seman-
tics of grammatical and word-formative elements is a
necessary condition for a full faithful translation [1,
p. 158]. To indicate conversational forms that reflect the
peculiarity of the source language and do not have direct
equivalents in the target language we use the term “struc-
tural connotative colloquial lexeme” which is transformed
from the concept of “structural connotative realia” (after
R. Zorivchak [1, p. 157]). A “structural connotative col-
loquial lexeme” is understood as word-formative elements
that render nationally coloured expression of national
language and additional information. Structural and con-
notative colloquial lexemes are distinguished by general-
ized nature and much poorer and more modest capability
to render their functions by means of the target language.

The cold rude language of M. Houellebecq immerses a
reader in a world where the body is destroyed, and the
flesh becomes a source of desire or aversion, soaking
every cell of mankind, which plunged into carnality. One
can be shocked by M. Houellebecq’s cold description of
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such beloved woman’s body [7, p. 41, 54]. In general
critics  often establish a relationship  between
M. Houellebecq’s writing and works of such French writ-
ers as H. de Balzac, G. Flaubert and E. Zola who were
exponents of literary realism and naturalism. For exam-
ple, V. Viard wrote that “Houellebecq’s realism fits into
the channel of Balzac’s realism” [12, p. 140]. In return
R. Schober established a clear relation between
M. Houellebecq and E. Zola [9, p.333-344] calling it
“provocative neo-naturalism” [10, p. 515].

The distinguishing feature of French low colloquial
speech is a large number of special affixes, mostly suffix-
es, which help convey denotative semantics and the sub-
tlest shades of feelings, assessment and low colouring
expressively. Often the suffixation of the French low
colloquial units is done with the help of -erie, -ier, -eur, -
euse, -er, -ade, -fard, -asse, -age, -aille and others, which
creates difficulties for the translator.

Translating M. Houellebecq’s novel «The Elementary
Particles»  R. Marder uses the neutral lexeme
momoyurnicmu 10 render the low colloguial lexeme mo-
tards which belongs to the paradigm on the basis of the
colloquial suffix —ard, that by the way is the most fre-
quently used in the language of the novel (19 units). And
in this way not only the structural marker (suffix —ard)
but also the expressive evaluating connotation (colloquial)
are lost: Je ne savais rien de lui, sinon qu’il faisait du
rock ; il était avec des types plutét inquiétants, des mo-
tards américains tatoués, habillés de cuir [8]. — A niuozo
npo Hb02O He 3Hala, minbKu me, wo BIH POK-MYy3UuKawm, 3
HUM  Oyau  pisHi niQO3pini  cyb ’exmu, aMepUKaAHCLbKL
MOMOYUKICMU, 6KpUMi MAMYI06aHHAM, yci 6 wkipi [4,
p. 183]. Maybe it would be better to render the colloquial-
ism motards by the Ukrainian functional equivalent
6aiikepu, Which is the colloquial variant of the lexeme
momoyuxnicmu, and is borrowed from English (biker) and
has vivid stylistic colouring. It should be mentioned that
the translated text has still preserved its emotive charac-
teristic and colloquial colouring though the translator
could not preserve the structural marker of the French
colloquial discourse, namely suffix —ard (moto+ard).

There were noticed both functional stylistic and seman-
tic changes in rendering the lexeme peinard. The Ukraini-
an translator used a technique of meaning development
(mupne orcumms) in the episode where the brothers
Michel and Bruno said farewells to each other at the sta-
tion in Nice without realizing that they would never meet
again: « Ca va bien, a ta clinique ? demanda Michel. —
Ouais ouais, tranquille peinard j’ai mon lithium. » Bruno
sourit d’un air rusé. « Je vais pas rentrer tout de suite a
la clinique, j’ai une nuit de battement. Je vais aller dans
un bar a putes, il y en a plein a Nice. » Il plissa le front,
se rembrunit [8].

— Tobi Henoearno dcueemvcss y meoitl AKAPHI? —
cnumae Miweno.

— Hy max, 36icHo, mupHe sxcumms, Miti 1imitl 3a824cou
31 MHOW. — BpioHo 3M08HUYbKU XUXUKHYE. — A He 00pa3y
nogepuycs myou, eéiawmyio coboi oypxaugy uiuxy. Ilioy 6
6ap 31 wvonopamu, ix y Hiyyi xou epednro eamu. — Bin
Hamopuwue noba, cnoxmypnis [4, p. 241].

We think that the word peinard is an addressing word
(cmapuit meaning “friend”, “brother”), though it is not set
off with commas. Besides peinard is part of the incom-

17

plete sentence tranquille (Sois tranquille, peinard). So it
would be better to translate like this: Cnoxitino, cmapuii.
Mii nimiii 3aexcou 31 muoro. Here ecmapui is an adequate-
ly translation equivalent.

In some cases R. Marder uses the target language
words that carry more or less expression, with more or
less “depth” of low status, with the change of the register.
But in this case the word oneysrxu is as expressive and
“deep” as the widely used French familiarism moutards:
La squaw se précipita et ressortit avec deux moutards
minuscules, un sur chaque hanche, qu’elle se mit a bal-
ancer mollement [8]. — Cxeo psonyra myou it odpasy e
NOBEPHYNACA 3 080MA MATUMU ONEYbKAMU, NO OOHOMY HA
KOJICHOMY cmeeHi, U nouana noxumysamu cmeenamu [4,
p- 83].The morphological feature of both the source and
target words is identical that is the words are formed by
the means of suffixation: -ard and -ox.

The inter-language pair pocharde — »n’ana mimxa
seems very interesting in terms of translation studies
analysis. The source lexeme belongs to the paradigm on
the basis of the suffix —ard, and the target equivalent has a
descriptive characteristic with some colloquial colouring
due to using a vernacular unit mimxa which is a pejorative
name of a woman: Allongé sur le tatami crasseux, Bruno
sentait ses dents vibrer d’agacement ; la pocharde a ses
cotés rotait avec régularité [8]. — Pozmsenyswucy Ha
3acanenomy  mamami, bBprono  eiduyeas, ak  6i0
PO30pAmy8aHusi y HbO20 CKpe2ouymv 3yOu, nopyy 3
pligHOMIpHUMU IHmMepeaiamu Omogana n’ana mimka [4,
p. 93]. But from our point of view the word nusuxa, a
derivative from nusx, is a more adequate equivalent that
could be found in the Ukrainian colloquial speech.

In another excerpt R. Marder could not show creativity
in rendering pejorative low marking of a structural conno-
tative familiarism blondasse, formed from blond by
means of the suffix —asse: Mis a part Hippie-le-Noir, la
piéce principale était occupée par une créature indistinc-
te et blondasse, vraisemblablement hollandaise, qui trico-
tait un poncho pres de la cheminée, et par un hippie plus
ageé, aux longs cheveux gris, a la barbiche également
grise, au fin visage de chévre intelligente [8]. — Oxpim
Yopnoeo Xini, y eonosuiii Kimuami Oyia Oinsaea
HenoxasHa icmoma, AKA 8’A3ana NOHYO, cudAuu Oins
Kamina, i, mabymo, Oyia 2011AHOCHKO20 NOXOOICEHHS, a
MaKodic we 00UH Xini, nNiocmapkysamuti, 3 0082UM CUBUM
80110CCAM I MAKOIO JHC CUB0I0 60pPOO0I0, 3 20CMPOIO
izionomicro pozymnoi kozu [4, p. 233]. We want to offer
obaizna 6ina as a variant of translation to preserve the
colloquial element blondasse as a part of the textual ex-
pression of Houellebecq’s provocative naturalistic novel:
Oxpim Yopnoeo Xini, y eonosHitl kKimHami 6yna o6nizna
Oina nenoxasna icmoma, AKa 6 A3aaa NOHYO, CUOsAYU Oins
Kamina, i, madyms, 6yaa 20a1IaHOCLK020 NOXOOICEHHS ... .

At first glance, R. Marder seems to gain success in
rendering the functions (vernacular and pejorative) of the
structural and connotative colloquial lexeme routard
(route+ard) — 6poosiea in the author’s speech: Selon le
Guide du routard qu’il avait acheté a I’aéroport d’Orly,
le village de Saorge, avec ses maisons hautes étagées en
gradins, dominant la vallée en un a pic vertigineux, avait
« quelque chose de tibétain » ; ¢ était bien possible [8]. —
3ziono 3 «Ilymienukom 6podszuy, wo tioco bpono kynug
6 aeponopmy Opui, cenuuje Caopoic, siKke HAGUCANO HAO
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007UHOI0, 3 U020 CMPIMKUMU OYOUHOUKAMU, WO, MO8
cxioyi, 30IUMAOMbC  CXUAAMU 00  3ANAMOPOUIUBUX
BEPXOBUH, CNpABIAE BPAMNCEHHA «H020Cb muéemekoeo»;
mabyms, mak eéono u 6yno [4, p.230]. But, firstly, the
word 6poosiea is a Russian word and we think that the
Ukrainian equivalent is eooyroza, as both words mean “a
homeless poor person who has no steady home, job”.
Secondly, we want to highlight the seme “travelling” as
dominant in the colloquial word mandpsoxa. Our variant:
3eiono 3 «Ilymienuxom manopeoxuy, wo iiozo bpiono
xynue 6 aeponopmy Opii...

The functions of common literally and vernacular suf-
fixes that have different connotative features (from fun
making to comicality and pejoration) can sometimes be
rendered at least partially. But the functions of argotic and
so called “free” noun suffixes (-ouse, -touze, -ance, -
anche, -caille, -mar(e), -pince, -muche (-uche), -oche, -
dinque (inque), -ton, -toc, -tocque, aga, -du, -go(t), -
ouille) are not rendered properly by units of the Ukrainian
language and this causes great difficulties for translators
who have to use neutral stylistic substitutes or descriptive
words. In the following example the vernacular lexeme
partouzes (from partie + argotic suffix —ouze) is rendered
by a descriptive equivalent zpynosuii cexc: Elle avait
vécu, elle avait pris de la coke, participé a des partouzes,
dormi dans des hotels de luxe [8]. — Bona acuna, six yciy
HIOXAna KOKain, Opana yuacmv y ZPYHOBOMY CeKci,
nposoduna Houi 8 posxiwnux comensix [4, p.215]. But
more often R. Marder uses a Ukrainian vernacular unit
epynosyxa Which adequately renders the argotic colouring
of the lexeme partouzes: Mais il fallait déja une vraie
partouze, et la il y avait sélection a [’entrée, en général

on venait en couple [8]. — Aze ye minvku xoau
61AWMOBYBANACS, CHPABIICHSL 2PYROBYXA, 00 MO20 JiC
6i00yseascss  nonepeduitl  6i0OIp:  3azéuuai  OOU

npuxoounu napamu [4, p. 120]. This equivalent is used
one more time on the same page.

The paradigm of structural connotative low colloquial
units is characterized by word-formative peculiarities on
the basis of prefixation with the help of dé-, re-(r-), méga-
, super-, supra-, hypo-, hyper-, hypra-, extra-: dégabouler
— Kasamu, poskasyeamu, cosopumu 6612617110,‘ rechauder —
eousamu; mégalo — Mmezanomawn, Ssupermarca —
cynepmaprem. Low colloquial words with prefixes are not
so often as those ones with suffixes. However the problem
of their rendering is still relevant. The contrastive analysis
of French low colloquial units with prefix dé- and their
Ukrainian substitutes allows to assume that it is easier to
translate the lexemes with a prefix that indicates the op-
posite action.

R. Marder chose not a good enough option to render
the colloquial familiarism dénicha which is characterized
by a marked prefix: Il dénicha un emplacement entre
deux Canadiennes (des cousines ? des sceurs ? des
copines de lycée ?) et se mit au travail [8]. — Bin [Bprono]
GIOHAUWLO6 Micye MidiC HaMemamu 080X KAHAOOK (Ky3uH?
cecmep? niyeticokux noopye?) i essieéca 0o pobomu [4,
p. 83]. As we can see, the lexeme sionaiiuos renders only
the denotative information. It does not take into consider-
ation the functional stylistic feature of the source word as
familiarism. That is why such translation can be described
as neutralization of the social functional load of the word-
source. It would be better to use a Ukrainian colloquial

word eioxonamu: Bin eidkonae micye mixc Hamemamu
080X KaAHAOOK (Ky3um? cecmep? niyeucokux noopye?) i
8356¢5 00 pobomu.

Probably the task of a translator of a text with low col-
loquial units is not rendering, for example, the vernacular
on a morphemic level that could be hypothetically seen
while rendering the function of expressive enhancement
of a lexeme meaning. This function is performed particu-
larly by a prefix dé-. That is why we think that rendering
of a low colloquialism se démerder (“npoxpyturucs’”) by
a polylexical partial equivalent ne nosumu ras is not quite
correct ant it can be called an antonymic translation with
some morphological-syntactic transformations: Mais bon,
deux femmes pour un mec, il avait sa chance ; en se dé-
merdant bien, il pourrait méme en tirer deux [8]. — Hy mo
U wo, 08I HA 00H020 — Ye U020 WAHC, AKWO He JI08UmU
Tae, XmMo3Ha, MOXMCIUBO, GIH 3MOdCe SumAcmu oouosa
wacnueux oinemu [4, p. 86].

Rendering phonetic and spelling peculiarities the
French low colloquial lexical corpus units remains a diffi-
cult task for a translator. Different kinds of truncation and
reduplication are the most common. So, translators have
some difficulties in rendering different types of French
truncated colloguial lexemes. Particularly the translator of
Houellebecq’s novel uses full forms of the truncated
words that causes the loss of colloquial colouring not only
of a separate word but also of the whole text and it can be
illustrated by the truncated unit sympa: I/ avait demandé
la brochure pour les vacances d’été : sympa, associatif,
libertaire, il voyait le genre [8]. — Bin nonpocue oamu
tiomy bpowypy npo Aimuitl 6IONOYUHOK, NOOAYUS, WO 34
cmunem i 0yJice CUMRAMUYHUIL, MAXCIE 00 KYIbMYPHOT
gioKpumocmi 3 anapxiunum eiominxom [4, p. 86].

In some cases the translator uses descriptive paraphrase
to render structural connotative colloguial lexemes. It can
be illustrated by the truncated word démo, which was
used by the author to describe the creative pursuit of Da-
vid who did not give up, who changed groups three times
in four years, used different playing techniques, tried to
find his happiness even in Europe and in the end got an
invitation to one of the clubs on the Azure Coast: Mais
personne, dans aucune maison de disques, ne préta la
moindre attention a ses démos [8]. — Ocv minvku
BUOAGHUYI DIpMU He BUAGISIU AHIAKO20 THmepecy 00 U020
myszuunux onycie [4, p. 72]. And this is not a very good
variant as the colloquial word démo (apocope of démon-
stration) has a Ukrainian equivalent (0emo). But even if it
could be hypothetically used the reaction of a common
reader would be inadequate as the Ukrainian word oemo
(0emo or oemxa, also mysuuna demoncmpayis — a genre of
the computer art — a program that shows graphic effects to
music) belongs to computer slang which is not familiar to
all users of colloquial discourse though it has the seme
“music demonstration”. Another variant of translation
substitute is possible here, namely demo-3anuc, that is a
song or group of songs recorded for limited circulation.

Rendering low colloquialisms on the basis of redupli-
cation seems to be difficult. R. Marder prefers rendering
the stylistic peculiarities of the structurally marked low
colloquial words. For example, the low colloquial lexeme
nana (a truncated diminutive of Anne with a doubled
syllable na-) is rendered by the Ukrainian colloquial
xkpans which is an adequate stylistically functional
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equivalent but it does not fully reflect the semantics of the
original word that names a woman or a girl: Il y avait une
seule nana potable dans cet atelier : une petite rousse en
jean et tee-shirt, pas mal roulée, répondant au prénom
d’Emma et auteur d’un poéme parfaitement niais ou il
était question de moutons lunaires [8)]. — Hani tiwioé ceanc
HANUCAHHSA KOMNO3UYIl, 30 AKUM — 3a2aNbHA 6CMYNHA
npomoea ma uumanns mexcmis. Ha yvomy sansmmi 6yna
auW OOHA OiNbU-MeHUl Mmepnuma Kpaas. 2apHeceHbKa
pyoa Kpuximka y Odcuxcax [ @ymboayi, sKa
sioeykysanacsi Ha im’ss Emma i cmeopuna 6e3002aHHO
OypHutl 8ipuiux npo micsunux 6apanis [4, p. 93].
Conclusions. Full structural and formal equivalence of
the original and translated texts is not achieved in most

cases. Nevertheless, this does not prevent assuming that
adequate translation is realized on lexical-semantic and
stylistic and functional levels, and also by means of com-
pensation. Rendering structural connotative colloquial
lexemes causes some inevitable losses that are compen-
sated on the functional level, which does not always lead
to a decrease in perception of the original text by a reader.
The adequacy of rendering structurally marked low
collogquialisms may be provided by methode of transfor-
mation (stylistic, morphological, word-formative, syntac-
tic, and lexical) and by following techniques: elimination
of national cultural peculiarity, hyperonimic/hyponymic
translation, contextual translation, compensation, calque,
descriptive paraphrase, euphemistic interpretation.
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Teil pa3srOBOPHBIX JIeKCeM B YKPAMHCKOM IepeBo/ie pOMaHa

AnHoTtanus. CtaThs MOCBAIICHA TapaJUrMaTHKe CHIDKEHHOH pasrOBOPHOM pedd Kak IepeBogueckoil mpobieme. PaccMmoTpens
BOIIPOCHI TEPEBOANMOCTH (DPAHITY3CKHX CTPYKTYPHO MapKHPOBAaHHBIX CHIDKEHHBIX pa3TOBOPHBIX eanHHMI]. [IpoaHanm3mpoBaHEI
Croco0Bl M MPHEMBI BOCIIPOU3BEACHUS CTPYKTYPHO- KOHHOTHPOBAHHOTO SKCIIPECCHBHO 3apsHKEHHOTO PAa3TOBOPHOTO KOMIIOHEHTA
pomMana M. Yanbbeka “DieMeHTapHbIC YaCTHIIBI B YKPAMHCKOM TIEPEBOIC.

Kniouesnle cnosa: cnudicennas paseo8opnas peub, CMpyKmypHas KOHHOMAayus, nepegoo, PYHKYUOHAIbHOCMb, MPAnchopmayuu,

napaouemamuxa, agurcel, yceuenue, 80CnpoU36e0eHuUsl.
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