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IBano-®pankiBChK, YKpaiHa

HOJINPEIAKATUBHE CKJIATHOINAPAIHE PEYUEHHSI
AK KOMIVIEKCHUU MOBJIEHHEBUU AKT

KomyHikaTUBHUI MiJIXiA A0 MOBH 3YMOBHB 3POCTaHHs IHTEpecy [0
MOBJICHHEBOT KOMYHIKAIii B LIJIOMY, KOMYHIKaTHBHOTO aKTy 30Kpema Ta
yMOBaM, IO 3a0e3neuyloTh Mpolec Horo mpoTikaHHA. KoMyHikaTHBHA
JHTBICTHKA, 30piIEHTOBaHA HA BUBYCHHS MOBHOTO CITUIKYBAaHHS, TO3BOJISE TI0-
HOBOMY OIIIHUTH Pi3HOMAaHITHI, Y TOMY YUCII “CKJIaJHOCTPYKTYpOBaHi”, BUIH
BHCJIOBITIOBAHb.

MoBlieHHEBI aKTU YK€ [aBHO TMPUBEPTAIOTh YBary MOBO3HABIIiB.
00’ckmom HAIIOrO JOCHIIKEHHS € KOMIUIEKCHI MOBIIEHHEBI aKTH,
penpe3eHTOBaH1 MOINPEIUKATUBHUMH CKIIATHOMIAPSIIHUMU pedeHHsAMU. J[o
3a60and IOCIIDKCHHS 3apaxoByeMo: 1) BU3HaueHHS AudepeHLiiHIX O3HAaK
KOMIUIEKCHOTO ~ MOBJICHHEBOTO  aKTy; 2) BCTAHOBJEHHS 1IJIOKYTUBHO
CJIEMEHTAPHUX KOHCTPYKTHBHHX OJWHHIF y CKJIQal  JOCTIDKYBAaHUX
CUHTAKCUYHUX CTPYKTYp; 3) BHOKPEMIJICHHS KOMYHIKAaTMBHHX MOJENei Ta
3’acyBaHHS 0COONMBOCTEH (PYHKIIOHYBaHHS JUCKPETHUX KOMILJIEKCHUX
MOBJICHHEBUX aKTiB; 4) AOCHI/KEHHS SBUIIA “UUIOKYTHBHOI IMILTIKalii” y
KinMA.

ITutanusam 00’ c1HaHHSA JUCKPETHUX 1HTEHIII B OJIHIN
CKJIQTHOCTPYKTYPOBAHIN OAMHUII 3alMaiuCsl Takl BITYM3HSHI HAYKOBIN, SIK
LIL. CycoB, M.C. BenenskoBa, JI.O. CeprieBcbka. KomIuiekcHi MOBIEHHEBI
aKkTu cTaHOBMJIM HaykoBui 1HTepec s .M. Kob6o3zesoi, B.I. Kapabana, A. M.
[Tpuxoapka Ta IHIIMX JOCTITHUKIB.

VY cydacHOMY KOMYHIKQaTUBHOMY CHHTAKCHC1 KOMILJIEKCHI MOBJICHHEBI
aktu (mami — KaMA) posrnsgatoTeesi sk “IBOakToBi” (“IBOITUIOKYTHBHI™)
nominamii (Ko6ozea .M., Kum T'on Cyk, 2000, c. 95), sk xombinamii
rojloBHOTO 1 pgomoMbkHOro MA (mami — I'MA Tta [IMA BiaNoBizHO)
(IMpuxompko, 2014). TonoBuum (—) BBakaeTbcs TOH MA 'y ckiami
KOMIUIEKCHOTO, Ha SKUM OYIKYEThCS TMEpJOKyTMBHa (BepOaibHa YH
HeBepOanbHa) peakilis aapecara, a jgonoMikauM (y TepMiHomorii A.H.
[Mpuxonpko — “mimnopsakoBanum’(Ilpuxoapko, 2014, c. 94)) («) — TOii, ne
TakKa peakilisi HaiMeHII OYiKyBaHa, Ta KUH CIyrye ajs ioro, ronoBHoro MA,
oOrpynTyBaHHs. [IMA BUKOHYIOTH BaxJMBY (YHKIIIO: BOHU ‘33/1al0Th CBIT
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BUMOBH’ BimoBigHOTO 'MA 32 10IOMOTro10 MpsSIMOi YU HEMPSAMOT eKCTUTIKAIi
MEBHUX KOMIIOHEHTIB LJIJIOKYTHUBHOT CHJI OCTaHHBOTO.

AHaii3 NpakTUYHOrO MaTepiaiy J1ae 3MOTy CTBEpIKYyBaTd, 1mo 62 %
KnMA i3 cy0’roHKIII€I0 KOHCTUTYEHTIB — 1e MA, 10 TNO€IHYIOTh 1Ba 1
oiutpie MA-aceptuBu. Hamp.: After looking at him for some moments in
silent resignation, Mrs Chick said she trusted he hadn't said it in aggravation,
because that would do very little honour to his heart. (Charles Dickens) Ile
NoJINpeAuKaTuBHE  CKIagHomiapsane peudeHHs (mani — [IIICIIP) €
KOHCTpYKITiero 3 yotupma [10, sxi penpeseHTyoTh Tp MA-acepTuBH, ABa 3
SKHMX € JOMOMDKHUMHU ¥ ofiH — rojoBHUM (IMAac — JIMAAc < 'MAAc).

Opnnier0o 3 AUCTUHKTUBHUX xapakTtepuctuk KiMA € T1e, 1o
cuartakcnyne apamwkyBaHHs [I[ICIIP nHe i3omMopdHE THM mparMaTHYHUM
3HaueHHsM, ski BiH Bupaxae. (IIpuxonmpko, 2014, c. 93) Tak, HacTtymHa
nojinpeaukaruBHa KoHCTpykiis (mami — IIIIK), sixka mictute cim I1O,
penpe3eHtye TUIbKM ImicTh MA: m’ATh JONOMDKHUX aKTOMOBJIEHHEBUX
¢bynkuii (mami — MA-¢dynkuiit) i onny ronosny: After Briggs had got into bed
(1), he lay awake for a long time, still bemoaning his analysis, and saying (2)
he knew it was all wrong (4), and they couldn't have analysed a murderer
worse (5), and — how would Doctor Blimber like it if his pocket-money
depended on it (6)? (Charles Dickens) ITo3wuriiitno ocrauust I1O (if his pocket-
money depended on it) He MiCTHTH MOBIJOMJICHHS IIOJO CTaHy peyeci p, a
TIIBKH OOTPYHTOBYE 3MicT monepeanboi 110,yTBoproroun pa3om 3 HEKO OJIUH,
rojoBHui, MA.

BimpmmicTe  MOCHIKYBAaHUX — TOJINPEIUKATUBHUX  CTPYKTYp €
MO€JHAHHAM JBoX TumiB MA. Sk mpaBuiio, OJUH 3 HHUX € 1JUNIOKYTUBHO
CWIbHUM, IHIIMK (200 1HINI) — UIIOKYTUBHO ciaOkumu. [0 UIIOKYTHBHO
cunpHUX MA, yenig 3a A.H. [Ipuxonpko, MU 3apaxoByeMO, y MEpIIy 4epry,
JUPEKTUBH 1 KBECUTUBH, a J0 ULJIOKYTUBHO CIA0KUX — aCEPTUBHU W KOMICUBH.
(ITpuxonpko, 2014, c. 91) BomHouac, Sk TOKa3zye aHali3 MPAKTUYHOTO
MaTepiany, acepTuB Moxe BUCTynaTd I'MA y KOMIUIEKCHHUX acepTHBax (K
OyJI0 MPOJIEMOHCTPOBAHO BHINE), a JUPEKTUB MOXe OyTH JONOMIKHUM Y
KnMA 3 11111010, CHIIBHOIO, 1JUTOKYIII€IO.

PosrnsHemo immokyTuBHI ¢QyHKUIi y HacTynmHomy peueHHi: Tell me,
Lady Brenda (1), is it true you are looking for a flat (2), because I think I've
got just the place for you (3)? (It's being done up now and will be ready well
before Christmas.”) (Evelyn Waugh) Lls cuHTakcMuHa KOHCTPYKIIis, IO
mictuth yotupu 110, € KnMA 3 tppoma MA-dyHkuismu. [IBi ocTaHHi y
cuHTarMaTu4HoMy JaHIoxkKy [10 cranoBnsaTe onun JIMA-acepTuB, OCKUIBKI
naperteTnyHui a3 10HKT | think He mae oxpemoi MA-¢ynkuii. [Tepma I10 y
npomy TITICIIP, xo4a i € IUPEKTUBOM, MICTUTH JIMIIIE JOTIOMKHY, “‘ClIa0Ky”,
UIJIOKYIIi10, SIKa HAKJIaA€ThCd HA OCHOBHY LNTIOKYTUBHY (DYHKIIIO pEUYEeHHS —
¢byHKIII0 KBecuTHBa. Y niiomy k, KNIMA penpe3eHTOBaHUN peueHHSIM — 1€
criony4yeHHs TpboX pizHux MA-¢pyukuii: IMAjg«— ['MAks — AMAAxc.

Sk Oyso MpOJIEMOHCTPOBAHO BHILE, CHHTaKCHMYHA CTpykTypa KiMA
HE 3aBXIH 130MOp¢HaA TUM NParMaTUYHUM 3HAYEHHSM, 110 HUM TepeJatoThCsl.
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Bognowac, Mik  cTpykrypHO-cemMaHTH4yHMMH  Tumamu  [ITICITP  Ta
NparMaTHYHUMU 3HAYCHHSMH, 10 BUPAXKAIOTh TaKi PEYCHHS, ICHYIOTH TEBHI
3aKoHOMIpHOCTI. Tak, eleMeHTapHUMH Ha ULIOKYTHBHOMY pPiBHI BCepeauHi
KnMA moxyTtb 0yt He nuie okpemi I10 — koncrpykrusHi ogununi [TTICITP
— a ¥ ix cmomyuenHs. [Ipoctuit MA y ckiiaji KOMIUIGKCHOTO Ma€ MICIIE Y
HACTYIHHX BHITaJKaX:

1) Koo MpUCYAOK TOJIOBHOI abo0 miapsAaHOi (-HUX) YaCTHHH
MOJIIPEANKATUBHOI KOHCTPYKIIi BUpayKEHUH MPETUKATHBHOIO OJJMHULICIO;

2) KoJM JI1€CIOBO-TIPUCYAOK 4YM aHTELENSHT TOJOBHOI YacTHHHU
[ITCIIP nommproeTbes 00’ €KTHO-3’ICYBAIbHUM MIAPSTHAM PEUCHHSM;

3) xomu y rosioBHi# [1O mpucyTHIM aHTEUENEHT, SIKUH MOIU(DIKY€EThCS
aTpUOYTUBHUM MiAPSHAM PECTPUKTHUBHOTO THITY;

4) xonu uine ronoBHe peueHHs y ckiaai [IIICIIP aGo meBHMit Horo
KOMIIOHEHT  TIO€JHAHI  CyOOpAMHATHBHUM 3B SI3KOM 3 HiAPSJAHAM
asBepOiaIbHUM PEUYEHHSIM YMOBHU, IOCTYNKHU 200 METH.

Hageneni Bumie wactuau [I1K cniBBinHOCATBCS 3 eneMeHTapHUM MA,
ockiipku migpsaHa IIO y Takux CTpyKTypax Juie 3abesnedye yMOBY
ycmimHocTi MA, BUPa)keHOTO TOJIOBHOKO YaCTUHOIO.

Tak, nmparMatu4yHo OIUUIOKYTHBHUM € HACTYIHE TPUKOMIIOHEHTHE
CIIP: (If he came to the door now I should run into his arms. | should want
him to hold my hand for weeks.) | mean | believe (1) I could love him in the
other way, his way, now (2). (John Fowles) Ils IIIIK mictute nBa MA-
acepTHBM, MEpIIMH 3 SAKUX BUPAKEHUH crosydeHHsM rosnoBHoOi IIO 1
MO3UIIHHO  TEPHIOro Yy  CHHTarMaTW4HOMY  JIAHIIOXKKY  00’€KTHO-
3’scyBanbHOro migpsiHoro. Tpers IO — mie ogHe mifpsaHe pedYeHHS 3
CEMaHTHUKOIO 3’ACYyBaHHS, L0 PO3KPUBAE 3MICT Jl€CIOBA-NPUCYIKA TEPIIOTO
MiIPSIIHOTO, — HE CTAaHOBUTH 3 HUM ojnHOro MA. Ha Binminy Bin mepioi [10,
1151 JJaHKa TOC1I0BHOTO MiANOPSAAKYBaHHS HE YTBOPIOE eleMeHTapHoro MA 3
TOJIOBHOIO YAaCTUHOIO PEYeHHs, Mpo M0 CBIAYUTh TeMa-peMaTU4yHe
yJIalITYBaHHS KOHCTPYKIi: Ha pIBHI Il MaKpOCTPYKTYpH HOCIEM HOBOI
iHpopMaii (peMor0) BUCTYMA€E came APYre OAHOPITHE CYMipsIHE.

3actocoBana TyT wMetoguka AY nmns BusHauenHs [MA He €
BUIA/IKOBOIO. PeMaTHyHMi KOMIIOHEHT, SIK BiIoMO, Oepe ydacTb y BUPaXXeHHI
MPEANKATUBHOCTI. A OCKUIBKA TPEIUKATUBHICTh, sAK cTBepmkye O.B.
[TagydeBa, € omHiero 3 ocHoBHUX ckiagoBux MA (Ilagyuesa, 1985, c. 23),
came y HbOMY ¥ 30cepe/’KeHa JOMIHyI0Ya KOMYHIKaTHBHA 1HTEHIIIsI MOBIIS.

Inmoro ocobnuBicTio KnMA, Ha BiIMIHY BiJl IPOCTOTO, € CHHKPETU3M
MparMaTU4YHUX 3HaueHb y KoMyHikaTuBHIA cTpykTypi [IIICIIP. Haknananus
JBOX Ta Ouible meppOopMATUBHUX CXEM CIIOCTEPIraeMO y KOHCTPYKISX, B
SKUX aKTyalibHa (y LbOMY KOHTEKCTI KOMYHIKaTMBHA) IHTEHLIsS He
“Ipurniuye” GykBanmpHOI. MmeThcs mpo Taki CTPYKTYpH, B SKHX MPHCYTHS
T.3B. “UUIOKYTHBHA IMIUTIKauis . Tak, 10 MpUKIaay, TUIOBA JUIs AUPEKTUBIB
CTPYKTYypa pO3IMOBITHOTO PEUEHHS MOKe OYTH 3aMiHEHA MUTAJIBHOIO:

Come here, little one, did you hear what | said? (lris Murdoch) Lle
peUeHHs fBJIsi€ COOOIO0 TIMOTAKTUYHY KOHCTPYKIIO, SIKa HE 130MopdHa THUM
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[IParMaTUYHUM 3HAUEHHSIM, L0 HEH0 BUPAXKAKOThCS: OyAydM IMONdi-, a came
TPUKOMIIOHEHTHOIO, Ha CTPYKTYpPHOMY PiBHI, JOCTIJKyBaHa KOHCTPYKLIs €
MOEHAHHAM JIBOX UIIOKYIiH Ha KoMyHikatuBHOMY: ['MAj <« JIMAks.
ObunBa MA — KBECHTHUB 1 IUPEKTHUB — HAJIEXKATh JI0 UIJIOKYTHMBHO CHIJIbHUX.
[Ipote, “cunpHimuM” y oMy KiMA, ToOTO TakuM, Ha SKUH OYIKYETHCS
peakiist agpecaTa TMOBIIOMIICHHS, € TUPEKTUB. [liNTBEpKEHHSAM IIbOMY €
HACTYIHUH KOHTEKCT, AKMH MOKa3ye, 110 aJpecar MOBIJOMIIEHHS BilpearyBas
caMme Ha IPOXaHHs MiINTH, a He 1aB (BepOabHy) BIAMOBIAb PO TE, YH MOYYB
BiH azapecanTa: She caught Lindsay's hand as the girl moved past her, and
looked intently up into her face. (Iris Murdoch) Ha Te, mo y upomy KnMA
Ma€ MicIle UTOKYTHBHA IMIUTIKAIlisA, BKa3y€e MUTaIbHA CTPYKTYpa KOHCTPYKIIIT,
sKa € HETUTIOBOIO 1151 MA-MpeKTuBa.

OKpiM TUPEKTHUBIB MUTATBHOI CTPYKTYPH ULIOKYTUBHA IMILTIKAIIIS Ma€e
MicCIle y KBECUTHBAX PO3MOBIAHOT i CIOHYKAJIBHOI CTPYKTYpPH, B €KCIPECcHBax
IIUTAIBHOI W CIOHYKAJbHOI CTPYKTYPH, acEepTUBAX IUTAIBHOI CTPYKTYpH
BUCIJIOBJICHHSI.

Inmroro  BigMiHHOIO ocoOnuBicTIo KiIMA € Te, 10 BOHHU
XapaKTePU3YIOThCA JUPY3i€0 PI3HUX UUIOKYTHBHUX cui. Taka nudysis
IPU3BOJUTH JO SKICHO HOBHUX IparMaTMYHMX CMHUCIIB, HDK L€ MOXHa
OYIKYBATH i3 MPOCTOTO JI0JIAaBAaHHSI OJIHI€T UDIOKYIII1 10 1HIIO].

Po3rinsiHeMo mparmMaTtuyHy CHPSIMOBAHICTh HACTYNHOI CHHTAKCUYHOT
koHcTpykiii: Occasionally I would be stopped by workmen who didn’t know
about Peter (1) and who would insist that I couldn’t go in (2) because nobody
lived there (3). (Margaret Atwood) Lle CIIP 3 m’sarema I1O € moemHaHHSIM
Tppbox MA. Haknaganus uUulokyTuBHUX cuil JIMA-aceptuBiB (mepuoro i
TpeTthoro) — Ha Lutokyiito 'MA (who would insist that I couldn’t go in)
YMOXJIMBIIIOE TOTpakTyBaHHA I1boro KiMA sk Takoro, OCHOBHOIO
ULIOKYTHBHOIO CHJIOIO SIKOTO € “3acTepeskeHHs”. g 1mokyTuBHa QyHKIIS HE
OoTpUMYy€e (OPMABHOTO BUPAXKEHHS Y MOBEPXHEBIH CTPYKTYpl BHCIIOBJIECHHS.
[Ipore, HasgBHa y mparMaTuyHiil CTPYKTYpl pedeHHs Audy3is CMHCIIB Ja€
3MOTY BiJIHECTH AOCIHIKyBaHUH MA 110 K1acy peKBECTHUBIB.

KnMA, penpesenroBani IIIICIIP, mnoegnyrote y cobi 0i- Ta
MOJIIKOMITOHEHTH1 MparMaceMaHTHU4HI BEKTOpH. Take MmoeHaHHsS MPU3BOIUTH
o0 TOro, mo wUWUIoKyTMBHAa cuia KiMA KOHCTUTYIO€TbCS Ha OCHOBI
B3a€MOIIPOHUKHEHHSI OJ[HI€T HACTAHOBH B 1HIIY. 3BiJICH, MOKHA TOBOPUTH MPO
JIBa TUTIK peani3aiii Takux MA:

1) nauckperHi, abo pPI3HOUUIOKYTHBHI (HampHKIad, acepTUBHO-
kBecUTUBHUM MAac — MAkg, KBecuTHBHO-acepTUBHUN MAkp «— MAAc,
aCepTUBHO-1H IOHKTUBHUN MAAc «— MAH, TOIIO);

2) cuHKpeTHuHi, abo oxaHouwioKkyTuBHI, KiMA (acepTuBHO-
aceptuBHHA MAAc — MAac a00 MAAc < MAxc).

Jo cunkpernynnx KiMA mMu 3apaxoByeMO KOMIUIEKCHI acCEpTUBH.
KnMAac — ne HeenemeHTapHuii MA, y sKOMy SK TOJIOBHOIO, TaK 1
JIONOMIKHOI0O (-HMMH) MA-(QyHKIIsIMM € acepTuBHI. SIK 1 y BUNAAKY 3
npoctuM  MA-acepTuBOM, THUTIOBOIO (QopMoro peamizarii KnMAac €
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pO3IOBiIHE PpPEYEHHs, a IHTCHIIOHAJLHUM 3MICTOM — 3aJIOBOJICHHS
iHpopmaniiinux norped anpecata. Takumii MA cnpuuuHIOE TEBHI 3MiHH Y
(dbparMeHTi Horo emcTeMiYHOro CBITY a00 SK NMPUBHECEHHS HOBOTO 3HAHHSA,
a00 x sIK MoAH]iKaIliio y)Xe HasiBHOTO.

Hacrynne TITICITP € KnMAac: He might possibly have passed by
without stopping at all, or at most for half a minute to glance in at the scene
(1), had not his advent coincided with the discussion on corn and bread (2), in
which event this history had never been enacted. (Thomas Hardy)
Komynikatuaa monens 11boro MA: 'MAac «— JAMAac «— JIMAac. Ha Te,
0 caMe MiAMOPSAKOBYIOUYA OJMHHUIS MICTHTHh TOJOBHY IJUIOKYIIIO, BKAa3ye
HACTYIHUN KOHTEKCT, Ji€ aBTOP POMaHy KOMEHTYE 3HAU€HHS BUUHKY Iepos:
But the subject seemed to arrest him, and he whispered some inquiries of the
other bystanders, and remained listening. (Thomas Hardy)

Hpyra rpyna KiMA - Taki, 0 HOCSTb IHCKPETHHH XapakTtep. Y
ckiani nux MA MO)KHa BHOKPEMUTH JIBi, TpU Ta OUIbIIE Pi3HOCIPSIMOBAHHUX
UJUTOKYTUBHHUX CHJIM. Y3SBIIW 33 OCHOBHHE KPUTEPId ULIOKYTUBHY ()YHKIIIFO
I'MA, BHOKpEMIIFOEMO HACTYIIHI KOMYHIKaTUBHI Mozelni auckpeTHux KnMA,
penpe3eHTOBAaHMUX TIMOTAKTUYHO 0()OPMIIEHOIO KOHCTPYKIII€IO:

1) komraekcumii npomicus (KnMAmp);

2) komruiekcHuit MeHacuB (KinMAw);

3) komrutekcHuH 1H 1OHKTUB (KM A 1),

4) xomruiekcHuil pexBectuB (KnMAp);

5) kommaekcuuii kBecutrs (KIMAKks);

6) xomruiekcauii excrnpecus (KTMAE).

KiMAmn — ne Ttakuii tin MA, 3a J00OMOror SIKOTO aJpecaHT
HaMaraeTbCsl peayli3yBaTH CBOIO IHTEHIII0 Yepe3 HOPMYBAaHHS IOBEIIHKH
anpecara. @opmoro peanizanii KnMAm € crioHykanbHe pedyeHHs Ta pi3Hi
¢opmu imneparuBa. Ha Binminy Big npoctoro MA-in’roHkTHBY, KnMAmH
MICTUTh JOMOMIXKHI MA, 1JUIOKyTMBHA (YHKILIA SKUX “HAIIapOBYEThCS Ha
OCHOBHY UIToKymito. Takumu nonoMixkHumMu MA Buctynatote MA-acepTuBH,
3a JIOTIOMOT'OI0 SIKMX aJIpECaHT Ma€ Ha MeTi oOIpyHTyBaTH, oM’ skmutu ' MA
a00 30UIBIINTH BIPOT1IHICTh BUKOHAHHS Kay3oBaHoi Aii. Hamp.:

And when you've done that (1) goo on to my house with the basket,
and tell my wife to put away that washing, because she needn't finish it (3),
and wait (2) till I come hwome (4), as I've news to tell her (5).” (Thomas
Hardy) KomynikatuBHa Mojenb 11b0ro pedeHHs: JIMAac «— I'MA — JIMAac
— IMAac — IMAAc.

[TepnoxytuBauM edektom KnMAp € Takox 3/1HCHEHHS MEBHOTO
BIUTUBY Ha JISUIBHICTH aapecara. OqHak, Ha BiaMiHy Bix KnMAm, imiokyiis
KinMAp € 6utbn “Mm’sikor0” 1 mae (opmy pajiie MmpoxaHHs, aHDK Hakasy.
IToBepxHeBa ¢opma Takoro MA — crnoHykaibHa abo muTanbHa, a MA-
oOrpyaryBanHaM(n) y KnMAp e MA-acepTuBu.

Tak, y peuenni ‘We’re like we used to be, lying in the woods-Hartley
(2), will you be with me tonight please at last, just to be together quietly (2)?
(Iris Murdoch) mepmmii (enementapuuit) MA € 0OrpyHTYBaHHSIM TPOXaHHS
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anapecanrta, BupaxkeHoro y I'MA. KomyHnikatuBHy Mojaenb 1boro KiMA
MOJKHA MPEJICTABUTH 32 JIOTIOMOrot0 HacTymHoi popmynu: IMAac «— I'MAp.

KnMAmp € miasugom MA-KOMICHBY, MeTa SIKOTO TOJISATAE Y 3MIMCHEHH1
OOIITHKY 3pOoOUTH IIOCH B iHTEpecax anapecata. IIpomicuBu poOIsTH MOBIS
MpUYeTHUM 110 cepu ajapecara, a BiJl BUKOHAHHS B3SITUX HUM 3000B’s3aHb
3anexarb nofii miei chepu. @opmoro peamizanii KnMAmp € po3noBigHe abo
CIIOHYKaJIbHE pedeHHSA. AcepTuB-oOTpyHTyBaHHA Yy KiMApp MicTUTh
nosicHeHHs1 abo mpuuuHy o006imsHO1 nii: “Since you have introduced the
mention of her, and have connected me with her (1) and have said that | know
all about her (2), I shall make bold to amend the toast (3). <...>” (Charles
Dickens)

KnMAM — e HeenemeHTapHH MA, NEpIOKyTUBHUI €(EKT SKOro
noyiArae 'y 3iMCHEHHI BIUIMBY Ha MAiSUIbHICTh ajpecara. Takuii BIUIMB
BiOyBaeThCsl uepe3 BepOajbHY IOTpO3y UM 3acTepeskeHHs. Hampukian:
“(John, don't argue.) If you are not careful I shall send Thunderclap back to
Uncle Reggie and say (1) that I find you are not a good enough boy to keep
him (2). (You wouldn't like that would you?)” (Evelyn Waugh) La
gotupukomnonenta [IIIK e GiiutokyruBHuM MA, JIMA y sikoMy MIiCTHUTBH
OOTpyHTYBaHHs JoMiHyrouoi iutokyiii Buciosiends (I shall  send
Thunderclap back to Uncle Reggie). JlomomMiKHUM(H) y KOMILICKCHOMY
MIPOMICHBI TaK0X BUCTYNAOTh IpocTi MA-acepTun(u).

KnMAE nepenae ncuxosoriyHui cTaH ajfipecanTa: BUOAYeHHS, MOISKY,
CHIBYYTTS, JOKip, moauB, oOypeHHs. [loBepxHeBa ¢opma peamizariiii Takoro
MA 371e01TbII0T0 OKJIMYHA.

HactynHuii KOMIJIEKCHUI €KCITPECUB Nepeae MOUB IOJIOBHOTO Tepost
CTOCOBHO TOTO, sIK ioro crpuiimatots iHmi: What old fashion could that be,
Paul wondered with a palpitating heart, that was so visibly expressed in him;
so plainly seen by so many people! (Charles Dickens) Ile peueHHs —
O1JUIOKYTHBHA KOHCTPYKIisl 31 3BOPOTHIM, €KCIPECHUBHHUM, MOPSAKOM
po3TallyBaHHS KOMIOHEHTIB. JloMiHyloua UUIOKYLis JOCIIPKYBaHOTO
gotupukomnoHeHTHoro CIIP — ekcnpecuBHa. IIpo 1e cBiT4MTH Mpeno3uLlis
MIAPSIIHOTO 3’ ACYBJIBHOTO 3 “eM(paTHYHUM” PO3MILIEHHSIM KOMIIOHEHTIB
(what + yacTMHa CKJIagHOTO MOJAIBHOTO TMpPHCYAKA + MIAMET), JEKCHYHE
HaroBHeHHs atpuOytuBHUX [10 #t oxnruHa hopma peueHHs.

HailiBaxxnusimoro BigMiHHOIO o3Hakor0 KiMAgp cioig BBaxkaTh
pi3HULIIO B 1H(pOpMALIHHUX MOTEHIaNax agpecaHTa W ajapecara. Bxuaroun
ueit MA, aapecant iHopMye ajgpecata Mpo HAABHICTh TAKO1 PI3HUII, MarOuu
Ha METI1 HIBEJIOBATH il IIJITXOM OTpUMaHHS (y SKOCTI BIIOBI/I1 HA 3alIUTaHHS)
BinmoBiAHOi iH(Gopmamii. KBecuTuBHA MpOMO3UIliss TOBHUHHA BOJOIITH
CTPYKTypHOIO O3Hakoro murtainbHocTi: When it was made, I said, shall I be
mother? (John Fowles)

HaBenemo mnpukiman moegHaHHs TpboX MA-QyHKIin y Mexax
KOMILIEKCHOTO KBECUTHBY:

“Well, now you’re at university we must get you to think for yourself,
mustn’t we?” (Julian Barnes) ¥ mwsomy CIIP Ha OCHOBHY UIJIOKYIIiIO
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‘KBECUTUB’ HAIIAaPOBYIOTHCSA ULIOKYTHBHI (YHKIIi acepThBa W TUPEKTHBA.
Crenudika mparMaTi4HOrO YCTPOIO HABEJACHOTO BUILE PEUCHHS TOJATAE Y
TOMy, IO HakKa3 € aJpecaHTHO-OPIEHTOBaHUM, a TOMY W 3allOBHEHHS
iHpopMaNiiHOT TaKyHU Ma€ pajllie pUTOPUYHHIA XapaKTep.

Pazom i3 TuM, yci 3a3Hadeni Tunu KiaMA 3acBiguyroTh TO# ¢akr, 1o
[IICIIP nHailakTUBHIIIE BUKOPHCTOBYIOTHCS y CKOITycax “MOBiAOMIIEHHS Ta
“muTaHHA’, 1€ BOHU BHUKOHYIOTh (YHKIIIIO PETYJIOBAaHHSA ITOBEIIHKH
KOMYHIKQTHBHOTO IMapTHEpPa.

Orxe, Oyny4d y CTPYKTYpPHOMY BIJIHOIIEHHI TO€IHAHHAM TPHOX 1
6inpire I10, TITICIIP € KnMA 3 nBoma, Tppoma i Oinbiie MA-(yHKIISIMH.
[Toennanns kinpkox MA-dyHKIIH B omHOMY MA mMoOB’s3aHO 3 ()eHOMEHOM
MOBJICHHEBOTO CHHEPTi3My, NMParMarCUXoJOTi9Ha CYTHICTh SIKOTO TIOJISTaE B
TOMYy, IO TMEpIOKYyTHBHMM edekT ckiaaaHoro MA  mepesepirye
NEePIOKYTHUBHUAN €(eKT, IKUH YMHUTH KOKEH OKPEMO B3SITHH HOTO KOMIIOHEHT
— mnpoctuii MA. KiMA € rerepomoppHUMHU OAWMHUISIMH, i€papXis
rpaMaTHYHUX BIJHOWIEHb Yy SKHUX HEpiAKo He i3oMopdHa iepapxii
MparMaTUYHUX BiHOIIEHb MDK X YaCTMHAMM, a CHHKPETU3M MOBIIEHHEBOTO
3HAYCHHS  JIETEPMIHYETbCSA  MPArMaceMaHTUYHOIO  JHCKPETHICTIO  iX
KOMITOHEHTIB. Lle CTpyKTypH 3 KiJlbkOMa MPOIMO3HUIIIIMU, KOTP1 HAKIATAI0ThCS
OJlHA HA OJIHY, Ta 3yMOBIICHI 3JIcOUTHIIIOT0 CUTYaTUBHOIO MOJIIHTCHIIIHHICTIO.
KnMA, penpesentoani IIIICIIP, moainstoThCcs Ha TUCKPETHI i CHHKPETHYHI.
KomynikatuBHa 1imicHicTh Takux MA  0OyMOBIIOETBCS HE  TUIBKH
CEMAaHTUYHUMHU BIJHOIICHHSAMH MDK CYO IOHKTaMH, a H NparMaTUYHUMH
BiJTHOIIEHHSMHU MiK MA-(YHKITISIMH.

Cnucox BUKOPUCTAHOI JiTepaTypu

1. Ko6ozesa .M., Kum I'on Cyk. CioxHoe npeioxkeHne kak Gopma
CJIO)KHOTO peueBoro akra. Clo)KHOe MpeUIoKEeHHe: TPAAUIIMOHHBIE BOIIPOCHI
TEOPUH W ONMCAHUSA U HOBBIE aCIEKThI €ro M3ydeHus. MaTtepuansl HaydHON
koH(pepenuuu. M.: Pycc. yue6. wmentp. 2000. Bemyck 1. 254 c.
2. Ilpuxoabko A.H. CrnoxHbIii pedeBOM akT B HapaTaKTHMYECKOW YIaKOBKe.
Kornunus. Kommynukanus. Juckype. Mexaynap. c6. H. Tp. XappkoB: XHY
um. B.H. Kapasuna. 2014. Ne 8. C. 93-102. 3. ITagyuesa E.B. Bricka3biBaHue
U €ro COOTHECEHHOCTh C JIEHCTBUTENILHOCTBIO (pedepeHInanbHble acleKThl
ceMaHTHKU MecTtomMmeHuit). M.: Hayka, 1985. 271 c. 4. KpsuioBa O.A.
KoMMyHHKaTHUBHBIN CHUHTakcHC pycckoro sselika. M.: M3n-Bo Pocc. yH-Ta
Apy>k0bI HapooB, 1992. 172 c.

References
1. Kobozeva, I.M., Kim Gon Suk. (2000). Slozhnoe predlozhenie kak
forma slozhnogo rechevogo akta [Composite Sentence as a Form of a
Complex Speech Act]. Slozhnoe predlozhenie: traditsyonnye voprosy teorii i
opisaniia i novye aspekty ego izucheniia. Materialy nauchnoi konferentsii. M.:
«Russ. ucheb. tsentr». Vypusk 1 [in Russian]. 2. Prikhodko, A.N. (2014).
Slozhnyi rechevoi akt v paratakticheskoi upakovke [Complex Speech Act in a

99



Bicnuk JIHY imeni Tapaca Illeyenxa Ne 2 (325), 2019

Paratactic Packaging]. Kognitsiia. Kommunikatsiia. Diskurs. Mezhdunar.
sbornik nauch. trudov. Kharkov: KhNU im. V.N. Karazina. Nomer 8 [in
Russian]. 3. Paducheva, E.V. (1985). Vyskazyvanie i ego sootnesennost s
deistvitelnostiu (referentsyalnye aspekty semantiki mestoimenii)[An Utterance
and Its Correlation with Reality]. M.: «Nauka» [in Russian]. 4. Krylova, O.A.
(1992). Kommunikativnyi sintaksis russkogo yazyka [Communicative Syntax
of the Russian Language]. M.: lzd-vo Ross. un-ta druzhby narodov [in
Russian].

CHI/ICOK BUKOPHUCTAHHUX JKEPeEJI
1. Atwood, Margaret. The Edible Woman. URL:
https://royallib.com/read/Atwood Margaret/The Edible Woman.htmI#0

2.Barnes, Julian. The Sense of an  Ending. URL.:
https://royallib.com/book/Barnes_Julian/The_Sense of an_Ending.html

3. Dickens, Charles. Dombey and Son. URL:
https://royallib.com/read/Dickens_Charles/Dombey and_Son.html#0

4. Fowles, John. The Collector. URL:
https://royallib.com/read/Fowles John/The Collector.html#0

5. Hardy, Thomas. Tess of the  d'Urbervilles. URL:
https://royallib.com/read/Hardy Thomas/tess_of the durbervilles.html#0

6. Murdoch, Iris. An Unofficial Rose. URL:
https://royallib.com/read/Murdoch_Iris/An_Unofficial rose.htmI#0

7. Murdoch, Iris. The Sea, the Sea. URL:
https://royallib.com/read/Murdoch_Iris/The Sea the Sea.html#0

8. Waugh, Evelyn. A Handful of Dust. URL:

https://royallib.com/read/Waugh Evelyn/A Handful Of Dust.html#0

IManbkoBa T.B. IloginpenukaTuBHe CKJIATHOMIAPS/AHE PeYEHHS AK
KOMILICKCHUI MOBJICHHEBHH aKT

VY cTaTrTi pO3MISHYTO OCOOJMBOCTI MParMaTU4YHOIO YJIAIITYBAaHHS
MOJINPEAUKATUBHUX CKIIAJHOMIAPATHUX PeUYeHb Y Cy4acHiN aHIIIHChKINA MOBI.
JlocaiaKyBaHl CHHTaKCUYHI CTPYKTYPH BUCTYNAIOTh Y SIKOCTI CHHKPETUYHUX 1
JUCKPETHUX KOMILJIEKCHUX MOBIJIEHHEBHUX aKTiB, L0 SABJISIOTH COOO0 Oi- Ta
MOMUUTOKYTUBHI HOMiHaiii. Taki HOMIHAIII € MO€JHAHHSM TOJIOBHOTO U
(1roHaliMeHIle  OJIHOTO) JOMOMDKHOTO MOBJICHHEBUX akTiB. Y  CTarTi
BHOKPEMJICHO  KOMYHIKAaTHMBHI ~ MOJeEJI Ta  3’5ICOBAaHO  OCOOJMBOCTI
(GYHKIIOHYBAaHHS ~ JUCKPETHHX  KOMIUJIEKCHHX  MOBJICHHEBUX  aKTIB;
MIPOJIEMOHCTPOBAHO, 1110 iX CHHTAaKCHYHA CTPYKTypa HE 3aBKIU 130MOpdHa
TUM TparMaTHYHUM 3HAYCHHSM, IO HHUMH TIepEelaloThCsA; a TaKoXK
BCTAaHOBJIEHO  MEpeNlik  €JeMEHTapHUX  Ha  UUIOKYTUBHOMY  piBHI
KOHCTPYKTUBHUX OJMHUIL JIOCTI/DKYBaHUX CHHTAKCHYHHX CTPYKTYp. B
pe3yabTaTi AOCHIPKEHHS aBTOP JAOXOAUTH BUCHOBKY IPO T€, 110 CUHKPETHU3M
MOBJICHHEBOTO 3HAa4YeHHS y 0araTOKOMIOHEHTHUX  CKJIaJHOMIJIPSAHUX
pPEUCHHSIX JIeTePMIHYETbCS HE TUIBKM CEMAaHTHYHUMM BiJHOIIEHHSAMH MK
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Cy0’IOHKTaMH, a ¥ MparMaTUYHUMH BITHOIICHHSIMH MK aKTOMOBJICHHEBUMHU
GbyHKIiSIMU.

Knrwouosi  crnosa: moninpeauKkaTUBHE CKIATHOMIAPSIHE PEUYCHHS,
KOMIUICKCHUM ~ MOBJICHHEBUH  aKT, TEpJIOKYTUBHUH €QeKT, TOJOBHUN
MOBJICHHEBHH aKT, JOIMOMIXKHUHM MOBJICHHEBHUH aKT.

IHanbkoBa T.B. IlosunpenMkaTuBHOE  CJI0KHONOAYMHEHHOE
NnpeaioKeHHe KaK KOMILIEKCHbIH pe4eBoil akT

B cratbe paccMoTpeHbl OCOOCHHOCTH IMParMaTH4ecKoro YCTPOWCTBa
MOJIUIPEIUKATUBHBIX CJIOXHOMOJYMHEHHBIX MPEAJIOKEHUH B COBPEMEHHOM
AHIJIMHCKOM si3bIKe. McciienyeMble CHHTaKCUYECKHE KOHCTPYKIIMU BBICTYIIAIOT
B Ka4eCTBE CHUHKPETHUYECKUX U JTUCKPETHBIX KOMIIJIEKCHBIX PEUYEBBIX AKTOB,
KOTOpbI€ SIBISIOTCA OW- W TMOJMWUIOKYTUBHBIMM HOMHHAUMSIMH. Takue
HOMHUHALIUU — A3TO COYETAHHWE TJABHOTO W (II0 MEHBIIEH Mepe OIHOrO)
BCIIOMOI'aTeJIbHOIO PEYEBBIX aKTOB. B cTaTbhe BBIJECIEHB KOMMYHUKATUBHBIC
MOJIETM W BBIICHEHBI OCOOCHHOCTH (PYHKIIMOHUPOBAHUS JIUCKPETHBIX
KOMIUIEKCHBIX ~ PEYEBBIX  aKTOB; MPOAEMOHCTPUPOBAHO,  YTO  HX
CUHTAKCUYECKasi CTPYKTypa HE Bcerja m30oMoppHa TeM NparMaTHYeCKUM
3HAQUYEHUSIM, KOTOpbIE MMM IEPEJAIOTCs; a TaKKe YCTAHOBJIEH IEepeyYeHb
9JIEMEHTapHBIX Ha WUIOKYTUBHOM YypPOBHE KOHCTPYKTHBHBIX €IMHMIIL
M3y4aeMbIX CHHTAaKCHUUECKHX CTPYKTYp. B pesynbrare ucciienoBaHus aBTOP
MPUXOJUT K BBIBOAY O TOM, YTO CHHKPETHU3M pEUYEBOTO 3HAYCHHUS B
MHOTOKOMITOHEHTHBIX CIIOKHOITO JYMHEHHBIX MPEJI0KECHUAX
NETEPMUHUPYETCS HE TOJbKO CEMAaHTUYECKHMMH OTHOIICHUSIMU MEXKIY
CyOBIOHKTAMH, a M MParMaTHYeCKUMH OTHOIICHUSIMH MEX]Y aKTOPEYEBHIMU
GyHKIUSAMU.

Knrouesvie cnosa: MOJMIPETUKATUBHOE CJI0’KHOIIOTUMHEHHOE
MpeIIOKEHNE, KOMIUIEKCHBI peyeBOM aKT, MepIOKYTHUBHBIH 3ddexr,
IJIaBHBIM PEYEBOM aKT, BCIIOMOTaTEIbHbIA PEYEBOU AKT.

Pan’kova T.V. Polypredicative complex sentence as a complex
speech act

The article considers the specifics of the pragmatic structure of
polypredicative complex sentences in modern English. The studied syntactic
structures function as complex speech acts representing bi- and poly-
illocutionary nominations. Such nominations are a combination of the main
and (at least one) subsidiary speech acts. The perlocutionary effect of a
complex speech act exceeds the effect produced by every single component —
an elementary speech act. The study of the pragmatic relations between the
immediate constituents of complex sentences has enabled the author to
conclude that the syncretism of the speech sense in them is determined by the
pragmasemantic discreteness of their components. As a result of the study, it
has been established that hypotactic multi-clause syntactic constructions
represent syncretic and discrete complex speech acts, whose communicative
integrity is conditioned not only by the semantic relations between the
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subjuncts, but also by the pragmatic relations between the speech-act
functions. Among the discrete complex speech acts the author singles out
complex assertives, injunctives, requestives, promissives, menasives,
quesitives and expressives. Communicative models and specifics of the
functioning of discrete complex speech acts have been singled out; it has been
proved that their syntactic structure is not always isomorphic to the pragmatic
meaning they express; and the regularities of elementary illocutionary
constructive units of the studied syntactic structures have been distinguished.

Key words: polypredicative complex sentence, complex speech act,
perlocutionary effect, main speech act, subsidiary speech act.
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