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JlociaKy€eTbCss OCHOBHA Te€Ma: KaTaJliTUUHUN BIUIMB aKTyaJbHUX KyJIbTYPHO-
MUCTEUBKUX NPAKTUK 3axigHoi Ykpainu kiHug XX — modatky XXI cTonmiTrs Ha
CKJIa/IHI NPOTPECUBHI MPOLECH KYJbTYypH, MOB’s3aHI 31 CTPYKTYypyBaHHSIM HOBHX
KOHIIENIIA YKPaiHCHKO1 1ICHTUYHOCTH.

VYnepiie B MUCTEITBO3HABUOMY HAYKOBOMY THCKYpPCI TEMaTH30BAaHO TMOHSTTS
«aKTyallbHI KYJbTYPHO-MHUCTEIbKI NPAKTHKU Ta mpouecu». Y chopMynboBaHii
ABTOPCHKIA KOHUEMUII MiJl aKTyaJIbHUMH MPAKTHKAMU PO3YMIETHCS TPOMAJISIHCHKO
3Hauyyllla, T[OCTPO EKCIIEPUMEHTaJbHA €CTETUYHA MISUIbHICTh JIFOJAMHU/TIONEH,
NoB’sA3aHa 3 NPOAYKYBaHHSM MHCTEUTBA, MHOTO OCBOEHHSIM Y TIPOMAaJCHhKHX
MpoCcTOopax, 30EpeKEHHSIM, MEPMAHCHTHUM 3aCTOCYBaHHSIM 4YH JEMOHCTpAIII€EIO.
AKTyasbH1 MPOIECH — 11€ SKICHA 3MIHA CTaHIB a00 SBUIIl MUCTEUBKUX (OPM, CHCTEM,
00’€KTiB, B3a€EMOJIA MK MUTISIMH, CYCHUIBCTBOM Ta 1HCTUTYLISIMH, IO
BIIOYBAIOTbCA y XOJ1 PO3BUTKY 3arajibHOI YM KOHKPETHOI KYJIbTYpU CYCILIbCTBA,
BBAKAIOTHCS CYYaCHHMH Ha MOMEHT IX BUHUKHEHHS Ta MOPOIKYIOTh T'OCTpUM
COLIlJIbHUIM pEe30HaHC. AKTyasnpHI1 KYJIbTYpPHO-MHUCTEIbKI IIPOLIECU
XapaKTEpU3yIOThCS YHIKAIBHICTIO, a iX BapISHTHICTh BU3HAYAETHCS TOETHAHHIM
YMOB Ta OOCTaBMH MPOTIKaHHSA. Y I[bOMY CEHCl BOHM € JNUHAMIYHUMH (hopmamu, a
KYJIbTYPHO-MHUCTEIbKI MPAKTUKH MOXKYTh PO3TIISIATUCH K apTeakTH mux Gopm.

JloBeeHo, M0 MIHHICTh MHUCTEIBKUX MPAKTUK OOYMOBJIEHA PEMPE3CHTAIIIEIO,
sKa BIUIMBAaE HA TPOIECH PO3BUTKY KYJIBTYPH MICT 3 TMO3WIli BU3HAYCHHS Ta
nephOpMyBaHHS TPOCTOPIB, TBOPEHHS 3MICTIB TEPUTOPIA YW iX peakTyasizailii,

TBOPEHHS CHUTHHOTH.



Metoponorist nociimkeHnas 6a3yerbest Ha B3aemonomnoBHeHHi: Cultural Studies —
Participative management — Performance studies, sixi B KOMIIIEKCI BH3HAYalOTh
KYJIBTYpPY SIK CHOCIO KUTTS, CHCTEMY KOMYHIKaIlli, 1[0 CIPUYHHIOE 10 peduiekcii;
pO3MIISIAI0OTh  TBOPYICTH  4epe3  JIIOJACHKUM  YWHHWK. ABTOPCBKMMA  ITIAXIT
KOHIIENITyalli30BaHuii 12-ma rpadiyHMMU CXeMaMM, B SKHX Bi3yaJdi30BaHO 3MIHY
B3a€EMO3AJIC)KHOCTEH CyO’€KT-00’€KTHUX CTOCYHKIB Ta (hopMajbHy TpaHchOopMallio
MpaKkTUK. AHami3 1HTEpMEIialbHUX CTpATerid CTaB OCHOBOIO BIACHOI Kiacuikarii
CHHTETUYHMX JKaHPOBUX Ta BUJOBHUX HOBOYTBOPEHB, 110 BIJOOPAKYIOTh SIKICHI 3MIHH
y Jiano3l MDK MHUTIEM Ta CYCHUIBCTBOM. 3aCTOCOBAHMM METOJ| 1CTOpHU3allii
KYJbTYPHUX MPOCTOPIB IO3BOJIUB PO3TIISIHYTH 1IGHTUYHOCTI HE K cTaji (D)eHOMEHH,
a sik nephopMaTHBH1, CXUIIbHI IO CAMOTBOPEHHSI HOBUX CY0’€KTUBHOCTEH.

VY bOMy KOHTEKCTI aKTyaJbHI MUCTEIbKI TPAKTUKH PO3TISHYTO SIK MPOIIECH Ta
3B’SI3KM, 1[0 MOJIENIOITh Aol MiX JIOKaJbHUMH HapaTHBaMH, I[O3HAYAIOTh
cnenuiuHi 0COOJMBOCTI KYJIBTYPHOTO MEPIOAY B YHIBEPCAIBHOMY XYJIOKHBOMY
TUCKYpCl. AJbTEpHATHBHI MPOCTOPH BU3HAYEHI MICHAMH pENpEe3eHTalll Ta
KOHCTPYIOBAaHHS €CTETUYHUX 3MICTIB.

VYBUpa3HEHO HM3KY MHCTEIBKUX KaTeropii: «meppopmaTHBHA JiTepaTypay,
«meppopMaTUBHUI TeaTP», «BYITHMUYHE MUCTEITBOY», «BEPHAKYJISIPHA KYJIBTYPa» TOIIO
yepe3 mnepioau3allito, MbKCy0 €KTHY KOMYHIKAII0 YYaCHUKIB yCEpeIuHl TpyIlu Ta
mo3za ii MeXaMH, BIJIMIHHICTh TEXHIK Ta 1J€OJIOTiH, IHTEpMeiaJbHUX 3B’SI3KIB,
IHCTPYMEHTAJIbHICTD MPAKTUK, CTABJICHHS 10 THCTUTYIIIH.

Y pobGoTi [0BeneHO, W0 aKTyaJdbHE MMCTEITBO HEMa€ I[IHHOCTI I03a
KylnbTypoto. BOHO jgodydeHe [0 TOJMITHYHOTO JUCKYpCy uepe3 cTpaTerii
BUKOHABCTBA: 1HTYIlliI0, YyABY Ta MepeauyTTsa. B Toi ke yac, HOJITHYHUN MOTEHIIal
aKTyaJbHUX MPAKTUK 3aCTOCOBYETHCS Y 1€0JOTIYHOMY MpPOrpamMyBaHH1 MyOIIYHHMX
MIPOCTOPIB.

Tpancdopmariii mpakTUK mMy0JIIYHOTO MUCTEIITBA B 3aXi/iHIi YKpaiHi 3a OCTaHHI
JECATUPIUUS TPOCTEKEHI Yepe3 3aMillleHHS OCHOBHUX KYJbTYPHUX JOMIHAHT,

MEPEOCMHUCIICHHS MEX BI3yallbHOI pempe3eHTallli, MpOIEeCiB TBOPEHHS MICHKOi



igeHTuyHOoCcTH. Bkazani 3miHM  chOpMyNIbOBaHI y OCHOBHIA TPHUCTYINEHEBIH
rapajurMi:

a) MUCTELbKI npaxmuku K GopMa IPUCyTHOCTH,

0) npucymnuicmo K PakTOp BUPOOHUIITBA KYJIBTYPHOTO IPOCTOPY;

B) 68UpOOHUYMEO K METOAuKa (OpMYBaHHS 1ICHTUYHOCTH.
Ils BHU3HAYEHA 3aKOHOMIPHICTh Yy HamIid poOOTI JAEMOHCTPYIOE MPOIIECH,

CIPUYMHEHI KapJWHAJbHUMU 3MIHAMU Yy CHPUUHATTI aKTyaJbHUX KYJIbTYpPHO-
MUCTEIBKUX MPAKTUK 3aXigHOi YKpaiHu 32 OCTaHHI JECSITHIITTS:

—3MIIIEHHS AKIEHTY 3 €CTETUYHOIO Ha COIllaIbHUM;

—Mepexia Bil OCMUCICHHS MUCTEUTBA SIK CTATUYHOTO 00’€KTY 0 BUPOOHHUIITBA
MPOIIECIB Ta MO/IIH;

—3MiHY IHCTUTYIIIHHOT JOKTPUHU HA IHTEPBEHIIIT Ta MEPEXKEB1 MPAKTUKH;

—TpaHCcPOpMaIIiIO MiCli MUTLA 3 aKTy BUPOOHUUTBA K KIHIIEBOTO PE3YyJbTaTy 110
CTBOPEHHSI JIPKEpEIa MOUIYKY pelenili K MICIs BUIbHOI IHTEepHpeTalii;

—3aMIILIEHHS 1HAUBIIyalIbHUX (OPM TBOPUOCTH MAPTUCUIIATUBHUM 3aTTyUEHHSIM;

—pyX B1Jl €KCKJIFO3UBHOTO MHUCTELTBA /10 1HKJIFO3UBHOTO.

Ha 1mux miacraBax 3a3HadyeHo, 1m0 (EHOMEH TIPUCYTHOCTH Ta HOTO
BUPOOHUIITBA/HEBUPOOHUIITBA BiJOOpaXkye CyCHuIbHI CTOCyHKH. KomyHikamis y
CHUIPHOTAX BHU3HAYAETHCA JUHAMIYHUM MPOCTOPOM, B SKOMY HPHUCYTHICTh
po0IeMaTU3yEThCs, a HE JEMOHCTPYETbCS SK cTabuUIbHAa CTpykTypa. [IpobGiema
MPUCYTHOCTH BH3HAYCHA 3aJIEKHOI0 Bil aypaTUYHOCTI Ta PO3MIIATAETHCS SK
colllaJibHA Tpa Yy «CIpaBXHE» Ta «HECHpaBXkHe» OyTTa. Mutelnb BU3HAYCHUN
HAaWBUPA3HIMIUM BTUICHHSIM  «(JIAHEPHOTO» THUIY KYJIBTYpPHOTO Tepos, IO
PO3TISAAAECTHCSA HAMU SIK A3EPKAJIO CYCIITBCTBA.

B crpykTypi poGoTH BHOKpEMJIEHO U OXapaKTepHU30BAHO OCHOBHI KYJBTYpHI
JOMIHAHTH, 7151 (POPMYIIIOBAHHS SIKUX CUHTE30BAaHO ACIEKTH CBITOBIAYYTTS MEPIOTy
yepe3 akTyallbHI MpOCTOpOBI (popmallii, eCTETUYHI HAPATUBU Ta 1HHOBALIMHI (popMu
npencTaBieHHs 00pa3y. JloBeneHo, M0 aKTyallbHI KyJbTYPHI Ta MHUCTELbKI SBUIIA
xoua W (QOpMYIOTBCA Y COIIAIBHOMY IIPOCTOpPI Yepe3 ColliabHE 3aMOBJICHHS,
Ha#rmepIe moTpeOyrTh MUCTEILKOI aBTOHOMII, SIK cepu, 37aTHOT O PO3TrayBaHHS
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3anmuTy, C(HOPMOBAHOTO MHUCTEIBKUM YW TIEPEKHUTHM JAocBimoM. Ha ocHOBI
CUCTeMaTH3allii BHOKPEMJICHO Ta BU3HAYCHO:

1. Ilepiog apyroi moysioBHHH XX CTONITTI — J0 KiHIg 1980-x pokiB.
XapakTepu3yeThCsl HaKJIaJaHHSIM IUIOMIMH TPOMAAChKoi chepu Ta TpoMaaChKOTro
npoctopy. I['pomMagsiHChbKE CYCHUIBCTBO Yy Il 4Yac BIJACYTHE SK IUJIICHICTb.
Exckimto3uBHICTD  3axiJHOYKpaiHCbKOI  cHUTyallli  BiJ3HaueHa  30epeKEHOI0
MPUKOPAOHHOIO 1IGHTUYHICTIO, WO peaji3oByBajJlaCh B OCOOJUBUX CIIOCOOax
IIPOXKUBAHHS: MOUIYKY KOMIIPOMICIB 3apajid 30€peKeHHs KyJIbTYPHOI 1IGHTUYHOCTH,
B TOMY YHCJII MOBHOI Ta MPOCTOPOBOI: KYJIbTYPH CAJOHIB, KaB’sIpeHb, MaliCTEpEHb.
AHaJ3yl0ud TOBEIHKOBI MOJEIl, BHU3HAYa€EMO, M0 MPUKMETHOK PHUCOI0
KyJIbTYPHOTO Tpoiiecy OyJio WOro TsDKIHHS J0 IUTICHOCTI, CpoOM TYpTYBaTHUCh B
YVHIBEpCaJIbHUX TOBAPUCTBAX, HE(OPMAIBHUX TIpynax NPEICTaBHUKIB PI3HUX
TBOPUUX Ta TEXHIYHUX HANpPsAMIB: XYJOKHUKIB, MY3UKaHTIB, JIITEPATOPIB,
apxiTekTopiB, (ororpadiB, MHCTECITBO3HABIIIB, I1HXXEHEPIB, KIOEPHETHKIB; IMOsBa
aNbTCPHATUBHUX BHJAaHb — CaMBHAABYy, IO CHPHsUIA SK MPoOIlecaM MiChKOTO
MITOTBOPEHHS, TaKk 1 PpO3BUTKY Auckypcy. Cepen ¢opm anbTepHATUBHOIO
€CTETUYHOIO CIPUUHSTTS BUPI3HAEMO 3aCTOCYBaHHS €CTETUYHUX 17Iell y HAyKOBIU Ta
TEeXHIYHIM MPaKTUIll, IO CTBOPIOBAIHN «AHTUKYJIBTYPY» SIK BaXKJIUBY MapriHaJIbHY
CTPYKTYPY 13 3Ty4EHHSM IJIsI/1a4iB.

2. Curyamiss 1980 — mouatky 1990-x BH3HaueHa miaIgapMoM OOpPOTHOH
MHUCTENTBA 13 (PIKCOBaHUMHM Ta (DYHKIIIOHAIBHO PO3MOIIJIEHUMH MICISIMHU, IO
BIJI3HAYa€ MepexiJ 3aXiJHOYKPATHChKOI CIUIBHOTH JI0 MOCTMOJEPHOTO PO3BUTKY.
AKIIIOHI3M Ta apTUBI3M MUTLIB MEPETBOPUB MYOJIIUYHUNA TPOCTIP HA TOTAIbHY CIIEHY
JUTSI peTIpe3eHTAIlll HECTIOIIBAaHUX MOJIN Ta 31TKHEHb. MHUCTENTBO HA0YyJI0 3HAYCHHSI
HOBOI 17I€0JIOT1i, XapaKTepU3yeThCs SIK KOHTEKCTyalbHE, edeMepHe Ta AiaJiorivHe,
HEeBi1 e€MHE Bix auckypcy. il MUTIIB y myOnigyHUX MpOCTOpax yrepiie Ha0yBarOTh
CYCIUIBHOI 3HAYMMOCTH, BAXJIHBIIOI 3a pe3yapTaT mnpami. J[loBegeHo, 1m0
posrepMeTu3allis 3axigJHOYKpaiHChbKOTO MHUCTEIbKoro mnporecy 1980 — mouatky
1990-x wmae yci O3HaKM aBTOHOMHOCTH. MapriHalibHI KOJIa TpPUBAJIUNA Yac

yTPUMYBAJIH JIIAUPYIOY1 TO3UIIIT B 3arajibHOHAI[IOHAIIBHOMY MUCTEILKOMY IIPOCTOPI.
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3. Ilepiog 1990-ux — mnouatky 2000-HMX TOB’SI3aHUIl 3 TINEPMOAECPHOIO
CTpaTeri€ro HOBOTO Oi3HeCy M MOJITHKU: IITyYHUN AU3aiiH TPOMaZCHKOTO MPOCTOPY
CIPSIMOBYBABCS Ha «IPUOOPKAHHS» MHUCTEILKOIO Ta T'POMASICHKOTO MOTEHIIAIY.
ApT-TIpaKTUKN 3aCTOCOBYIOTH y SIKOCTI CTpaTeriif, HallpaBJICHUX Ha MEPETBOPEHHS
«YPYXOMJICHOTO» TMPOCTOPY B Micle 4u ToBap. PempeseHTalis akTyaJlbHOIO
MHUCTEINTBA JIEMOHCTPYETHCS Yepe3 PEIIATUBI3M UM IHCTUTYIIami3aito. [lepiuii etan
(mouatok 1990-X) — mNpaKTHUKUA BUKOPUCTOBYIOTHCS SIK HOBHH IHCTpyMEHTapii
MHUCTEIBKOTO BHUCJIOBJICHHS Ta (hopMa KPUTUYHOTO MHUCIEHHS Y 1HCTUTYIIHHOMY
cepenoBui. llepion xapakTepu3yeThCcsi PO3POOKOID KOMYHIKAIlIMHOI E€CTETHKH,
3JIy4EHHSM JI0 TPOIECY 3HAYHOI KUIBKOCTH MMTIIIB-BUKOHABIIIB, BIJICYTHICTIO Ta
c1a0KO0 penentiiero 3 00Ky TPATUIIMHUX MUCTEIBKUX 1HCTUTYIN Ta IHCTUTYIIIHOL
nyOiku. Jpyruit etan (cepenuna 1990-x) — mosiBa MOOLTI3aiMHAX KypaTOPChKUX
npoekTiB. llepexin BiJ TBOPEHHS pedel, cuTyalii A0 TBOPEHHS MPOCTOPIB-
nabopaTopiid, 3M1aTHUX CaMOCTIHHO MPOJYKYBaTH XYJOKHI 1/1€1, €TUUHI W MOJITHYHI
cUTyallii JianoridHoro xapakrepy. Tperii eram (rmouarok 2000-HUX) — aKTyaJlbHE
MUCTELTBO 3JIMBAETHCA 3 TUCKYPCOM, c(heporo 3araibHUX 171ed Ta 3MICTIB, pO3Tisaae
rJ100anbHl MPAKTHKU: MAacOBY KOMYHIKAIllO, COLIAJbHY Mirpauilo, I1HTEpHET-
koMmyHikaiito, [ITAP-ingycTpii, TypucTu4yHMI O13HEC SIK TOTOXHI Ta 3aCTOCOBYE iX Y
BJIACHUX TAaKTHUKax ¥ perpeseHranii. BigzHauaemMo BUPOKEHHS KOMYHIKAIIMHOT
MOETUKU SIK METH, 1i IUBHJKY IHTETrpaulii0 y IMOJI€ MacoBOi KYyJIbTYpH, 1HIYCTpIi
po3Bar, ImepexiJi MHUCTEITBA J0 MEHHCTPIMHOI Ta KITU4eBOi CTaiii BUPOOHHUIITBA
dbecTUBaIBLHOTO MPOAYKTY UM €CTETU3alll1 MOJIITUKHY.

4. Tlepiog 2010 — 2022 pokiB XapakTEpU3yEMO 4Yepe3 JyalibHe BU3HAUCHHS
aktyanpHOCTH. [Iparmarwuna miHiS AekiIapye OyTTs uepe3 TinepMoJepHi BUAM
BUpPOOHHMIITBA,  HaJaHI  OpaBiasiuuMu  Konamu.  JlibepaibHa ~ KOHCTaTye
«aHTPOTOJIOTIYHUI» METaMOJEPHUN TOBOPOT MHUCTEUTBA, Yy SKOMY BH3HAHHS
CHUJTBHOTOI0 €CTETHYHOTO 3HAYCHHS MIHIMaJICTUYHOTO TEpPOPMATUBHOTO aKTy Ta
nepexii 10 eTUYHOro TMep(OopMAaTHUBHOTO TIPOIECY € PELEMIE0 Ha SKICTh
OyIEHHOCTH SIK YCBIJOMJICHY MHCTEIBKY TIPAKTUKY, IO (OPMY€E KPUTHUHY

Cy0’€KTUBHY TO3HMIIIO 3JIUTTS MOJITUYHOTO 3 €CTeTUYHHUM, MApTUCUMAIIAHOTO 3
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MOJITHYHUM, CHUIBHOTO 3 cy0’ektuBHMM. Bim 2014-ro mepdopmaruzamisi mict
3axigHoi VYKpaiHu € J0KOHaHUM (aKkTOM. ABTOPCHKI MHUCTEIbKI MPOEKTU
XapaKTEepU3yIOThCs BepOaTbHUM J1aJIOTOM 3 CYCHIJIBCTBOM 4Yepe3 TEXHOJIOTTUHUN
IHCTpyMEHTapiii: Bigeo, MYJIbTUMEIIAIHCTANALII0, KOHIENTyaJlbHE MHCTELTBO,
JOKYMEHTAII110, JTA0OpaTOpHI JOCTIHKEHHS, 1[0 PE30HYIOTh 13 MPOCTOPOM, YaCOBOIO
OpraHizalli€ro, ComialbHUMH 11esiMUA. MHUCTEIbKI MPOCTOPH € CaMOOPTraHi30BaHUMHU
JMHAMIYHAMH YTBOPEHHSIMH, YacTO HE MPHUB’s3aHI /0 KOHKPETHOTO MICLS YU
BipTyasibHi. TepuTopis iX BIUIMBY y COILalbHINA IJIOMIMHI aKTyalIi3ye 3MIHU CIIOCOOY
XKUTTS Yy TOMOT€HHUX rpynax. [[porpecuBHICTh IHTEPBEHTCHKOIO PENPE3CHTALIMHOIO
dbopmaTy miATBEpKEHA MPAKTUKAMU, CIIPSIMOBAaHUMH Ha MOO1LTI3AIliI0 CyCHIIbCTBA Y
nepion manmemii Covid-2019 ta npsmMoro BoeHHoro BropraeHHs 2022. Illupoka
rpomajaa y uux opmarax 3amydeHHs IEMOHCTPYE Mepexis 10 MPOrpecuBHOI poOoTH
AK (GOpMM HiKITyBaHHS IIPO IIOCh. [i pediekcis Ha MoiTHUHE BinOyBaeThCA depes
npu3My OyJEHHUX NMPAKTHUK HOBOI KYJIbTYPH, B SIKIi MHOXUHHICTH 1IEHTUYHOCTEH
KOHCOJIIYETHCS Y Yacl PEBOIIOLIMHUX EPETBOPEHD.

OcoOucTuM BHECKOM aBTOpa craja c(popMysiabOBaHA TEOpis 3aKOHOMIPHOCTH
HAaOyTTS 1 BTpPaTH aKTYaJbHOCTH KYJIbTYPHO-MHUCTCIIBKUMH TIPAaKTUKAMH Ta
npolecaMu, Mo B MIJACYMKY JO3BOJIUTHh MIABUIIUTH €()EKTHUBHICTH YIPaBITHCHKUX
pillIeHb TIPU PO3POOITl KYJIbTYPHOI HOJITUKH TOJIICIB, B TATY35X Cy4aCHO1 Xy/10KHBOT
KyJIbTYpPH 1 KyJIbTYpHUX 1HAYCTPid HAYKOBUMH, OCBITHIMU IHCTUTYLISIMH, OpraHaMU
MICIIEBOI 1 IEP>KaBHOI BJIAJIA HA MIJICUIICHHS 1HTEJIEKTYaIbHOTO CETMEHTY KYJIBTYPH B
mpoIiecax HalloHaJbHOI CaMO1IeHTU(IKAITI].

[TincymMku mucepTaiiifHOl mpaill 3aKjiaJal0Th METOJOJOTIYHI OCHOBHU HOBHX
JOCIIKEHb 1HIIUX SIBUI Cy4aCHOTO MHCTEITBAa M KyJIbTypH, a TaKOX MOXYTh
3aCTOCOBYBATHUCH JJISI aHANi3y Cy4acHO! XyAO0XHBOI TBOPUOCTH B IHIIUX PETiOHaX.
OTprMaHi HayKOBl1 pe3ylbTaTh MOXYTh OyTH BUKOPHCTaHI K TEOPETUYHA OCHOBA
MOJAJBIIOTO  BHUBYECHHS TephOpPMATUBHUX MPOIECIB B  KYJIBTYpPOJIOTIUHIMH,

MHUCTEUTBO3HABYIM, COLIOKYJIBTYPHIN THOCEJIOT1i, PET10HATICTHUI Ta T100aICTHUILL.



Kurouosi ciioBa: 3axigna Ykpaina, akTyallbHI KyJbTypHO-MUCTEIbKI PAKTUKH,
aKTyallbHI ~ KyJBTYpPHO-MHCTELIbKI mporecu, ypOanizamisi, mnephopMaTuzaiis,
1IICHTUYHICTb.

ABSTRACT

Babii, N. Actual cultural and art practices and processes of Western
Ukraine in the late twentieth and early twenty-first centuries: cultural
dominants, forms of representation, prospects. Qualifying scientific work on
manuscript rights.

Dissertation for the degree of Doctor of Arts in the specialty 26.00.01 "Theory
and History of Culture." — Vasyl Stefanyk Precarpathian National University, Ivano-
Frankivsk, 2024.

The main topic of the research is the catalytic influence of current cultural and
art practices of Western Ukraine in the late twentieth and early twenty-first centuries
on the complex progressive processes of culture related to the structuring of new
concepts of Ukrainian identity.

For the first time in the art historical scientific discourse, the concept of
“current cultural and art practices and processes" is thematized. In the author's
concept, actual practices are understood as civically significant, highly experimental
aesthetic activities of a person/people related to the production of art, its development
In public spaces, preservation, permanent use, or demonstration. Actual processes are
qualitative changes in the states or phenomena of art forms, systems, objects,
interactions between artists, society, and institutions that occur in the course of the
development of a general or specific culture of a society, are considered
contemporary at the time of their occurrence, and generate a sharp social resonance.
Contemporary cultural and art processes are characterized by their uniqueness, and
their variability is determined by a combination of conditions and circumstances. In
this sense, they are dynamic forms, and cultural and art practices can be considered as
artifacts of these forms.

It is proved that the value of art practices is due to representation, which affects

the processes of urban cultural development from the point of view of defining and
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re-forming spaces, creating the meanings of territories or their reactivation, and
creating a community.

The research methodology is based on complementarity: Cultural Studies —
Participative management — Performance studies, which together define culture as a
way of life, a system of communication that leads to reflection; consider creativity
through the human factor. The author's approach is conceptualized by 11 graphic
diagrams that visualize the change in the interdependencies of subject-object relations
and the formal transformation of practices. The analysis of intermedial strategies
became the basis for the author's own classification of synthetic genre and species
formations that reflect qualitative changes in the dialogue between the artist and
society. The applied method of historicizing cultural spaces allowed us to consider
identities not as stable phenomena, but as performative ones, prone to the self-
creation of new subjectivities.

In this context, current art practices are considered as processes and
connections that model a dialogue between local narratives, and mark the specific
features of a cultural period in the universal art discourse. Alternative spaces are
defined as places of representation and construction of aesthetic meanings.

A number of art categories are expressed: “performative literature™,
"performative theater”, "street art", "vernacular culture", etc. through periodization,
intersubjective  communication of participants within and outside the group,
differences in techniques and ideologies, intermedial connections, instrumentality of
practices, and attitudes towards institutions.

The paper proves that contemporary art has no value outside of culture. It is
involved in political discourse through performance strategies: intuition, imagination,
and premonition. At the same time, the political potential of contemporary practices
is used in the ideological programming of public spaces.

Transformations of public art practices in Western Ukraine over the past
decades can be traced back to the replacement of the main cultural dominants,
rethinking the boundaries of visual representation, and the processes of creating

urban identity. These changes are formulated in the main three-stage paradigm:



a) art practices as a form of presence;

b) presence as a factor in the production of cultural space;

c) production as a method of identity formation.

This identified pattern in our work demonstrates the processes caused by
dramatic changes in the perception of contemporary cultural and art practices in
Western Ukraine in recent decades:

—a shift in emphasis from the aesthetic to the social;

—the transition from understanding art as a static object to the production of
processes and events;

—change of institutional doctrine to interventions and network practices;

—transformation of the artist's mission from an act of production as an end
result to the creation of a source of search for reception as a place of free
interpretation;

—replacement of individual forms of creativity with participatory engagement;

—movement from exclusive to inclusive art.

On these grounds, it is noted that the phenomenon of presence and its
production/non-production reflects social relations. Communication in communities
is determined by a dynamic space in which presence is problematized rather than
demonstrated as a stable structure. The problem of presence is defined as dependent
on auraticity and is seen as a social game of “real" and "false" being. The artist is
defined as the most expressive embodiment of the "flannery" type of cultural hero,
which we consider as a mirror of society.

The structure of the work identifies and characterizes the main cultural
dominants, for the formulation of which the aspects of the worldview of the period
are synthesized through actual spatial formations, aesthetic narratives and innovative
forms of image representation. It is proved that current cultural and art phenomena,
although formed in the social space through social order, primarily require art
autonomy as a sphere capable of unraveling the request formed by art or lived

experience. Based on the systematization, we have identified and defined:
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1. The period of the second half of the twentieth century — until the end of the
1980s. It is characterized by the overlap of the public sphere and public space. Civil
society at this time is absent as a whole.

The exclusivity of the western Ukrainian situation is marked by the preserved
borderland identity, which was realized in special ways of living: the search for
compromises to preserve cultural identity, including linguistic and spatial: the culture
of salons, coffee shops, and workshops. Analyzing behavioral patterns, we determine
that a distinctive feature of the cultural process was its tendency to integrity, attempts
to unite in universal societies, informal groups of representatives of various creative
and technical fields: artists, musicians, writers, architects, photographers, art
historians, engineers, and cybernetics; the emergence of alternative publications -
self-publishing, which contributed to both the processes of urban city formation and
the development of discourse. Among the forms of alternative aesthetic perception,
we distinguish the use of aesthetic ideas in scientific and technical practice, which
created "anti-culture™ as an important marginal structure involving the audience.

2. The situation of the 1980s and early 1990s is defined as a springboard for art's
struggle against fixed and functionally distributed places, which marks the transition
of the Western Ukrainian community to postmodern development. The actionism and
artistry of artists turned public space into a total stage for the representation of
unexpected events and clashes. Art has acquired the meaning of a new ideology,
characterized as contextual, ephemeral and dialogic, inseparable from discourse. For
the first time, the actions of artists in public spaces are gaining social significance,
more important than the result of their work. It is proved that the depressurization of
the Western Ukrainian art process of the 1980s and early 1990s has all the signs of
autonomy. Marginal circles have long held leading positions in the national art space.

3. The period of the 1990s and early 2000s is associated with the hypermodern
strategy of new business and politics: the artificial design of public space was aimed
at "taming" artistic and civic potential. Art practices are used as strategies aimed at
transforming the "tamed" space into a place or a commodity. The representation of

contemporary art is demonstrated through relativism or institutionalization. The first
11



stage (early 1990s) — practices are used as a new tool for artistic expression and a
form of critical thinking in the institutional environment. The period is characterized
by the development of communication aesthetics, the involvement of a large number
of performing artists in the process, and the absence and weak reception of traditional
art institutions and the institutional public. The second stage (mid-1990s) saw the
emergence of mobilization curatorial projects. The transition from the creation of
things and situations to the creation of spaces-laboratories capable of independently
producing artistic ideas, ethical and political situations of a dialogical nature. The
third stage (early 2000s) — contemporary art merges with discourse, the sphere of
general ideas and meanings, and considers global practices: mass communication,
social migration, Internet communication, and the PR industry, tourism business as
identical and uses them in its own tactics and representation. We note the
degeneration of communication poetics as a goal, its rapid integration into the field of
mass culture and the entertainment industry, and the transition of art to the
mainstream and kitschy stage of festival production or aestheticization of politics.

4. The period of 2010-2022 is characterized by a dual definition of relevance.
The pragmatic line declares existence through hypermodern types of production
provided by the ruling circles. The liberal line states the "anthropological”
metamodern turn of art, in which the community's recognition of the aesthetic
significance of the minimalist performative act and the transition to an ethical
performative process is a response to the quality of everyday life as a conscious art
practice that forms a critical subjective position of merging the political with the
aesthetic, the participatory with the political, and the common with the subjective.
Since 2014, the performatization of the cities of Western Ukraine has been a fait
accompli. The author's art projects are characterized by a verbal dialogue with society
through technological tools: video, multimedia installation, conceptual art,
documentation, laboratory research that resonate with space, temporal organization,
and social ideas. Art spaces are self-organized dynamic formations, often not tied to a
specific location or virtual. The territory of their influence in the social plane

actualizes lifestyle changes in homogeneous groups. The progressiveness of the
12



interventionist representational format is confirmed by practices aimed at mobilizing
society during the Covid-2019 pandemic and the direct military invasion of 2022.
The broader community in these formats of engagement demonstrates a transition to
progressive work as a form of caring for something. Its reflection on the political
takes place through the prism of the everyday practices of a new culture in which the
multiplicity of identities is consolidated in times of revolutionary transformation.

The author's personal contribution is the formulated theory of the regularity of
gaining and losing relevance of cultural and art practices and processes, which will
ultimately increase the effectiveness of management decisions in the development of
cultural policy by politicians, in the fields of contemporary art culture and cultural
industries by scientific, educational institutions, local and state authorities to
strengthen the intellectual segment of culture in the processes of national self-
identification.

The results of the dissertation lay the methodological foundations for new
studies of other phenomena of contemporary art and culture, and can also be used to
analyze contemporary artistic creativity in other regions. The obtained scientific
results can be used as a theoretical basis for further study of performative processes
in cultural studies, art history, socio-cultural epistemology, regional studies and
global studies.

Key words: Western Ukraine, contemporary cultural and art practices,

contemporary cultural and art processes, urbanization, performatization, identity.
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