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Y crarti po3miAmaeTbcs mpobieMa CTyNeHs HEHaAilHOCTI Haparopa
y MICTUYHOMY JeTeKTHBHOMY onoBinanHHi Exarapa Ammana ITo “The Tell-
Tale Heart”. TeopeTnunoro 6a300 JOCIiMXKEHHS CilyryBanu mpauni M. fHa
(Jahn, 2005), L. Pimmon-Kenan (Rimmon-Kenan, 2002), f. Sxe (Jacke,
2018), mpHucBAdYeHI NMTAaHHAM HAPATOJIOTii, 30KpeMa HEHaJiffHOCTI Ta
HeHalifHoro HapaTtopa. Y Tumoinorii S. flke BU3Ha4arOTbCA I'STh THIIIB
HeHaliHOCTI ((akTyanbHa HEHAIIAHICTh BHCJIOBJICHHS, KOTHITHBHO-
(bakTyarpHa HEHAJIHHICTh, OLlIHHA HEHAMIMHICTh BUCIOBJIEHHS, KOTHITUBHO-
I[iHHICHA HEHaJlilIHiCTh, TOBEIIHKOBO-1[IHHICHA HEHAIIHICTh) 1 YOTUPH TUIIH
HapaTopiB (TeTepoaiereTHYHU, 6€30C000BH, BCE3HAIOUNH, 3yMOBIIOIOUNHA).
AHauni3 3MICTy, CTPYKTYpH, JIHIBICTHYHUX OCOONMUBOCTel omoBinaHHa “The
Tell-Tale Heart” mokasaB, mo Horo Haparopa MoXHa KiacugikyBaTu SK
TOMOIE€T€TUYHOTO 1 3yMOBIIIOI04OT0. PO3MoBiAb BeneThes Bif mepioi ocodou
y ¢dopmi mpsiMoi MOBH, HapaTop € TOJIOBHHM IEPCOHaXXEM Y OIOBiJaHHI,
y pO3MOBiJi BiACYTHI JEMKTUYHI MapaMeTpH Ta eKCILTIKOBAHUH/IMITTTIKOBaHHHA
aapecar (cmigumii? mncuxiarp? BiABiLyBad B’s3HUIi uM  KiminHiku?). L
XapaKTEPUCTUKU JUCKYPCY YMOXKIIUBIIOIOTh NPUITYIIEHHS, 110 iICTOPisS MOXe
OyTH CTBOpEHA CaMUM HapaTOPOM 1 PO3TOPTaTHCS y MPOLECi PO3MOBii.

1. SIke cHiBB1XHOCUTH I’ SITh THIIB HEHAJIMHOCTI 3 YOTUPMa TUIIAMU HapaTopiB
1 JOXOAWTh BHUCHOBKY, IO 3yMOBIIOIOYMH HapaTop Moxe OyTH OIHHUM
3 HaWOIBII HEHAMIMHUX; OMHAK JOCIIIHHUI 3a3Havae, 10 Horo HeHagiHHICTh
3a mapaMeTpaMu NEPIINX YOTUPHOX THIIIB HEHAAIHHOCTI TOTpedye JONaTKOBUX
JOCII/KEHb.

Hama po3Bigka noBoauTs, mo Hapatop y “The Tell-Tale Heart” Bu3nauaeThcst
SK HEeHaJIMHUH 3a mapaMeTpaMH BCiX II'SITH TUIIIB HeHaiHHOCTI. OCHOBHUMHU
BUCHOBKAMM HamIol CTydil €, MO-TiepIie, IiATBEp/KEHHS Ha Marepiani
onoBiganHs E.A. I1o rimotesu f1. Slke mpo BU3HAaHHS 3yMOBIIIOKYOT0 HapaTopa
HEHaJIMHUM 3a BCiMa mapameTpaMy HEHAJiMHOCTI; MO-Apyre, MPUILYIIECHHS
MOXKJIMBOCT] albTEPHATHBHOI iHTEpHpETallii BiJOMOTO TBOPY: HEHAIIMHICThH
Haparopa 3yMOBJICHA THM, III0 OIIMCYBaHi HUM IOJii He MaJIy Micls y XyZOXKHiH
JHCHOCTI, a € BUTQJIKOFO HOTO XBOPOi CBiIOMOCTI.
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This study investigates the degree of narrator’s unreliability in the mystical
crime story “The Tell-Tale Heart” by Edgar Allan Poe. The theoretical
background of our research are the works by S. Rimmon-Kenan (2002),
M. Jahn (2005), J. Jacke (2018), who examine the issues of narratology,
unreliability and unreliable narrator in particular. J. Jacke correlates five types
of unreliability (fact-related utterance unreliability, fact-related cognitive
unreliability, value-related utterance unreliability, value-related cognitive
unreliability, value-related actional unreliability) with four types of narrators
(heterodiegetic, non-personal, all-knowing, stipulating). Our analysis of the
content, structure, and linguistic features of “The Tell-Tale Heart” shows that its
narrator can be classified as homodiegetic/stipulating. The story is first-person
narration in the form of direct speech, the narrator is its main character; there
are no deictic parameters, an addressee is not specified (a crime investigator?
a psychiatrist?). These discourse characteristics allow a presumption that that
the events described are a figment of the narrator’s sick consciousness.

J. Jacke suggests that stipulating narrators can be one of the most unreliable;
yet she adds that further research might be needed to support her theoretical
assumption concerning the connection between the first four types of
unreliability and the type of stipulating narrators.

Our study proves that in “The Tell-Tale Heart”, the narrator is unreliable
according to the parameters of all the five types of unreliability. Our main
conclusions are as follows: first, the analysis of the story provides an evidence
to support J. Jacke’s assumption that stipulating narrators may be one of the
most unreliable types; second, we suggest an alternative interpretation of a
famous story: the narrator’s unreliability may be determined by the fact that
the events described did not happen in the fictional world of the story, but
unfold in the narrator’s sick mind.

Beryn. Anami3 TOHATTS «HeHaAiliHWI Hapa-
top» (unreliable narrator) € omHUM i3 TIAXiB
JOCIIDKEHHST TOYKH 30py y HaparuBi Ta ii BUKO-
PUCTaHHS aBTOPOM JJIsl BIUIMBY Ha YHTada i CTBO-
peHHs BigmoBimHOi arMocdepu. Enrap Amnan Ilo
MalCTepHO BUKOPHUCTOBYE TPUHAOM HEHAAIHHOTO
Haparopa y HapaTHBHIH CTPYKTypi Oararbox ormo-
Bimanp 1 HoBen, The Tell-Tale Heart, The Fall of
the House of Usher, The Cask of Amontillado,
The Black Cat Tta in. lle#i mpuiiom CTBOpIOE
eeKT MBO3HAYHOCTI Ta JOJa€ TICUXOJOTidHOI
HampyrH, 3MYIIyIOUd YUTadiB CyMHIiBaTHCs y ix
JIOCTOBIPHOCTI.

Haparop, 3a Bm3nauennsam [ x. [Ipinca, posmoimae
PO OTHCYyBaHe, OyAy4n MPUCYTHIM y TekcTi (Prince,
1987: 66). OqHNM 3 THITIB HapaTopa € eKCILTIUTHAN
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Hapatop (overt narrator). 3a M. SIlHOM, eKCILTIIHT-
HUU HapaTtop Bele pO3MOBiAb Bix mepmoi ocodw,
BKHBAIOUM 3alMEHHUKU «51», «MH», IOEMOHCTPYE
«IUCKYPCUBHY IHO3HULII0», BTPYYAEThCS B 1CTOPIIO,
HaJae KOMeHTap i oninky curyamii (Jahn, 2005: 28).
M. SlH Bupinse TakoX TOMOIIETETUYHOIO Haparopa,
KU PO3MOBITAE iCTOPil0 OCOOWCTOro IOCBiMy Ta
MOJIAETECS Ha Sl-omoBima4 (Ha piBHI CIIJIKYBaHHS
yepe3 XyHdoxkHii TBip) 1 Sl-ydacHuk (Ha piBHI Aii)
(Jahn, 2005: 5).

Briepiie TepMiH «HEHamiiHWI HapaTtop» BKH-
BaeTbcst y mpami B. Byra (Booth, [1961] 1983:
158-159): napatop € HagiitHUM, KOJIH TOBOPUTH 200
YUHHUTH 3TiHO 3 HOPMaMU TBOPY (TOOTO HOpMamH,
nependadyeHuMH aBTOPOM), 1 HEHaJiHUM, KOJHM BiH
ILOTO HE POOUTE.
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B. Pirran (1981) BBaxkae, mo HapaTop, SKHHA Bele
PO3MOBIIb BiJ MEPIIOT 0COOH, 3aBXK/IN € MOTEHIIHHO
HEHaIHNUM.

. Pimmon-Kenan crBepmkye, Mo NpUYAHAMEI
HEHa/IIHOCTI HapaTropa € 0OMeXeHiCTh 3HAHHS, 0CO-
Omcra 3amydeHICTh Ta MOTEHIIHHA XUOHICTh HOTO/11
cuctemMu IiHHOCTeH (Rimmon-Kenan, 2002: 102).
[Hnukaropamu HeHaAiHOCTI HapaTopa € cymnepeu-
HICTh MK TIODJISIIaMU Haparopa i pealbHUMH (ak-
TaMU; HEBIAMOBITHICTh MK pealbHUM PE3yJIbTaTOM
Iii Ta pO3MOBIAII0 HapaTopa; MOCTiiiHa PO30iKHICTh
TIOTIISA/IIB IHIIHMX MTEPCOHAXIB 13 MOTIIIAMH HApaTopa;
BHYTPIIITHI KOHQITIKTH 200 CylepeuHOoCTi y MOBJICHHI
Haparopa (Rimmon-Kenan, 2002: 101).

k. ®enan (Phelan, 2017: 49—51) Bumiise MIicTh
TUMIB HEHAMIHHOTO Haparopa, SKi MOIUISIOTHCS Ha
nBi kareropii: (1) HapaTop momae HeBipHY iHpOpMa-
1if0: a) TOW/Ta, XTO HEBIpHO MOBiAOMIISE, 0) HEBIPHO
iHTEepIIpeTye ab0 HEBIpHO pO3yMi€, B) Ja€ HEBIpHY
OIIHKY a00 He 3BepTae yBard Ha TeBHI QaxTw; (2)
Haparop mofae iHdopMallito He y TOBHOMY 00CsI3i:
a) Toii/Ta, XTO TIOBiIOMIIsiE HE BCIO iH(opMarliro, 0)
IHTepIIpeTye Mullle YacTuHY iHpopmarrii abo 3BepTae
yBary JIMIIle Ha YaCTHHY iH(OpMaIlii, B) HETOOIIHIOE
a0o0 He 3BepTa€ HAJIEKHOI yBaru Ha MeBHI (hakTH.

4. Sxe (Jacke, 2018) nponoHye cucteMy aHami3y,
sika 0a3yeTbCs HAa BU3HAYEHHI 3B A3KiB MK THIIAMH
HEHATIHHOCTI Ta TUIIAMH HAPaTOPiB.

MerToro i€l pO3BIIKH € IOCTiKEHHS B3a€EMO-
Iii TMOHSATH HEHAJIMHOCTI 1 HEHaIiHHOTO Haparopa
y cTpykrypi omoBimanus E.A. Tlo The Tell-Tale
Heart. 3aBmanass poOOTH — BHU3HAYUTHU CITiBBiAHO-
[ICHHS TIOHATh «TUT HEHAJIMHOCTI» 1 «TWUI Hapa-
TOpa» Ta TMpOaHaNi3yBaTH JIHTBICTUYHI 3aco0u
peanizallii NOHATTS «HEHAIHHUI HapaTop» y OMOBi-
nanHi E.A. [To. O0’exToM HOCHIIXKEHHS € HApaTUBHA
cTpykTypa onoBinauus The Tell-Tale Heart. Tlpen-
METOM JIOCIIIKSHHS € THII HapaTopa y 3a3Ha4eHOMY
OIIOBIIaHHI.

MarepiaJj i meTonu gocaigkenHs. JlociimxeHHs
3nificHeHo Ha Marepiam omoBimanHs E.A. Ilo The
Tell-Tale Heart, sixe Hajexarb A0 >XaHpy JiTepa-
TypH kaxiB. ¥ poOOTi BUKOPUCTOBYIOTbCS HapaTUB-
HHH aHam3 3a Metomukoro f. SIke (Jacke, 2018) ms
iHTepnpeTauii MUOWHHOTO 3MICTY HapaTHBY; aHAJi3
JIHTBICTHYHHX 3ac00iB TBOPY, SIKi CTBOPIOIOTH Bill-
YyTTA ABO3HAYHOCTI, IIO A€ MiACTABU PO3ISAATH
OTOBiaya K HEHaAilfHOTO Haparopa.

. Ske (Jacke, 2018: 3) Bu3Hayae m’ATh THUIIIB
HeHafaiitHocTi: 1) gakTyanpHa HEHAAIMHICTH BUCIOB-
neHus (fact-related utterance unreliability): naparop
[TOB1IOMJISIE HETIPABAXBI/HETIOBHI PakTH; 2 ) KOTHITHB-
Ho-(aKTyanbHa HeHAOIWHICTD (fact-related cognitive
unreliability): ysBIeHHS HapaTopa mpo (akTH CBITY
MEBHOTO  XYIOXHBOTO JTUCKYpCy XHOHI/HETOBHI;
3) oImiHHA HEHANIWHICTH, BUCIOBICHHS (value-
related utterance unreliability): oNliHHI BUCIIOBJICHHS
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Haparopa He Y3TOIKYIOTbCS 3 PEJIEBaHTHOIO CHCTe-
MO0 I[iIHHOCTEH; 4) KOTHITMBHO-YiHHICHA HEHAi-
HicTb (value-related cognitive unreliability): cuctema
HiHHOCTEH Haparopa CylepeydTb CHCTeMi LiHHOC-
Tell, peneBaHTHIN y CBITI PO3IOBiNi; 5) MOBEAIHKO-
BO-yiHHiCHa HEHaliiHicTh (value-related actional
unreliability): nii Haparopa cynepe4yarb CUCTEMI LiH-
HOCTEH, peJeBaHTHIN y CBiTI PO3IOBIIi.

Hami pocnigauus (Jacke, 2018: 4) BuOKpeM-
JII0E YOTHPH THUIM HapartopiB: 1) rerepomiereTwyHi
Haparopu (heterodiegetic narrators), fKi 3Haxo-
ISITbCS 11032 MEXKaMH TecTy; 2) 0e30c0606i Hapa-
TOpU (non-personal narrators), PO SKUX YUTAUdy
HIYOTO HE MOBIJOMIISIETHCS; 3) BCE3HAKOUI Haparopu
(all-knowing narrators), ki MarOTh TIOBHE 3HAHHS
npo (akTH CBITY MEBHOTO XYOOXKHBOTO IUCKYPCY;
4) 3yMOBIIOIOUI Haparopu (stipulating narrators),
AK1 CTBOPIOIOTH (DaKTH CBIiTY XyHOKHBOTO JTUCKYPCY
y TpoIeci po3MoBii.

S, SIke (Jacke, 2018: 4, 22, 26) cTBepaKyE, M0
TeTEePOIIEreTHYHI HApaTOpd MOXKYTh BiNOBiAATH
BCIM I’ SIThOM THIIaM HEHaJiHHOCTI ONOBIi, i MPHITY-
CKa€ Te caMe CTOCOBHO 3yMOBIIIOIOUHX HapaTopiB.

Pe3ynbsTaTn Ta 06rosopennsi. Ha marepiani omo-
Binanus The Tell-Tale Heart cnpoOyeMo Mmokasar,
ak E.A. Tlo BUKOpHCTOBY€ HEHaIiliHOro Haparopa
B ONOBIJHIH CTPYKTYpi Ta SIK Ll BIUIMBAE Ha CTBO-
PEHHS MICTUYHOTO €()EeKTy Ta HalpyTH y TBOPI.

Po3noBinp BexeTscs Bia mepiioi ocodu y dopmi
npssMoi MoBu. Haparop, iM’si SKOro He MOBiJOM-
JSE€TBCS, 3BEPTAEThCS O HEHA3BaHOTO ajpecara
1 HACTIMIMBO 3ameBHsIE, IO BiH y 3J0POBOMY TIIIy-
3ai. OnHaK BiH pO3MOBijae, 110 BOMB CTApoOro cycina
TIIBKH TOMY, IO HOMY HE JaBajlo CIIOKOIO XBOpPE
OKO CTaporo, Omigo-01akuTHOTO KOJIBOPY, 3aTATHYTE
TUTIBKOIO, SIK «OKO CTEpB’sITHUKa». BiH po3usieHyBaB
TIJIO 1 CXOBaB WOTO mij mijyioror. BimuyBaroun emo-
IifHEe MiTHECEHHs, BIH MalCTepHO BiJBIB BiJ cebe
migo3pu nodminii. Ane HoMy 4yBcsi BCe HAPOCTAIOUHIA
CTYKIT MepTBOTO cepusi. He BUTpHUMaBLIM MICUXONO-
ri4HOi HANpPYyTH, BiH 313HABCS Y BYMHEHHI 3JI0UHHY.

3a cuctemoro . fxe (Jacke, 2018: 4, 17, 26),
Haparop y The Tell-Tale Heart € 0oqHOYAaCHO TOMO-
JUETETUYHUM 1 3YMOBJIIOIOUMM, TOOTO TaKuM, IO
PO3MOBIIa€/CTBOPIOE iCTOPItO PO camoro cebde. Po3-
IISTHEMO OTOBiJJaHHS 3 TOYKH 30pY CITiBBiJHOIICHHS
OBOTO TUIYy Haparopa 3 II'SiITbMa THIIAMH HEHaliii-
HocTi, Bu3HaueHumu f. fxe (Jacke, 2018: 3).

1) dakryanpHa HEHAAIMHICTH BHUCIOBJICHHS.
Haparop € ronoBHUM HepCOHaKEM OTIOBiAaHHS; PO3-
MOBiJIb BelEThCA Bill mepiioi ocodbu y dopmi npsmoi
MOBH, aje ocoba OrnoBigada He po3KpuBaeThes. [1ia-
TBEPKEHHS TPABMBOCTI BUKJIaAeHUX (pakTiB (BOUB-
CTBO, PO3CIiIyBaHHS) HE HANAETHCA. 3alleBHEHHS
y BiICYyTHOCTI CJiJliB KPUBABOTO 3JIOYMHY BUKJIHMKa-
10Th CyMHIB: There was nothing to wash out — no stain
of any kind — no blood-spot whatever. I had been too



wary for that. A tub had caught all — ha! ha! Bax-
TUBUM € (PakT BiACYTHOCTI JEHKTHYHUX OPIEHTHPIB
y OTOBiJaHHI: HE BiJIOMO, /I 3HAXOIAUTHCS HApPaTOp
Ha MOMEHT PO3TMOBiJli; HE BIZIOMO, XTO € ii agpecarom
(cmigumii? meuxiaTp? BiABimyBay y MicIli Horo yTpu-
MaHHS ITiCTIs 313HaHHA?).

2) KorniTuBHO-(akTyapbHa HeHaAIHHICTh. DakT
HEO/IHOPA30BOr0 3alepedyeHHs] HapaTopoM Biac-
HOTO OOKEBUJJIS 1 OMUC CBOTO AYIIEBHOTO CTaHY
IMITTIKy€e WMOBIPHICTB IICUXIYHOTO 3aXBOPIOBAHHS:
TRUE! — nervous — very, very dreadfully nervous I
had been and am; but why will you say that I am
mad? The disease had sharpened my senses — not
destroyed — not dulled them. Above all was the sense
of hearing acute. I heard all things in the heaven
and in the earth. I heard many things in hell (TyT
i gam minkpecnenns Hamie — O.K., T.K.). IIpo HeHa-
NIiHHICTh HapaTopa CBi4aTh WOTO HEpeleBaHTHUIN
OTIHC TIOBEiHKY TONicMeHiB: [ foamed — I raved — [
swore! <...> And still the men chattered pleasantly
and smiled; mepekoHaHHS B TOMY, II[O CEpIIE XKep-
TBH OWJIOCS BCE TYyYHIIlle Yepe3 JOBOJI BEIUKHN
MIPOMI>KOK Yacy MicIsl pO3WIeHYBaHHs Tina: “It is the
beating of his hideous heart!”.

3) OmiHHa HEHAMIHHICTh BHUCIOBICHHSA. YwnTad
MOJKE B3SITH IiJl CyMHIB NPaBIWBICTh MEBHHUX OIliH-
HUX CyIKeHb Haparopa. Ilo3uTHBHa OILiHKa CBOTO
CTaBJICHHS JI0 JKEPTBU CYNEPEUUTh IHIIMM OLIHHUM
BucioBiieHHAM: [ loved the old man. <...> I think
it was his eye! yes, it was this! He had the eve of a
vulture — a pale blue eye, with a film over it; I knew
what the old man felt, and pitied him, although [
chuckled at heart. Tlo3uTrBHA OLIIHKA BJIACHOIO €MO-
LIHHOTO CTaHy HAa MOYaTKy omoBimaHHSA — Hearken!
and observe how healthily — how calmly I can tell
you the whole story — IepeKpeCIIOETbCS AKHUTALIEIO
OCTaHHIX BHCIIOBIICHb PO3NOBini: But anything was
better than this agony! Anything was more tolerable
than this derision! I could bear those hypocritical
smiles no longer! I felt that I must scream or die! and
now — again! — hark! louder! louder! louder! louder!
(ocTaHHE CTI0BO BUAIICHO aBTOPOM).

4) KoruiTuBHO-yiHHicHa HeHamikHicTh. Ha
MOYaTKy OMNOBIJaHHS HApaTop CTBEPIXKYE, IIO He
KepyBaBCs OCOOHCTOI0 HEMPHUSAZHIO A0 JKEPTBH UM
OakaHHSM 3aBOJIONITH MalfHOM cTtaporo. OTxe, IeBHi
MOpaJIbHi CTaHAAPTH y HHOTO €. OTHAK 0YEBHIHO, 1110
Horo cucremMa LIHHOCTEH HE BKIIIOYAE MOHATTS LiH-
HOCTI JIFOJCHKOTO KUTTs. [Ipo 11e cBigyars cymxeHHs,
K1 XapakTepu3yloTh HOr0 BUBEPHYTY CBiIOMICTb.
[lo3uTnuBHE — XHTTS, SKE MPEACTABICHO MeTado-
poro cepus, MO O’€ThCS,, — CIPUAMAETBECA HUM SIK
HeratuBHe: It is the beating of his_hideous heart!;
KOPCTOKICTh Ma€ MO3UTHBHY KOHOTALiIO y HOTO po3-
noBini: It was the beating of the old man's heart. It
increased my fury, as the beating of a drum stimulates
the soldier into courage. 3arajJbHOIIOACEKA CUCTEMA
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HIHHOCTEH IMIUTIKY€ThCS aBTOPOM Yepe3 OMHC CBilo-
MOT'O CTaBJICHHS CyCila, SIKUH MMOYyB KPUK KEPTBH,
Ta HASBHOCTI IHCTUTYTY Homilii. CucTeMa HiHHOCTEH
Haparopa y The Tell-Tale Heart BcTynae y KOH(IIKT
13 CHCTEMOIO IIHHOCTEH, PEICBAaHTHOO Y CBITI PO3-
noBimi, mo 3a TBepmkeHHsMu LlI. Pimmon-Kenan
(Rimmon-Kenan, 2002: 102), M. fna (Jahn, 2005:
71), 5. SIke (Jacke, 2018: 8-9) € 03HaKOIO HEHAMTIH-
HOT'O HapaTopa.

5) [NoBeninkoBo-yinHicHa HeHaAiHHICTE. Jlii Hapa-
TOpa — BOMBCTBO, PO3WICHYBAHHS Tijla, HAMaraHHs
YHHKHYTH BiAMOBiJAJIBHOCTI — CyIllepedaTb CHCTEMi
I[IHHOCTEH, IO € PEJICBAaHTHOK Y CBiTi PO3MOBiji,
1 € cBiUeHHAM #oro HeHaniiHocTi: [ worked hastily,
but in silence. First of all I dismembered the corpse.
I cut off the head and the arms and the legs. <...> [
myself, in the wild audacity of my perfect triumph,
placed my own seat upon the very spot beneath which
reposed the corpse of the victim.

Hagenemo kinbka NpUKIamiB CTHIICTHYHUAX MPU-
HOMiB, sIKi aBTOp BUKOPHCTOBYE JMJIsi CTBOPCHHS
o0pazy mepcoHaxa-Hapatopa. BiH oxepxummuii
MaHi€l0 TepeciilyBaHHsI, HEPBO3HWI, HE3NaTHUM
KOHTPOJIIOBATH CBiH CTpaXx, 30CepeIKEHUI BUKIIIOYHO
Ha caMoMy c00i, TaTFOIIMHY YN :

— <...> nervous — very, very dreadfully nervous
(moBToOp, ermiTer);

— It is impossible to say how first the idea entered
my brain; but once conceived, it haunted me day and
night (metagopa);

— <...> it was not the old man who vexed me, but
his Evil Eye (nmepcoHidikamis);

— I saw it [the victim’s eye| with perfect
distinctness — all a dull blue, with a hideous veil over
it that chilled the very marrow in my bones (emitery,
Mmetadopa);

— Oh God! what could I do? (putopuune 3amnu-
TaHH:);

— <...>and now — again! — hark! louder! louder!
louder! louder! — (mapenresa, MOBTOpP, HE3aKiHUYCHE
peueHHS).

I'padonoriyne BHIIEHHS OCTaHHBOTO CJIOBA
aBTOpPOM TIepeljac HApOCTaHHS ICUXIYHOTO 30Y-
JOKEHHSI MOBIISI, KOJIM HOMY 3HOBY — HE y KiMHaTi, i
3a H0ro TBEPIKEHHSIM CXOBAaHO TPYI, a Y PO3MOBiAi
icTopii — 4YyeThbcsl CTYKIT MepTBOro cepis. Omnucy-
BaHi Jii Ta eMOIIHUN CTaH TIEPCOHAXA € O3HAKAMU
NEeBHOT (OPMHU MCUXIYHOTO PO3Nay; 3a BiCYTHOCTI
BU3HAYCHOTO ajjpecara PO3MOoBiii (Haramaemo, Mo
BOHA MpeJcTaBieHa y (OopMi MpsMOi MOBH) MOXHA
NPUIYCTHUTH, IO BiH 3BEPTAEThCs A0 Mcuxiarpa. Lle
Jla€ TIJCTaBU CYMHIBAaTHCSI Y JOCTOBIPHOCTI HOTro
icTopii, sika Moke OyTH ILTI0JIOM XBOPOTO PO3YyMY.

BucnoBku. Mu inreprperyemo The Tell-Tale
Heart sx omnoBiaHHs MPO 37aTHICTH JHOJICHKOI CBi-
JOMOCTi BBOAWUTH B OMaHy caMy JIOAMHY 1 MaHi-
OyJIIOBaTH Helo. 3a BciMa I'AThMa MapaMeTpami,
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ski BupizHse Sl. Slke, — dakTyanpHa HEHaIIHICTH
BHCJIOBJICHHSI, KOTHITHBHO-(haKkTyaJhbHa HEHaIiH-
HICTb, OILIIHHA HEHAMIHHICTh BUCIOBJIECHHS, KOTHITUB-
HO-YyiHHiCHA HEHANIHHICTD, ITOBEIIHKOBO-YIHHICHA
HEHA/IIHICT, — HApaToOp ONOBIJAHHS BU3HAYAETHCS
SIK HEHAIIIHWIA.

3acTocyBaHHS HapaTUBHOIO aHaji3y, 30Kpema
KpUTEPit0 HEHANIHHOCTI, T03BOJISE 3pOOUTH BUCHO-
BOK, III0 Haparop HisB — abo BBaxae, MO MHisB —
y TIOBHIH BiJMOBITHOCTI O BJIacHOi CUCTEMH IIiH-
HOCTeH. 3i13HATUCh Yy 3JIOYHMHI MOTO MPHUMYIIYE HE
MOYYTTS BUHH, a IICUXOJIOT1YHA HAIpyra, Ky CTBO-
puia ¥ioro BiacHa cBigoMicTb. CBiIOMICTH pa3oM
i3 CyCHUIPHUMH HOPMaMH 1 YXHUTTEBOK pealbHi-
CTIO BHU3HA4Ya€ CUCTEMY LIHHOCTEH JIOOUHHU. ABTOD
MOKa3ye, SIK y XBOPid CBiIOMOCTI BHHUKae XuOHa
cUCTeMa LIHHOCTEMH; SIK XBOpa CBIJOMICTh 3yMOBIIIOE
puXoBaHHS (aKTiB y pO3MOBiJi BiJ MepIIoi 0coou,
XUOHICTh CHPUHHATTA (XYIOKHBOI) pPEaNbHOCTI,
CYNEPEUHICTh OLIHHUX CYyI)KEHb; SIK BOHAa MOXeE
KepyBaTH AisiMH a00 ysSBICHHIMHU JTIOAUHU BCyNepeyd
3aralbHONPUNHHATUM LIHHOCTAM. [HITNMH ClI0BaMH,
aBTOP MOKa3ye, K XBOpa CBiJIOMICTh POOUTH OTOBI-
Jada BiJ mepioi ocoOu HeHaAIMHUM. Huckype T he
Tell-Tale Heart He nae OQHO3HAYHOI BiAMOBiAI Ha
3aMuTaHHs, YU CIIpaBai MoAil Bu[6yBaan;1 Y XyZOK-
Hill peanbHOCTI TBOPY, @ HE JIUILIE Y XBOPili CBiTOMO-
CTi Haparopa.

[lepcnexTrBy AOCHiKEHHSI MU BOAYaEMO y PoO3-
i inmux TBopiB E.A. Tlo, ne po3noBins BeneThes
BiJ Iep11oi 0coOu, 3 METOIO BCTAHOBIICHHS podIi SI-Ha-
paropa y IUCKypCi MiCTHYHHX OIOBi/IaHb aBTOpA.

“Folium” crierpumyck (2023)
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