AnHa KOP)XEBA

TPETHOW CKYNbMTYpPbI; BblAeNIE€Hbl OCHOBHbIE TUMbl HAATPOBUI U, B 3BOJIIO-
LIMOHHOM NnocaeaoBaTeNbHOCTU, PACKPbITbl UX O6Pa3HO-CTUUCTUYECKNE
0OCO6EHHOCTW.

KnioueBble cnoBa: PeHeccaHC, MaHbepu3M, HAATPOOGHbBIA CKYbATYPHbIN

MOPTPET, O6paBHO-CTVIJ'Il/ICTVIHeCKV|e 0OCOBEHHOCTH, MPOTEKTOPCKadA Aeq-
TE€NbHOCTb MarHaTCKm1X po0oB.
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IprHa Makeumniok acnipaHT kadenpu AmsanHy i Teopil
MUCTeLTBa
[OBH3 «[MpurkapnaTcbkui
HaLIOHaNbHUN yYHIBEPCUTET IMEHI
Bacuns CtedaHunka»

NMpo6nema Tpaauuii y TBOpPYOCTI
XYAOXHMUKIB-rpadikKis
iBAHO-dpaHKIBLLMHN

AHoTauifi. OfHMM 3 aKTyanbHUX MUTaHb Y BITYN3HAHOMY MUCTELITBO3HAB-
CTBi € NEPEOCMUCIEHHS MOV Ta SBULL MUHYIOrO 3 METOIO CTBOPEHHS Lii-
NICHOI KapTVHW PO3BUTKY YKPAIHCbKOro MuUcTeuTBa. Baxxnmeum ang posy-
MiHHS LUMX 9BULL € LOCNIAXEHHS TBOPYOI CNaALLNHMN YKPATHCbKUX MUTLIB,
AKi TSHKIM 0O CTUAICTUKM HAaPOOHUX XYLOXHIX mMpoMuchis. MNpoaHanizoBa-
HO 3HAYeHHs TpaauLii y TBOPYOCTI CYHaCHUX XYAOXHUKIB-rpadikiB y KOH-
TEKCTi 36epexeHHa HaLiOHaNbHOI KynbTypy; BiA3Ha4YeHO NpodecinHy iH-
TepnpeTauito eTHOMUCTELbKOI TpaamLii, aKka BiAO6paXKaeTbCs B MpoLecax
ineHTndikauii Ta caMoBM3HayeHHs. NpoaHanisoBaHoO GeHOMEH amaTop-
cTBa Ta ¢onbknopmaMy y rpadiui IBaHo-PpaHKiBLMHK. Y CTaTTi PO3rNsHy-
TO TBOPYICTb NPOGdECINHNX XYLOXHWKIB-rpadikiB i amaTopis. BuasneHo
BMNB XYLOXHbOT KynbTypu MNMpukapnaTTs, 30KpemMa HapoAHWX MPOMUCTIB,
Ha TBOPYICTb XYLOXHWKIB-rpadiKiB.

KniouoBi cnoBa: rpacdika, Tpaamuis, GOnbKIOPU3M, HapoaHE MUCTELTBO,
[EKOPATUBHICTb.

HOCTaHOBKa npobjieMu y 3arajbHOMY BUIJISAi Ta I 3B'A30K
3 BKJWBUMU HAYyKOBUMU YU NPAKTUYHUMU 3aBAAHHSIMU.
3HaHHS i IepeoCMUCJeHHS TpaAuLii, IX afanTalisa 4o cydacHocC-
Ti 3yMOBJIIOIOTD HOBIi MiZXOAY A0 BUPIIIeHHS KYJIbTYpPOJOridHUX
npobjeM, 4O3BOJSIOTDL IIepelTH Ha sIKiCHO HOBUM piBeHDb KyJIb-
Typy, 36epirmu npu 1boMy HallioOHaJIbHY caMObyTHicTh. OfHUM
3 aKTyaJbHUX 3aBJaHb TBOPYOI AiSJIbHOCTI MHUTLS € MOro Ha-
JAUITOBAHICTb Ha COPUUHSATTS, 3aCBOEHHS i XYZOKHE BTiJIeHHS
HapOJHUX TpaAuIlil, BiANOBiAHO [0 BJIACHOI'O TAJIAHTY Ta ecTe-
TUYHUX HOPM CY4YacHOI KyJbTYpHU. XyAOKHS TBOPUICTL APYroil
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nojoBUHU XX CT. XapakTepu3yeTbCcs 6araToMaHIiTHiCTIO BUABIB,
Pi3HOIJIAHOBICTIO TeHJEHIIiN PO3BUTKY. BakyiuBo 3'CyBaTH Xa-
pakTep B3aeMoAil MixX mpodeciiHUM, CaMOIisIIbHUM 1 Hapon-
HUM MHCTENTBOM Ha IpukJiaji rpadikm isaHoO-paHKIBCHKUX
MUTIIB, [0 BUPA3HO AEMOHCTPYE OKpeMi CYTTEBi KyJIbTypoOJIO-
riu”i TeHOeHmii.

CTaTTs HamKcaHa B paMKax AucepTalilfiHol poboTU Ha TeMy:
«Mucrteurso rpadiku IsaHo-®paskiBmuHU XX - modaTtky XXI
CTOJIITTS: KYJAbTYPOJOriYHUN aclekT», 3aTBepA’keHy Ha BUeHinl
paai IBHS3 «IIpukapnaTCcbKUM HalliOHAJbHUN YHIBEpCUTET iMeHi
Bacuis CtedaHukar, mpotokos N2 3 Big 27 6epesns 2014 p.

AHani3 ocTaHHIX HocaigXkeHb i my6sikanin. IIpobiemu Bu-
BUeHHSs, 36epe’keHHsI Ta IPUMHOXEeHHS HalioOHaJbHOI KyJIbTY-
PHY HEOZLHOPA30BO BUCBIT/IIOBAJJIU NPOBiAHI YKpalHChKI iCTOPUKY,
eTHorpadu, MUCTeLTBO3HAaBLi. 30KpeMa, BTiJIeHHSd TpaJAulil Ha-
POLHOIO MUCTeITBA y TBOPYOCTi cydyacHUX MUTLIB IBaHO-PpaH-
KiBmuHU po3kpusaau II. Apceruu, B. Xauko, O. ConomueHko, P.
HOpeboTiok, H. JlaBpyx, M. AHOoBCcbKUM. Y MoHOrpadii O. JlaryTeH-
KO «YKpalHCcbKa rpadika mepmoi TpeTuHHU XX CTOJITTS» IpOCTe-
JKeHO 3B'30K 3 TpaAuLisMH HApOAHOTIO MUCTeILTBa OpHaMeH-
TaJbHUX MOTUBIB I'HaTa KosnyHska. TBopuin nocrati Ocuma
CopoxTest mpucBsaTuaM nybikanii Bigomi gocaniguauku - O. Pinko,
M. ®iroap, I. Ctasauuunn, O. Makoiga, B. Tunuyxk. I'padpiunomy
Jopobry Ocrtana ['HaTioka, SKuM BignaBas IepeBary ¢GoJibKJIop-
HiV TeMaTuli, npucBsuedi ny6aikanii B. Bapana, M. Bysuko, M.
Axumeuxa. Hocaiguunsa T. CapoHoBa, BHBYAIOYM OpHAaMeHTa-
JIi3M y TBOpax cydacHoI rpadikuy, 33epHyJia yBary Ha ekcjaibpucu
YKpalHCbKUX MUTIIB, 30KkpeMa, Ha MiHiaTopu IBaHa [TaHTe 0Ka.
TBopuicTe Mukosu ['penuHska BUCBiTJIeHO y mybiaikanisx zo-
ciaigauka 'yoyapmuHy, eTHOrpada, kpae3Hansusa I. I[lenumerika.
CBoepiAHUN TaJlaHT iBaHO-PPAHKIBCHKOro rpadika-micTaecsaT-
Huka OnaHaca 3aJuBaxy, 3aKOXaHOTO B YKPAIHCbKY MUHYBIINHY
Ta CXUJILHOTO A0 CTUJII3aTOPChKUX MOWYKiB, po3kpuBaau JI. Tap-
HAIIWHCDBKA, B. Muciora, a TakoX aBTopu 36ipku cTaTel i ciorazis
npo O. 3anuBaxy «I3BoHap», BugaHoi 2017 p. TBopuy AiSIIbHICTD
B.'yMeHHOro, 3 IOT0 HOBITHIiM pO3yMiHHSAM HalliOHAJLHOI CIa -
MWHYU, AOCAIAXYBaau A. 3Bi’kuHCbKUN, B. €mKkines; Bonogumup
JIykaHb 1igX aHaJIi3yBaB TBOPYY MaHepy KOJOMHUMNCHKOIO XyO0XK-
Huka M. fcincbkoro.
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HeBupimeHi yacTuHY 3arajabHol npobaeMu. Y cTaTTi BuU3Haue-
HO INO3UTHUBHI 11 HeraTUBHI TeHJeHIil aBTOPCbKOIr'o BTiJIeHHS Ha-
LiOHaJbHOI TEMAaTUKH Y TBOpaX rpadiku IsaHo-PpaHKiBIUHY XX
CT., pO3KpHUTa cnenudika inTepnpeTranii GoJIbKIOPHUX AKepeJl.

MeTa cTaTTi - IpoaHaJi3yBaTu Ipollecu 36epe’keHHS i
TpaHchopMalil HapoAHUX TpafuLiN y MUCTenTBi rpadiku Isa-
HO-®paHKiBmuHu XX CT.; AOCHAIAUTU TBOPUUN [OPOHOK IIPO-
¢deciziHuX rpadikis i amaTopiB, TBOPU SKUX TiCHO NOB'SI3aHIi 3
TPAAULiNHOI XYAOXHDLOI KYJLTYpPOIO, 30KpeMa 3 HapOAHUMU
npomucigaMu [IpukapnarTsa Ta MicieBUM GOJIDKJIOPOM.

HoBu3Ha. Ymepure KOMIIJIEKCHO ZOCJiAKeHO Ipouecu 3bepe-
JKeHHS 1 TpaHchopManii HApoAHUX TpagUuLiNl y MUCTELTBI rpadi-
Ky IBaHO-®paHKiBIMHYU XX CT. POSTISHYTO ABHUINE aMaTOPCTBA
Ta GOJIBKIIOPU3MY Y TBOPUOCTI XyAOKHUKIB-rpadiKiBb.

BukJsaz ocHOBHOro Marepiaay. Muctentso rpadiku XX cT. Ha
IBaHO-®paHKIBIIWHI XapaKTepU3y€eThCS BifAaHICTIO HallioHAIb-
Hill TeMaTulli, 16aNJIUBUM CTaBJIeHHSAM J0 HAPOJHUX TPAAUIili,
IIeBHUMU O03HaKaMU apXaldyHOCTI y CTUAICTHUII, aKIeHTYyBaHHAM
PYKOTBOPHOCTI rpadidHOro apkyima. ¥ TBOpUYUX MOIMIYKaAX XYOOXK-
HUKU CATAIOTh IepliojskepeJi, 1o BigobpaskaeTbcs B Ipolecax
ifeHTH}iKaLil Ta CAMOBU3HAYEeHHS.

TepuTopianbHe po3TamyBaHHS IBaHO-®paHKiBCcbKOI objac-
Ti IIeBHOI0 Mipolo BU3HAuMJIO crnenudiky II KyJbTYpPHOTO >KUT-
TS - yCHaAKYBaHHS TPajuLid HAapOLHOIO peMecJa, a OTXe, Y
6araTboX BHUIIaJIKaX — CTUJICTHUYHY CIOpifHEHICTb i3 TBopaMu
[eKOpPaTUBHO-IIPUKJIAAHOIO MUCTENTBA, HieTeT [0 GOJIbKIOPHOI
TBOpYOCTI. | mpodeciniHi foCATHEeHHS, i aMaTOPChbKi pe3yJabTaTH y
céepi rpadiku Hepinko BifbyBanaucs 3aBAsiKU 3aCBOEHHIO HApOJ-
HUX TPAJULiN, OCATHEHHIO IXHbOT'0 JYXOBHOI'O 3MiCTy, Ii3HAHHIO
CYTi HAPpOJHOI'0 MUCTeLTBA SIK iHHOCTI, IOB’A3aHO0I 3 IPUPOAOI0,
JIIOAUHOIO, KYJIbTYPHO-ICTOPUYHUM CepeOBHUILEM.

I[Touatok XX CT. mMO3HAYeHUN IOMIyKaMMW HOBOI CTUJIICTUKH,
OpraHivHO MOB’I3aHOI 3 HallioHAaJNbHOW Tpaauuieio (15, c. 5]. Ilo-
3UTUBHOIO 03HAKOIO LIMX IIpoleciB 6yJyio Te, 1m0 IpeAcTaBHUKU
aBaHIapAy, K i MalCcTpu HapOAHOIO MUCTENUTBa, YHUKaIu by-
KBaJIbHOI'O BiITBOPEeHHS MiHJUBOI i MIBUAKONJMHHOI peajbHO-
CTi, caimoro HacjailyBaHHS MUCTEITBA €BPONENCbhbKHUX KpaiH, a
IIOeHYBAJIKW HOBATOPCbKi 3700yTKM MOJepHi3My 3 HallioHaJb-
HUMHU TpagunigsMu. ETHOMUCTeUbKYy Tpafullilo MiAXONUIU U
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TBOPYO 3aCBOIJIM MPOBiAHI XYJOKHUKU-MOAepHicTH, aKi bauuam
B Hill OfHY 3 IPOTUJAINM peani3zMy Ta ekjekTuni [6, 10, 14].

Cepen BUOATHUX NIPUKAPIATCHbKUX MUTILIB ModyaTKy XX CT., YU
TBOPYICTb I'PYHTYETDHCS Ha TPAAULINHUX 3acaaX, BUPi3HAETbCS
TAJIAHOBUTUN XYJOXKHUK-OpHaMeHTasicT 'Hat KoanyHaxk, Bigo-
MUM i 9K MUCTelTBO3HaBelb, JOCHAiAHUK eTHOrpadil ['yuyabmu-
HU [1, c. 235]. Bu3sHauasnbHOIO pucoio TBopuocTi I KonnyHsaka €
CTHJi3alisg MOTUBIB YKpalHCbKOIO HapOAHOTO MUCTELTBA B pycC-
Ji cenecil - TMCAaHKOBUX OPHAMEHTIiB, MOTUBIB I'yIIyJIbCbKUX PO3-
IIUCiB, BUIIUBKU. 3aBASKY TOEAHAHHIO €EBPONENCHKUX HOBAILliM 31
3n006yTKaMu YKpaiHCbKOro MucTenbkoro gocsigy, I KonruyHaxk y
CBOIil TBOpPYOCTi 36epirae Barome 3HaueHHS XYAOXKHbOI'O 3pa3Ka
[JIS CYYacHOCTi ¥ nuMm 3abe3meuye 6e3lnepepBHICTD MOCTYHAJIb-
HOT'O PO3BUTKY KYJLTYPH.

3aBASKM HaBUYAHHIO 332 KOPJOHOM, HAaIlOJIEIrJIMBiNW mpami Ta
BTiJIeHHIO HOBHUX ifilel 4epe3 GOpMaJIbHO-NJACTUYHI MOMYKH, Y
MuUcCTelTBi modaTtky XX CT. 3'dBJASETHCS NJjesfa TAJaHOBUTHUX i
caMobyTHiX MamcTpiB. OJHUM 3 XYAOXXHUKiB-HOBATOpiB BUCO-
xoro piBHS € Ocun Copoxrten. HaBuarouuch y AkazeMil KpacHUX
muctenTs y Kpakosi (1911-1920), O. CopoxTel IOTpallUuB y XBUJIIO
3araJIbHOrO0 OHOBJIEHHS €BPOIIENMCHKOI XYAOXHbLOI CUCTEeMHU. fAK
3a3Hava€ AOCJAiAHUK TBOPUOCTi xyaokHUKa O. Makoia, «...CUcTe-
Ma IepeoCMUCJIeHHS HaTypu y pucyHkosin TexHini O. CopoxTesa
6a3yeTbCcs Ha TOTOYaCHiN €BpoIeNchbKili MUCTeIbKO-eCTeTUYHIN
mporpami, ska BBibpaJja B cebe okpeMi IKOCTi ekcIipecioHi3My Ta
IeBHi pUCU HAPOJHOI'O MPUMITHUBY...» [0, c. 217]. O6pa3HO-KOMIIO-
3ULINHUYN JaJl 6araTboxX TBOPiB I[bOT'0 MUTLS BiAIOBigae ecTeTu-
i HaiBHOI TBOPYOCTI, IO 3aCBiAUye MpUHAJEKHICTL aBTOpa L0
IJIessAu TUX NpodeciMHUX XyAOKHUKIB Iepmol TpeTuHU XX CT,,
SKI KyJIbTUBYBAJIU NPUMITHUBI3M XyAOKHDBOI MaHEpPH.

OcHOBOIO [JIS1 MOWIYKiB, eKCIIepUMEeHTIiB i IIoTeHIiaJy TBOp-
Yoro 3poCcTaHHs 6araTbox npodeciiHuX MUTLIB IBaHO-PpaHKIB-
IMUHU CTaB JOCBiJ] HAPOAHUX MaMNCTPiB-pi3nbsapis. BinbmicTb 3
HUX OOCKOHAJIO BOJIOAINU TPAaAULiMNHUMU TeXHiKaMu pi3nby,
BUKOPHUCTOBYIOYM B rpaBlopi IepefyciM TeXHiYHi HaBUUKU [Je-
peB’ssHOI pi3bbu. TakoX MOMiTHe TSAXiHHS 0 iHIIMX BUAIB geKo-
PaTUBHO-NIPUKJIAAHOTO MHUCTENTBa: KepaMiky, TKaluTBa, BUIIUB-
K¥, MHCAaHKApCTBa. 3aCBOIBIIY TPAAULiNHI OPUNOMU HAPOJHOIO
MUCTELTBa, OBOJIOAIBIIN AeKOPATUBHOK O6PA3HICTIO MHOZEeKYy-
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oy cyBeHipHOI npoaykuii I'yIyJabmuHYA, OKPpeMi XyJOKHUKUA He
IIparHyau nogojaTtu i1 o6MeskeHicTDh 1 3HANUTU HOBI BUpakabHi
3acobu.

KynabTypoJsioru 3a3HadaloTb, IO (QOJIBKJIOPU3M HEpiJKo pos3-
IJIS0AE€TbCS K BTOPMHHE, HeaBTeHTHYHe SBUINe, SK IIoXiAHa
dopMa KyJbTYpH, afallTallii Ha NeBHOMY piBHI (QOJbKJIOPHOI
CTUJICTUKY, YMOBHO-TPaAULIINHUX 06pa3iB Ta igel, y BigipsaHo-
cTi Big rmubuHHOI apxaivyHoi Tpaauuii [9, c. 3206].

Posrnsimatoun fpibHy ecTaMIHY I'padiky, 30kpeMa, ekcaibpucu
XyIOOKHHUKa-caMoyKa IBaHa IlaHTesloKa, MOXHA KBaJaidpikysaTtu
MOr0 TBOPYICTD K aMaTOPCTBO 3 03HaKaMu poJbkaopusMmy. IIpo-
Te B KOMITO3UI[isIX KHUKKOBUX 3HAKIB XyIOKHUKA 36epirarioTbcs
i HabyBaOTDb MOAAJILIIOTO PO3BUTKY TPaAULil, HAa OCHOBI SIKUX
excaibpuc oTpUMYE sicCKpaBy HallioHaJIbHY GopMy, L0 ¥ 103BOJISIE
KOHCTATyBaTU NPOAYKTUBHI BUABU (POJIDLKJIOPU3MY, SKUN BiAi-
rpae 3Ha4Hy poJIb y 36epeskeHHi Ta peTpaHCIIOBAHHI eTHOKYJIb-
TYpHOro HazabaHHA [9, c. 324-325]. O6pasHuil jaj excaibpucis I.
[TaHTeJsloKka IO6YAOBaHUM Ha eTHOrpadiuHO-(ONIbKIOPHIN OCHO-
Bi, BOHU IIOCTAIOTh HALliOHAJIbHO-CBOEPIAHUMU TBOPaMH, LeIpO
HaCHUYeHUMU OpHaMeHTAaJbHO-JeKOPAaTUBHUMMU JeTaJsIMU. IBaH
[TaHTeJIOK ONlaHYBaB MUCTELTBO eKcJIibpuca came dyepes3 Tpagu-
uiriHe peMecJo pi3bpbspa [18]. He3Baskalouu Ha BiACyTHICTD ¢axo-
BOI OCBiTH, MOro IopoboK MMO3HAUYeHUN sICKPAaBUM iHAUBiAyaIb-
HUM aBTOPCLKUM BUSBOM.

TpazuuiiHa OopHaMeHTHKA, 32 KO0 3aKkpilljieHa NeBHA CUM-
BOJIiKa, € BU3Ha4YaJIbHOIO prcoio ekciibpucis I. [TaHTesioKa i Hal-
MIOBHille BiATIOBiZlae ileiHO-06pa3HOMY 3aJyMOBi MOro TBOPIB.
Ananisyrouu exkcnibpucu xynoxxuuka, gocaigauus T. CadpoHOBA
MiIKpecJiloe, IO Bi3WTHOI0O KAapTKOIO HMOT0 TBOPYOCTi € reoMe-
TPUYHI OpHaMeHTHI JIiHIMKH, [0 BUKOHYIOTb POJb obpaMJjeHHS
i po3eTKH, IKi HabyBalOTb y eKcJIibpuci 3HaUueHHS BizepyHKa [12,
c. 161].

[MpuxkaazoM npodeciiHOro oOCMHUCJEHHS TPagullil € TBOPUICTh
OmaHaca 3anuBaxy, YUE YCBiJIOMJIEHHS BJIACHOI iAeHTUYHOCTI
peaJsizyBaJiocs y pycJi iIeMHUX MO3UILiN i TBOPYOCTI ITOKOJIIHHSA
mwicTaecaTHUKIB. [lepebyBaHHs Ha IBaHO-PpaHKiBmMKUHI Heabu-
SIK BIIJIMHYJIO Ha IIONlepeJHi IOrJISAU MUTIS Ta MOro po3yMiHHS
MUCTeIbKUX IpobneM. OmaHaca 3ajimBaxy 3aXOIUJIO HapohHe
muctentBo IlpukapnaTTs 3 Horo 6apBaMu, cTuJIizalieno ¢op-
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MU, IJIOMUHHICTIO 306pakeHb [10, c. 15]. CTunictuka rpadivamx
TBOpPiB XYJAOXHUKA HepiAKo MifNOpsAKoByBaJacs 3aKOHAM Ha-
POOHOTO MUCTEITBA, HAbyBaOUYU CTATUKY, JIAKOHI3MY, cuMeTpii,
BUPa3HOI pUTMiku. Po3yMiHHS, 10 3a KOXKHUM CIPaBXHIM MUC-
TebKUM SIBUIIEM CTOITb OCMUCJIeHA TpaAullis, CIOHYKaJIo MO-
JIOAOTO MUTILS JOMIYKYBATUCDh Y baraTiit KyJbTypHIN cIafIuHi
YKpaiHCbKOro MUCTelTBa BiAmoBigeld Ha ryiobajbHi 3amuTH Cy-
vacHocTi [10, c. 106].

jKk 3a3Havae MUCTeITBO3HaBellb b. Muciora: «.OmaHac 3aau-
BaXxa aHaJi3yBaB eJleMeHTHU JaBHiX OpHaMeHTaJIbHUX PsSJiB, BU-
MaJIbOBYBaB B ysIBi 3aKOHOMIpHUM JIaHIIOT IIJIACTUYHOTO BJOCKO-
HaJleHHS nepBicHOI popmu.. CTaBiasuu nepell coboio riobaibHi
TeOpeTUYHI 3aBJaHHS B rajysi eBoJoLil TBOPYOro BUPa’KeHHS,
OmaHac 3anuBaxa KapAWHAJbHO 3MiHUB CTaBJIeHHS A0 CYTi MUC-
TelbKol TpaAulil, mo4yas II TpakTyBaTH SIK MOBY BHYTPIIIHIX ec-
TeTUYHUX OigBaauH..» [10, c. 23].

[IpukaaZoM OpUriHaJIbHUX 1 CaMOCTiIMHHX pe3yJabTarTis,
6J1M3bKUX 10 IpodeciiHUX HOPM TBOpYOCTi, € rpadiuni pobo-
Tu Octana 'HaTioka. TBOpU XyAOKHUKA HajJeXaTb O MaHiBHOI
($OJIBKIIOPHO-AEKOPATUBHOI Teuil y BiTUM3HAHIN rpadini 1960-x
pPp., IO MaJjia BUSAB, 30KpeMa, i B MucTeluTsi IBaHo-OpaHKiBIIUHY.
XapakTepHa ocobyuBicTb TBOpPiB O. 'HaTioKa — IX TiCHUN 3B's130K
3 HapOJ HOIO TBOPYicTIO, 3 06pa30TBOpPUUM GOJIBKIOPOM I'OPSIH, 3i
CTUJIICTUKOIO0 OKpeMUX BUAIB Iy yJIbCbKOIO MUCTEITBa, 30KpeMa
3 6baraTUMU TPaAuLisIMU IIJOCKOI pi3bbu 1o gepeBy [8]. OcHOBOIO
[IJIs1 PO3BUTKY IIJIACTUYHOI MOBU I'padika cTaB HabyTuil foCBif
Yy JeKOopaTuBHiNM pi3bbi mo AgepeBy, W0 CHPUSIO GOPMYBaAHHIO
6isbII BUpa3HoOi iHAWBiAYyaIbHOI MaHepu MOro rpadivHUX TBOPIB.

Murtenb BiAZaBaB IHepeBary AeKOPAaTUBHOMY TPaKTYBaHHIO
306pakeHb, MiANOPSAAKOBYIOUN (OpPMabHO-06pa3HUM Jaj CBO-
iX rpaBlop NpUHIUIIAM HapoJHOIo MUCTeUTBa. JouinbHO, Ha
HAII IOIJIA [, HAaBeCTH ypUBOK 3 po3nosiAi O. 'HaTioka: «Aje g1 He
pO3JI00UB [eKOpaTUBHO-IIpUKJIaZHe MUCTeLTBO ['YIYyJbIINHHU.
[IpocsakHYTi AaBHIMU TpaAuLissMU, CaMObYTHIicTIO, TBOpU Kap-
MIaTChKUX YMiNbIiB OyAyThb A4Jg MeHe 3aBXAU 3pa3KoM CIIpaBK-
HDLOI'O HAapOAHOIO MUCTeITBa. [lo pedi, KOJOpUTHe pilleHHS Ji-
HOT'PaBIOp $1 4aCTO 3aII03UYYI0 3 6APBUCTOTO, SCKPABOI'0 PO3NUCY
TYIYJAbLCbKOI KepaMiku i mucaHok» [1]. MuTenb BUKOPUCTOBYBAB
yci MOXJIMBOCTI TeXHiKM JIHOPUTY 3 MOro JIAaKOHIYHOIO Ta BH-

282

Mpo6nema Tpaauuii y TBOPYOCTI XyLOXKHMKIB-rpadikiB IBaHO-PpaHKiBLMHN

pPa3HO MOBOIO, AaKTUBHO BBOJASYM KOJIip. ABTOp BUKOPHUCTOBYE
sicCKpaBo-HacuveHi ¢apbu, IKi rapMoHiNHO po3cuIllaE, Ha 3pa3oK
BUIIMBKY, — BiJ CHHbO-YJIbTPAaMapUuHOBUX, 3eJIeHO-CMaparjoBuX
Ha BCiM MJIOIIMHI 3 aKOeHTaMM KOBTO-30JIOTUCTUX Ta OpaHXe-
BO-KapMiHOBHX TOHIB, 110 BHOCATDL Yy 306pa’keHHS KoJipHe i KOM-
Io3ullilfiHe IOBHO3BYY Y4 [8].

Muxkosny I'penmHsAKa 3HAOTh Ha [IpuKapmnarTi nepeaycim sk
TaJIAHOBUTOI'O pi3bbsipa Ta LOCAifHMNKA HAapOAHOTO MUCTeITBa
I'yuynbmusan. Moro TBopuicTb 6araTorpadHa - Iie pisbba Io fe-
peBy, rpadika, kusonuc, pororpadis 3 6araTonjJaHOBUM KOM-
MO3ULIiNHUM | TeMaTUUYHUM 3agyMoM. PoboTaM MUTIS BJIaCTU-
Ba HapoJHA CTUJICTHKA, IO 3acBiguye 6aMU3bKIiCTL MamncTpa OO
CYLYyJIbCbKOro OYTTS, MOro 3HAHHS aBTEHTUYHOIO OpHAMEHTY,
BUJATHUX iCTOPUYHUX IIOCTAaTeN YKpaiHU, BMiHHSA 6QUUTH U BiJl-
TBOPIOBATH Kpacy HABKOJUIIHBOIO CBiTY [7]. ¥ cBOIX TBOpax e
XYIOOXKHUK, IKOro y chepi rpadiku MoKHA BBa’KaTU CaAMOYKOM,
IIHPOKO BUKOPUCTOBYE ejleMeHTU HApOJHOIO OpHAMEeHTY, MUC-
TelbKi aTpubyTH, KpaeBUAU I'ip, MOTUBHU I'YIIYJIbCbKUX OCeJb, Ha-
poaHi cTpoi. KHM>XKOBi 3Haku M. I'pennnHsAKa, y SKMX TapMOHINHO
MIOEAHYETDLCS NMOpTPeTHA Ipadika i opHaMeHT I'yIyJabCbKol pi3b-
6u, yacTto npucBsauyoTbcsa HleBuenkosi [11, c. 2].

3ayBaskeHo, o y TBOpYoCTi M. ['pennHsIKa KapnaTcbka TeMa-
THKa [PYHTYETbCS He Ha aBTeHTUUYHOMY, IJIUOMHHOMY MaTepiaJi,
a Ha BTOpUHHOMY piBHI, 30KpeMa, Ha 0CHOBI pi3pbspcbkoro AocBi-
Oy Ta Ha 3pa3Kkax npodeciinHOro JeKopaTUBHO-IIPUKJIALHOIO MUC-
TeITBa, TOOTO Pi3bbIeHUX, KAPOHOBAHUX, BUIIUTUX YU PO3MUCHUX
BUpO6iB. 3 mo3ulil MUCTeLUTBO3HaB4YOlI Hayku, M. I'penuHaK y
MUCTeUTBi rpadgikm COpUNMAETLCA XYAOKHUKOM-AUJIETAHTOM,
10 He JOCAT piBHA Murng-npodeciorana [9, c. 319]. IlpoTte tioro
aMaTopCcbKa TBOPYICTb MOKe CJAYTryBaTH NPUKJIALOM THUX MO3U-
TUBHUX i IpaBOMIpHUX SBUI KYyJIbTYPHO-MUCTENbKUX IIPOIeciB
CbOTOJIeHHS, sIKi, 32 BUCJIOBOM HAayKOBIIiB, 3abe3meuyioTb TpaH-
chopMmatilo, aganTanio i penpoAyKyBaHHS XYAOXKHIX HiHHOCTeN
MuHyJoro [9, c. 3206].

[IpukjafoM aMaTopCcTBa WoA0 BHOOpPY Ta TPakTyBaHHS TeM
MO’KeMO Has3BaTHU rpadiuHy TBopuicThb 3iHoBig 'apkyca Ta Ema-
Hyisma Xpanka, 30KkpeMa, y >XaHpi ekciibpuca, ockinbku 6iyb-
mwicTb IXHiX pobiT mo3HaveHi MPaKTUKOIO CIIPOIIEHOI'0 KOIiloBaH-
H, IOBEPXHEeBOro CTUJII3aTOPCTBA, iMiTanil TpaAULiNHUX GOpM.
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[IpoTe BUCTABKOBUM AOCBiJ i BiArykyW KHUToJ06iB Ha TepeHax
[IpukapnaTTs IepekoHYIOTh Y TOMY, [0 eKCJIibprcy 3ralaHuX aB-
TOpPiB MalOTDL CBOIX IOIIHOBYBauiB, BOHU CTUMYJIOIOTL iHTepec
0 HapoJHOI KyJbTYpH, IPoOyIKYIOTL HOBi TBOpYi cUJIH, «BTS-
CyIOTb» JefaJi Mupury ny6Jiky B eTHOKYJIbTYPHUM KOHTEKCT Cy-
vacHocTi [9, c. 325-328].

[IpukaazoM mpodeciiHOTO, a OTXe, 6iJbII yCBiIOMJIEHOTO
piBHS 3acBO€HHS TpaAullii, € pobotu Bosogumupa ['ymeHHOr 0 T
MupociaBa fcigcbkoro. TBOpUicTh MeplIoro 3 HUX — ICKpaBe Bi-
nobpaskeHHS IJIiAHOI B3aeMofil TpaAuiii Ta cyyacHOCTi, riubo-
Ke IPOHUKHEHHS B 06pa3HiCcTb HapOJHOIO MUCTeITBa, TBOPYUN
CHHTe3 JOCSATHeHb BiTUYM3HSHOI Ta 3apyb6i’kHOI XyJAOKHDbOI IIpak-
TUKHU. 3a BUCJIOBOM A. 3BiXXKHMHCBKOro, TBopuicTb B. 'ymeHHOro
«Hibm Bbupae B cebe icTOpMUHICTL i pi3HOGAPBHICTL KyJIbTYpU
pas3oM 3 6a’kaHHSM iHTerpyBaTH B I'paBIOpU HOBi, abo icTopunu-
Hi ikoHOrpadivHi 3Haxigkm - ckudis, XpUCTUSHCTBO, KO3aITBO,
KoCcMoOC» [3]. ¥ KOMeHTapsIX KpUTHUKA 3a3HayeHo, o y rpadini B.
I'ymeHHOro Bifby0Cs «IIepeoCMUCJIeHHSI IPaBOCJIaBHOIO iKOHO-
IIHUCY 3 MO3UILiN aTeiCTUYHOI 0, IeKOPATUBHOIO, Bi3yaliCTUYHOI O
OifXo4y, a He CIeKyJSITUBHOIO CakpaJIbHO-MeTadpi3U4HOro YMH-
HUKa TPAaHCLeHZJeHIil y IOTYCTOPOHHE, TIepeTBOPEHHS iKOHU B
apTedakT, eleMeHT AU3alHY, T0OyTOBOI peui» [4].

MupocnaB SfciHCbKUN BiJIOMUN MOJEPHICTCLKOIO CTHUJIi3a-
1i€l0 TYOYJAbLCbKOI Ta IMOKYTCHbKOI HApOAHOI CHAAIIUHU (HAPOJ-
HUU NPUMITUB, iIKOHOMAJSIPCTBO) Ta CTBOPEHMMHU Ha II OCHOBI
CakpaJbHUMH, X04a M He KaHOHIYHUMU, TBopamu [2]. AK 3a3Ha-
4Jae B. JIykaHb, «pOJIbKJIOPHA OCHOBA, IOCTiMHO NPUCYTHSA Y MOTO
TBOpaX, BUPAXKAETLCS JUILIe Yy BiATIHKAX COPUNHATTS, B Xapak-
Tepi TpakTyBaHHS, y NiATeKcTi 306pa>kyBaHOr0, BOHA — iX Apyre,
Hepo3raJjaHe, BTaEMHHYeHe 3HaueHHsl. CIPUMNHSATTS HapOAHOI
KyJIbTYpHU, PO3YMiHHSA 3acaZl AeKopaTUuBi3My B HapoLHOMY MUC-
TeUTBl JaJau MOXJIUBICTb XYAOKHUKY IMOCUJIUTU JUHAMIUHICTD
KOMIIO3UIIiN ¥Moro TBOpiB. BiH mifgcBiloMo BiiuyBae IMubUHHY
CTUXiI0 HapOZHOTO MUCTeITBa, IIPUPOAHY MOHYMEHTaJbHICTh
306pa’keHHs, 0 Ma€ BU3HAYEeHY CeMaHTUKY» [5, c. 196]. Mupoc-
JaB SCiHChKUM MpalIoe B rajy3i KHUKKOBOI rpadiku (BiH € aBTO-
poM au3anHy KHuUru I. Mankosuda «Bipmi» (1992). Aranisyounu
XYZOXXHE 03400JIeHHS IbOI0 BUAAHHS, 3ayBa’kyeMO, IO MUTIS
HaCHa’XyBaJIM 3pasky TPaAHUIiNHOI I'ynyjabCcbKol KepaMiky, Lo
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Ma€ YHIKaJIbHUN KOJIOPUT Ta Aekop. OpHaMeHTaJAbHUM i dirypa-
TUBHUM PO3MUC KOCIBCHKUX i KOJOMUNCHKUX KaXJiB CTaB OCHO-
BOI0 (GOpPMaIbHO-CTUIICTUUHUX TomykiB M. fcincbkoro. Uayun
332 3aKOHaMU HapoOAHOTO MHUCTELTBA, 3aBAsSKU IJINOOKOMY BHY-
TPIMIHbOMY TaKTy, MUTeLb He BIIaJla€ B CTUJII3aTOPCTBO, aJle YBU-
Pa3HIOE XYIOKHIO IPUPOAY HAPOAHOI'O IPUMITHUBY.

BrCHOBKY i MepCHekTUBU NOAAJbUIMNX PO3BiA0K. MUCTELTBO
IBano-®PpankiBmuuyu XX cT. 36epirae TicHUM 3B’130K 3 TpagULin-
HOI0 XYZOXHDBOIO KyJIbTYpPOIO, 30KpeMa 3 HapOJAHUWMM IPOMUC-
aAamu IlpukapnatTsa. Y pe3yabTaTi aHaJIi3y TBOpPUYOI AiSJIbHOCTI
OoKpeMUX IMpUKapIaTcbKuUX rpadikis, yui poboTu BiA3HAYAOTDL-
cs1 6M3bKUM [0 HAPOAHOIO MUCTelTBa 06pa3HO-KOMIIO3UIIiN-
HUM JIaJIOM YU 3all03UUYeHUMU 3 HbOI'O MOTUBAMU, 3'ICOBAHO, IO
MuTli IBaHO-PpaHKIBIIMHU YacTO 3BEpPTaJIUCS A0 CTUJIICTUKHA
BUPOOIB AeKOpaTHBHO-NIPUKJIAJHOIO MHUCTeILTBA Kpako - pi3b-
6sipCTBa, MMCAaHKAPCTBA, TKAITBA, BUIINBKY, KepaMiky, a TakoxX
1o icTopii, KynbTypH, JiTepaTypu [IpukapnarTs. IXHa TBOpUicTD
Hach4YeHa OpHaAMEHTAaJbHMMHU MOTHBAMH, CHUMBOJIKOIO; IIPO-
CTeXXYEThCS TeHJeHIisl [0 NeKOPaTHUBHOCTI, MiANOpsAKYBaHHS
rpagiuHuX 306paskeHb KOMIO3UIiMHUM IPUHIUIIAM HApPOJHOTO
MHUCTeITBa. 3aCBOEHHS €BPOIENCHKUX XYAOKHIX HOBaLil Ta Ix
cuHTe3 31 3406yTKaMu TpaAguLilHOI TBOPYOCTi yKpaiHIiB H03-
BOJINJIA OKpeMHUM rpadikaM IBaHO-PpaHKIBIIMHYU BUUTHU Ha HO-
BUM piBeHDb y TpaKTyBaHHI eTHOMUCTeUbKoI Tpaauuii. Micuesy
CBOEPIAHICTD BAAJIO penpe3eHTYIOTDh Ti NpodeciiHi MUTHI, aKi
3BepTaOTLCS [0 MeplIoj’kepes YKpalHCbKOrO MHUCTeITBAa, MOro
apxaiuHuX IJIM6WH, 0 BAAJIO iIHTepIpeTyOThCS Ha acoliaTUBHO-
MY piBHi Cy4acHUM XYAOXHIM MHUCJIEeHHSM. XapaKTepHUMHU AJIS
IBaHO-PpaHKIBMUHY € IBUIA YOJIBKIOPU3MY ¥ aMaTOPCTBa, L0
MaIOTDb ICTOTHUN BIIJIUB Ha PO3BUTOK KYJIbTYPU Kpa. Y TBOPUYOC-
Ti 6araTboX TaJIJAHOBUTUX XYJOXKHUKiB-aMaTOpiB IIpU II€BHOMY
YMOBHOMY TpaKTyBaHHI HalliOHAaJbHOI TeMaTHUKM CKJajacs iH-
JUBilyaJbHa cucTeMa XyJOXHiX Bupa’kaJlbHUX 3ac06iB i mpuiio-
MiB, Ka Haguxae Micuesy nyb6Juiky. HaponHi xyaoskHi npoMuciu
Kpalo, GoJIbKJIOPHI MOTUBHY, O6PSAOBICTD € i CI0’KeTHOI0 OCHOBOIO
IepeBa’kHOI 6inbmIocTi rpadivHMX apKyIIiB iBaHO-bpaHKIBCHKUX
XYOOKHUKIB, i TOKAa3HUKOM CBITOIMISAHOL Ta XyAOKHLOI 3piaocTi
iX iHTepIpeTaTopiB.
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ANNOTATION
Iryna Maksymliuk. The Problem of Tradition in the Art of Graphic Artists of
the lvano-Frankivsk Region. Background. One of the topical issues in the
national art criticism is rethinking events and phenomena of the pastin order
to create a coherent picture of the development of Ukrainian art. In order
to understand these phenomena it is important to research the creative
heritage of Ukrainian artists, who tended to the style of folk arts crafts.
Knowledge and rethinking of traditions, their adaptation to the present
determine new approaches to the solution of cultural issues, allow us to
move to a qualitatively new level of culture, while preserving the national
identity. One of the most important tasks of the artist's creative activity is his
ability to perceive, learn and artistically embody folk traditions, according
to his own talent and aesthetic norms of contemporary culture. Artistic
creativity of the second half of the 20th century is characterized by a variety
of manifestations, diverse development trends. It is important to find out
the nature of the interaction between professional, amateur and folk art on
the example of the graphic arts of the Ivano-Frankivsk artists, which clearly
demonstrates some significant culturological tendencies.
Objectives. The purpose of the paper is to analyze the processes of
conservation and transformation of folk traditions in the graphic art of the
Ivano-Frankivsk region of the 20th century; research of the creative heritage
of skillful graphic artists and graphic amateurs, whose works are closely
connected with traditional artistic culture, particularly with the folk crafts of
the Pre-Carpathian region and local folklore.
Methods. The research is based on general scientific research principles and
standards. They include an integrated and systematic principle in particular,
standards of historicism, objectivity, and comprehensiveness. Cultural
approach helpsto highlightthe tendency towards nationalself-determination,
embodied in graphic works of the artists of the lvano-Frankivsk region. In
order to accomplish the tasks of the research, the search-bibliographic
method has been used, which apprehended the study of library collections,
archival collections, working out of the art studies, cultural and historical
materials tangent to the topic of the research. The main research methods
are analysis, synthesis, and comparison. The appeal to the diachronic and
synchronous methods made it possible identify the links between the
aesthetic orientation of graphic arts and social, national, world art issues.
Results. The article deals with the work of both professional graphic artists
and graphic-lovers of the region. The influence of artistic culture of the
Pre-Carpathian region, folk crafts in particular, on the creativity of graphic
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artists is revealed. The processes of preservation and transformation of folk
traditions in the graphics of the Ivano-Frankivsk region of the 20th century
are analyzed. Positive and negative tendencies of the author's embodiment
of national themes in the works of graphic art of the Ivano-Frankivsk region
of the 20th century are determined in the article, the specifics of the
interpretation of folklore sources are revealed. The character of interaction
between professional, amateur and folk art is analyzed. The problem of
tradition is considered in relation to its interpretation in graphic works, as well
as in the aspect of the problem of saving national culture. The professional
interpretation of the ethno-artistic tradition by avant-garde artists and pro-
European artistsis defined, whichis reflected in the processes of identification
and self-determination. The tendencies of amateurism and folklorism as a
cultural phenomenon in the art of graphics of the lvano-Frankivsk region are
analyzed. It is mentioned that folklorism is often observed as a secondary,
non-authentic phenomenon, as a derivative form of culture, adaptation at
a certain level of folk style, conventional-traditional images and ideas, in
isolation from the deep archaic tradition.

Conclusions. The art of the Ivano-Frankivsk region of the 20th century
maintains a close connection with traditional artistic culture, with the folk
crafts of the Pre-Carpathian region in particular. As a result of the analysis of
the creative activity of the individual Pre-Carpathian graphic artists, whose
works are marked by the figurative-compositional system or the motives
borrowed from the folk art, it has been found that the artists of the Ivano-
Frankivsk region often turned to the style of the arts and crafts of the region
such as carvings, pysanka paintings, weaving, embroidery, ceramics, as
well as to the history, culture, literature of the Pre-Carpathian region. Their
works are full of ornamental motifs, symbols; the tendency to decorative,
subordination of graphic images to the compositional standards of folk art
are traced. However, the artistic concept of the leading artists of the Ivano-
Frankivsk region was formed on the basis of rethinking the forms and spirit of
traditions on which the contemporary world art was based. The assimilation
of European artistic innovations and their synthesis with the achievements
of the traditional creativity of Ukrainians allowed certain graphic artists of
the Ivano-Frankivsk region to reach a new level in the interpretation of the
ethno-artistic tradition. The local peculiarity is well presented by professional
artists who turn to the primary sources of Ukrainian art, its archaic depths,
which are successfully interpreted at the associative level by modern artistic
thinking. Phenomena of folklorism and amateurism, which have a significant
impact on the development of the culture of the region, are characteristic for
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the Ivano-Frankivsk region. Having adopted the traditional techniques of folk
art, having mastered the decorative imagery of the occasionally souvenir
products of the Hutsul region, some artists did not seek to overcome its
limitations and find new expressive means. In the work of many talented
amateur artists, with a certain contingent interpretation of national subjects,
an individual system of artistic expressive means and techniques has been
developed that inspires the local public. Folk artistic crafts of the region, oral
and artistic folklore, ritual are a plot basis for the vast majority of graphic
works of the Ivano-Frankivsk artists, as well as an indicator of ideological and
artistic maturity of their interpreters.

Keywords: graphics, tradition, folklorism, folk art, decorative.

AHHOTALINA

WpuHa Makcumniok. Mpo6iema Tpagmumm B TBOpYECTBE XYAO0XHUKOB-Tpa-
¢ukoB NBaHo-PpaHkoBcKol o6nactu. OfHVM 13 aKTyaslbHbIX BOMPOCOB B
OTeYeCTBEHHOM NCKYCCTBOBELAEHNWN ABNSETCSH MEPEOCMbICTIEHNE COBbITUM
M SBIEHWI MPOLWIOro C Lefblo CO34aHMs LENOCTHOW KapTUHbI Pa3BUTUS
YKPAMHCKOrO MCKYCCTBA. BaXXHbIM 4518 MOHUMAHWNS 3TUX SBIEHWNI SBASETCS
MCCnefoBaHNe TBOPYECKOrO HaCeans YKPAUHCKMX XYAOXHUKOB, KOTOpPble
TArOTENU K CTUIMCTUKE HAPOLHbIX XYAOXECTBEHHbIX MPOMBbICNOB. [1po6bne-
Ma TpaauLMM PacCMOTPEHa OTHOCWUTENbHO ee BOMJIOWEHUS B rpadpuye-
CKMX paboTax, a Takxe B acrekTe NpobieMbl COXpaHEeHWs HaLMOHaNbHOM
KynbTypbl. OTMeveHa npodecCUOoHanbHas MHTEprpeTaums 3THOXYAOXe-
CTBEHHOW TPaAMLMN XYLOXHWKAMN-aBaHrapAMCTaMmM 1N MPOEBPOMNENCKMN-
MU XYLOXHUMKaMMK, YTO OTpaxaeTcs B mpoueccax uaeHTudbUKaumm u ca-
MoonpeneneHus. [poaHann3MpoBaHbl TEHAEHLMU CaMOLESTENbHOCTU U
ONBKNOPUCTUKN KaK KYNBTYPHOro peHOMeHa B UCKyccTBe rpadukn Vea-
HO-®paHKOBLMHbI. B cTaTbe pacCMOTPEHO TBOPYECTBO Kak Mpodeccuo-
HasbHbIX rPadUKOB, TaK U rpadrKoOB-Nt06UTENEN. BbiIBNEHO BIUSHNE XyAO-
YECTBEHHOW KynbTypbl [1prKapnaThs, B YaCTHOCTU HAaPOAHbIX MPOMbIC/IOB,
Ha TBOPYECTBO XYLOXHUKOB-rpaduKoB. [MpoaHann3mpoBaHbl MpoLeccsl
COXpPaHeHUst U TpaHCchOPMaLMM HapPOLHbIX Tpaauumii B rpacduvke Kea-
HO-PpaHKOBLNHBI XX BEKa.

KnioueBble cnoBa: rpaduka, Tpaamums, GonbKIOPUCTMKA, HapOAHOE UC-

KYCCTBO, AEKOPATUBHOCTbD.
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