MIHICTEPCTBO OCBITH I HAYKH YKPAIHU
IMPUKAPITATCHKHUIM HAIIIOHAJIbHUI YHIBEPCUTET
IMEHI BACIWJISI CTE@AHUKA
®AKYJbTET IHOBEMHHUX MOB
KA®EJIPA AHIJIIACBKOI ®L10JOI'T]

Tamaxkosuu Y. T.

IIpakTuKkym

3 XPOO0HCHBO20 NEPeKnaoy
(0152 cmyoenmis 2 xkypcy OP mazicmp
AH2NTICbKO20 8I00I/ICHHA

OeHHoi ma 3a04Hol hopm nasuanms)

IBano-®paHKiBCbK

2023



VIIK 81°25

Jlpykyemucs 3a yxeanorw Buenoi paou gpaxyrememy inozemHux mog
IIpukapnamcovkozo HayionanbHo2o yHieepcumemy imeni Bacuna Cmeganuxa
(npomoxkon Ne 8 6io 25 mpasnsa 2023 p.)

PEIIEH3EHTN:

Mapuyk T. JI. — kanauaatr QuIOJIOTIYHUX HAYK, TOIEHT Kadenpu aHTIHCHKOI
dimosnorii [Ipukaprarcbkoro HalioHaILHOTO YHIBepcuTeTy iMeH1 Bacuns Credanuka.

BenrpunoBuuy H. P. — kanaupat QuUIONOrIYHUX HAyK, JOLUEHT Kadeapu
MOBO3HAaBCTBa [BaHO-PpaHKIBCHKOIO HALIOHAJIBHOTO MEAMYHOIO YHIBEPCUTETY.

Tamaxosuu Y.T.

[MpakTukyM 3 XyAOXKHBOrO mepeknaany (mis crymeHTiB 2 kypcy OP  wmarictp
AHTTIHCHKOTO BIAIIICHHS JEHHOI Ta 3a04HOT OopM HaBYaHH:). [BaHO-DpaHKIBCHK,

2023. 72 c.

[TpakTUKyM 3 XyI0KHBOTO TTEPEKIaAy YKIAIEHO 3T THO 3 BAMOTaMU HaBYAJIbHOT
MIPOTPAMH.

BumanHs CTBOpPEHO 3 METOI TMOKpAIIUTH MPAKTHYHI HABUYKH TIEPEKIamy
XYJI0’KHIX TEKCTIB Pi3HUX >KaHPIB, CTHJIIB 1 TEMATHKHU.

[IpakTukym mnepeadavae 3akpiljieHHS CTYAEHTaMHM 3HaHb MPO TPaAMIiAHI
CydacHi Teopii Ta MiAX0u 10 epeKIIay MPO30BUX, MOCTUYHUX, TPpaMaTUYHUX TEKCTIB
1 ay1ioBi3yaIbHUX TBOPIB HA PI3HUX €TaIax MepeKiafanbKoi JisUTbHOCTI, BKIIFOYAIUH
aHaI3 TEKCTIB JJIs IEpEeKIaay W penaryBaHHs.

Bunanns npusHadeHe /il CTY/ICHTIB aHTJIIMCHKOTO BIIIIJICHHS, ISl CTY/ICHTIB
HIMEIIBKOTO 1 (PPaHITy3bKOTO BIIIIJICHHS, SKI BUBYAIOTh AHTJIINCHKY MOBY SIK JPYTY
1HO3EMHY, JJIsl Ay TMTOPHOI Ta CaMOCTIHHOT pOOOTH.

©Tayaxosuu V.T., 2023



CONTENTS

I. The nature of literary translation.................cooiiiiiiiiiiiii e 4
I1. The main characteristics of a literary text ..............ccoeeviivriiiiinienninn... 4
I11. The process of literary translation................c.ocooiiiiiiii i, 7
IV, Translating proSe ........ovuiiniiii e 17
V. Translating POCIIY......ouiiiii it 36
VI. Translating drama ..o e 42
VII. Translating humor........ ..o, 55
VI, Audiovisual translation..............covviiiiiiiiii e, 63
FURTHER READING. ...ttt e 68

REFERENCES . ... 70



I. The nature of literary translation.

Questions for discussion:

1.
2.

Comment on the different criteria used to define literary translation.

Choose the definition that, in your opinion, best represents the notion of literary
translation and elaborate on it.

How is literary translation different from other types of translation? Comment
on “common usage” and “non-casual usage” (according to E. Voegelin).
Reflect on the importance of literary translation.

Talk about cultural challenges in literary translation.

Discuss literary translation strategies and techniques.

I1. The main characteristics of a literary text.

Questions for discussion:

1.

Define a literary text. Name its main features. Comment on the concept of a
literary genre.

Define “literariness” and name its main elements (according to Carter & Nash,
1983).

Explain “foregrounding”, “symbolism”, and “intertextuality”.

Talk about time and space in a literary text and literary translation. Define the

concept of “the literary chronotope™.

1. Find intertextual elements in the following abstract from Y. Martel’s The Life of Pi

and suggest translation solutions:

“My name isn't the end of the story about my name. When your name is Bob no

one asks you, "How do you spell that?" Not so with Piscine Molitor Patel.

Some thought it was P. Singh and that | was a Sikh, and they wondered why |

wasn't wearing a turban. In my university days | visited Montreal once with some

friends. It fell to me to order pizzas one night. | couldn't bear to have yet another French
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speaker guffawing at my name, so when the man on the phone asked, "Can | ‘ave your
name?" | said, "I am who | am." Half an hour later two pizzas arrived for "lan
Hoolihan".

It is true that those we meet can change us, sometimes so profoundly that we are
not the same afterwards, even unto our names. Witness Simon who is called Peter,
Matthew also known as Levi, Nathaniel who is also Bartholomew, Judas, not Iscariot,
who took the name Thaddeus, Simeon who went by Niger, Saul who became Paul.

My Roman soldier stood in the schoolyard one morning when | was twelve. |
had just arrived. He saw me and a flash of evil genius lit up his dull mind. He raised
his arm, pointed at me and shouted, "It's Pissing Patel!" In a second everyone was
laughing. It fell away as we filed into the class. | walked in last, wearing my crown of
thorns.”

—

“Yes, Mr. Kumar.” He became my favourite teacher at Petit Seminaire and the
reason | studied zoology at the University of Toronto. | felt a kinship with him. It was
my first clue that atheists are my brothers and sisters of a different faith, and every
word they speak speaks of faith. Like me, they go as far as the legs of reason will carry
them-and then they leap.

I'll be honest about it. It is not atheists who get stuck in my craw, but agnostics.
Doubt is useful for a while. We must all pass through the garden of Gethsemane. If
Christ played with doubt, so must we. If Christ spent an anguished night in prayer, if
He burst out from the Cross, "My God, my God, why have you forsaken me?" then
surely we are also permitted doubt. But we must move on. To choose doubt as a

philosophy of life is akin to choosing immobility as a means of transportation.”

2. Comment on the foregrounded elements in E. E. Cummings’s poem “love is more

thicker than forget”. Reflect on translation solutions.

love is more thicker than forget

more thinner than recall



more seldom than a wave is wet

more frequent than to to fail

it is most mad and moonly
and less it shall unbe
than all the sea which only

IS deeper than the sea

love is less always than to win
less never than alive
less bigger than the least begin

less littler than forgive

it is most sane and sunly
and more it cannot die
than all the sky which only
is higher than the sky

3. Reflect on the translation of E. Malaniuk’s poem “Cy4acauku’.

[Ile monutecsh, nanekuit opare,
Cepen 3BeHUTOPOJCHKUX T,
[Ile He cromunnch kapOyBaTu

B komroBHUX sMOaxX BIYHUU O1JIb.

Kpacu Becenuii KOHIOThEpE,
Hecerte xpect cBiit TaM, Te€H-TEH,
Cepen moxmMypo-piTHUX TPEpii;

Bu — emmin, cxumuuk 1 ['ores!



HaBkxono — xaimi i neyeHiry,

A B KeNbi — TUII HIXKHUM CIIIB,

Peroptu, uupkynb, KOJIOU, KHUTH,

I Bu — anximik MyJIpux CIiB.

I11. The process of literary translation. The relationship between the author, the

translator and the reader. Creative collaboration in literary translation.

1.
2.
3.

10.
11.

12.

13.
14,

15.

16.

How to choose a text for literary translation?

Talk through the main stages in the process of literary translation.

What should the literary translator focus on while analyzing a text for literary
translation?

Comment on contextual analysis in literary translation.

Discuss linguistic vs socio-cultural context.

Talk about domestication and foreignization as the two main strategies of literary
translation.

What is cultural mediation?

Define “transcreation”.

Comment on the relationship between the author and the reader.

Explain R. Barthes theory of “the death of the author”.

Explain U. Eco’s concept of “the model reader”. Talk about the freedoms and
restrictions of the literary translator and the model reader.

Discuss the difference between sane and paranoic interpretations. Comment on
the three conditions of erroneous interpretations.

Define “overinterpretation”.

Talk about “hyper” reading and “rolling translation” as the two approaches to
text analysis and translation (according to Taylor, 1998).

What are the difficulties of translating the author’s individual style? Talk about
the constraints of the translator’s creativity in literary translation.

How to become a literary translator?
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17. Comment on professional competences and personal characteristics the literary
translator should possess.
18. Talk about creative collaboration in literary translation.

19. Comment on “writer’s block™.

1. Analyze M. Pickthall’s poem “Daisy Time” guided by the principles of “sane

interpretation”. Then try to “overinterpret” the poem. Explain the difference.

Daisy Time

See, the grass is full of stars,
Fallen in their brightness;
Hearts they have of shining gold,

Rays of shining whiteness.

Buttercups have honeyed hearts,
Bees they love the clover,
But I love the daisies' dance

All the meadow over.

Blow, O blow, you happy winds,
Singing summer's praises,
Up the field and down the field

A-dancing with the daisies.

2. Analyze the author’s individual style in the following abstract from V. Woolf’s Mrs

Dalloway and reflect on its translation:

“For having lived in Westminster—how many years now? over twenty,—one
feels even in the midst of the traffic, or waking at night, Clarissa was positive, a

particular hush, or solemnity; an indescribable pause; a suspense (but that might be her
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heart, affected, they said, by influenza) before Big Ben strikes. There! Out it boomed.
First a warning, musical; then the hour, irrevocable. The leaden circles dissolved in the
air. Such fools we are, she thought, crossing Victoria Street. For Heaven only knows
why one loves it so, how one sees it so, making it up, building it 3 round one, tumbling
it, creating it every moment afresh; but the veriest frumps, the most dejected of miseries
sitting on doorsteps (drink their downfall) do the same; can't be dealt with, she felt
positive, by Acts of Parliament for that very reason: they love life. In people's eyes, in
the swing, tramp, and trudge; in the bellow and the uproar; the carriages, motor cars,
omnibuses, vans, sandwich men shuffling and swinging; brass bands; barrel organs; in
the triumph and the jingle and the strange high singing of some aeroplane overhead

was what she loved; life; London; this moment of June”.

3. Analyze the Ukrainian translation of R. Burns poem “My Heart’s in the Highlands”

by M. Lukash on the subject of domestication vs foreignization.
The original:

My Heart’s in the Highlands

My heart's in the Highlands, my heart is not here,
My heart's in the Highlands, a-chasing the deer;
Chasing the wild-deer, and following the roe,

My heart's in the Highlands, wherever | go.

Farewell to the Highlands, farewell to the North,
The birth-place of Valour, the country of Worth ;
Wherever | wander, wherever | rove,

The hills of the Highlands for ever | love.

Farewell to the mountains, high-cover'd with snow,



Farewell to the straths and green vallies below;
Farewell to the forests and wild-hanging woods,

Farewell to the torrents and loud-pouring floods.

My heart's in the Highlands, my heart is not here,
My heart's in the Highlands, a-chasing the deer;
Chasing the wild-deer, and following the roe,

My heart's in the Highlands, wherever | go.

The translation:
Moe cepue B BepXOBHHI

Moe cepue B BEpXOBHHI 1 1yIIa MO,

Mos nyma B BEpXOBHUH1 COKOJIOM O,

Most Mpist B TOpH JIMHE HA3JIOT1H BITpaM,

Moe cepiuie B BepX0OBHHI, /i€ O HE OyB 5 caM.
Bbynaw 3m0poBa, BEpXOBUHO, JTFOOUH piIHUN Kpaid,
YecTi 1 c1aBu 0AaTHbKIBIIIMHO, BOJIBHOCTI po3Maii!
Xo04 i1y 5 Ha 9yKUHY, TTOBEPHYCSI 3HOB,

Moe cepiie B BepXOBHHI 1 MOsI JTF000B.

[Ipomasaiite, cuHi ropH, OUITIi CHITH,
[IpomaBaiite, TeMH1 3BOpHU 1 CBITIi JTyTrH!
[IpomiaBaiite, Myl AUKI ¥ TiHABI rai,
[IpomaBaiite, OyiiHi piku i OucTpi py4ai!
Moe cepiie B BEpXOBHHI 1 1yIlIa MO,

Mos nyma B BEpXOBUHI COKOJIOM Oy,
Most Mpist B TOpH JIMHE HA3JIOT1H BITpaM,

Moe cepiie B BepXxoBHHI, Jie 0 HE OyB 5 caM.

10
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Questions:

1. Does the translation lean more towards the domestication or foreignization approach?
Give concrete examples.
2. Comment on the preservation of the message and the imagery in translation.

3. Is the rhyme scheme of the original preserved in translation?

b

4. Analyze the English translation of T. Shevchenko’s poem “He napikato st Ha bora’

by John Weir on the subject of domestication vs foreignization.

He napikaro s Ha bora

He napikaro s Ha bora,

He napikaro Hi Ha KOTO.

A cam ceOe, 1ypHHUii, 1yplo,
Ta mie # ciBaroun. Opro
Csiil nepenir — yoory HuBY!
Ta cito cioo. JloOpi xHHBa
Komuck-To OyayTs. I gypro!
Cebe-taku, cebe camoro,

A Oinple, 6aunuTHCS, HIKOTO?

Opucs x T4, MO HUBO,
Jlonom Ta ropozo!

Ta 3aciiicsi, yopHa HUBO,
Bounero sicuo10!

Opucs x TH, pO3BEpHHUCH,
ITonem po3crenucs!

Ta mociiicst 1oOpUM KUTOM,
Jlonero nonmiics!
PosBepHucs x Ha BCl OOKH,

HuBo-necatuno!



Ta mociiicst He CJI0BaMH,

A po3ymMoM, HUBO!

Buiinyts nmroae :KUTO XKatw...
Becemii xauBal..

PosBepnucs x, po3crenucs x,

VYooras auso!!!

Uu He aypro cede s 3HOBY

CBOIM XMMEPHUM JI0OPHUM CIIOBOM?
Hypto! bo nyume ogyputh
Cebe-taku, cebe camoro,

Hix 3 Boporom 1o npasii KUThb

I Bcye Hapikarh Ha bora!

It’s not that I’m of God complaining
Translated by John Weir

It’s not that I’'m of God
complaining

Or any other person blaming.

| just deceive myself. | trow.
And even sing the while | plow
My pauper field forlorn and
fallow!

| sow the word. Good crops will
follow

In days to come. Yet will they?
No!

Myself alone, | have the feeling,

And no one else am | deceiving...

12



Unfold, my field, fold in furrows,
Black earth set for seeding!

Hill and valley plowed in furrows,
Sown with seeds of freedom!
Unfold, my field, cultivated.
Green with verdure covered,

With gold grain inseminated,
With good fortune watered!

So unfold in all directions,

Spread, my fertile meadow,

Seeded not with empty gestures
But with wisdom mellow!

Folks will come the crop to
garner....

Oh harvest of plenty!...

So unfold, with green be covered,
My field poor and scanty!!

But am | not myself deceiving
With fancies of my own
conceiving?

I am! Because it’s better so,

To strive, though it should be but
vainly,

Than make my peace with bitter
foes

And idly keep or God

complaining!



14

5. Reflect on the Ukrainian translation of J. K. Rowling’s Harry Potter and the

Chamber of Secrets by V. Morozov.

“Dobby had to punish himself, sir,” said the elf, who had gone slightly cross-
eyed.

“Dobby almost spoke ill of his family, sir...”

“Your family?”

“The wizard family Dobby serves, sir... Dobby is a house-elf — bound to serve
one house and one family forever...”

“Do they know you’re here?” asked Harry curiously.

Dobby shuddered. “Oh, no, sir, no... Dobby will have to punish himself most
grievously for coming to see you, sir. Dobby will have to shut his ears in the oven door

for this. If they ever knew, sir —”

— Ilanunuy, 1061 MycuB cebe mokapaTH, — MOSICHUB €J1b(}, 04l IKOTO TUBUIHCS
BXKe Tpoxu ckoca. — [lannuy, o061 mMamo He cka3aB 4Oroch IMOraHOTO MPO CBOIO
POJIUHY.

— TBoto poauny?

— Ponuny wapiBuukiB, sskuMm mpuciyroBye Jlo6i... Ilanuuy, Jlo61 — enbd
JIOMOBHUK, 1 BiH 3000B'sI3aHUI BIYHO CITY>KUTH OJTHOMY JJOMOBI i OJHIN POJIMHI.

— A BOHU 3HAIOTh, 110 TH TyT? — morikaBuBcs ["appi. {0061 3apurayBcs.

— Oi1, Hi, maau4dy, Hi... JJo61 MycuTh SKHaWTsDKUYe TToKapaTu cebe 3a 1e. Jlo0i
MYCHUTh TPHUIIEMUATH COOi ByXa IBEPISTAMH JTYXOBKH. SIKIIIO BOHU KOJIUCH TPO II€

JTOBIJIAIOTHCS, TAHUYY. . .

**k*k

“Yer a mess!” said Hagrid gruffly, brushing soot off Harry so forcefully he nearly
knocked him into a barrel of dragon dung outside an apothecary. “Skulkin’ around
Knockturn Alley, I dunno dodgy place, Harry — don’ want no one ter see yeh down

there —”
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“I realized that,” said Harry, ducking as Hagrid made to brush him off again. “I
told you, | was lost — what were you doing down there, anyway?”

“I was lookin’ fer a Flesh-Eatin’ Slug Repellent,” growled Hagrid. “They’re
ruinin’ the school cabbages. Yer not on yer own?”

“I’m staying with the Weasleys but we got separated,” Harry explained. “I’ve got
to go and find them...” They set off together down the street.

“How come yeh never wrote back ter me?” said Hagrid as Harry jogged alongside
him (he had to take three steps to every stride of Hagrid’s enormous boots). Harry
explained all about Dobby and the Dursleys.

“Lousy Muggles,” growled Hagrid. “If I’d’ve known —”

— Woit! Tu Takuit 6pymuuit! — GypkHyB I'erpin, Tak 3aB3iTo 06TpYIIyIOUH
caxy, mo ["appi Masio He BlaB y 00YKY 3 JPAKOHSYMMH KaKyJbKaMu, 1110 CTOsIa OuIs
antexku. — Yoro tu cu na3uB no Tik anei Hokrepu? Lle, ['appi, Take kisre micue. .. S
Ou He XTiB, 00 TeOe TaM XTOCh BHUJIIB. ..

— Ile s Bxe 3po3ymiB! — yxwmnuBcs 'appi Bing ['erpima, mo 3HOBY 30upaBcs
oO0TpylryBaTu oro. — S %k Kaxy, 110 3aryouBcs... A 1110, 10 pedi, TH TaM poOuB?

— 5 cu mykaB IKOiCh OTPYTKM JJIsI CIMMAKIB, OsicHUB ['erpin. — Bonwu, KisTI,
MOHUIIWIN BCIO MIKUTbHY KamycTy... To TU TyT HE cam?

— 4 pasom 3 Bisni, ane BoHM aech nponanu, — ckaszas Lappi. — Ix Tpeba sxoch
3HAUTH.

BoHu nonpsimyBasii BYJIUIICIO Pa30M.

— Sk TO ¢4 cTano, O TH Hi pa3y MeHI He Bianucas? — 3anutas ['erpin ['appi,
KWW OIr miaTIoNIeM mopyy (tam, ae I'erpia crynas Kpok, ['appi MycuB poOUTH TpH).

— IInsix 6u TpaduB THX MarmiB, — o0yproBaBcs ['erpin. — SxOwu st 3HaB...

**%x

“Everyone line up!” Malfoy roared to the crowd. “Harry Potter’s giving out
signed photos!”

“No, ’'m not,” said Harry angrily, his fists clenching. “Shut up, Malfoy.”
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“You’re just jealous,” piped up Colin, whose entire body was about as thick as
Crabbe’s neck.

“Jealous?” said Malfoy, who didn’t need to shout anymore: half the courtyard
was listening in. “Of what? I don’t want a foul scar right across my head, thanks. I
don’t think getting your head cut open makes you that special, myself.” Crabbe and
Goyle were sniggering stupidly.

“Eat slugs, Malfoy,” said Ron angrily. Crabbe stopped laughing and started
rubbing his knuckles in a menacing way.

“Be careful, Weasley,” sneered Malfoy. “You don’t want to start any trouble or
your Mommy’ll have to come and take you away from school.” He put on a shrill,

piercing voice. “‘If you put another toe out of line’—”

— Kapoue, yci B uepry! — 3aruroriB Ha Bech aBip Mendoit. — ["appi Ilotrep
po3nae ¢poTku 3 aBTorpadamu!

— Ile HempaBnma! — cepauto 3anepeuuB ['appl, CTUCHYBIIM KyJakKH. —
3atknucs, Mendoro!

— Tu npocto 3a3npuri, — yrpytuBcst KoiiH, yce Ti1o sikoro O0ysio ech Take
3aBTOBIIKH, siK mus y Kpeoa.

— 3a3apro? — nepenurtaB Mendoii, sskomy Bxke He Tpeba Oyio kpudatu, 60 10
HUX MpUCITyXanacs 100pa IMoJ0oBHHA IIKUIBHOTO 1MoaBip's. — Yoro 6 ne? Hagimo meHi
3/1aBCsl TOW MacKyaHui mpaM Ha J1001? [yxe ngkyro! He mymaro, 1110 3 moJpsnaHoro
OaIIKyIO CTalOTh SKUMHCH OCOOJIMBUMU.

Kpe6 i Toiin JypHyBaTo rUrMKaIH.

— o6 t™1 00'iBcsi cnumakamu, Mendoro! — cepauto o6i3BaBcst Pon. Kpebd
MepecTaB CMISATUCS 1 TTOYAB 3arPO3JIMBO MOTUPATH CBOI TBEP/Ii, MOB 31130, KyJaKH.

— OuibTpyit 6a3ap, Bizni! — Bumikipuscs Mendoii. — To061 He BapTo BCTpsABaTH
B XaJjery, 00 To/i TBOsl Marycs Oyie 3MylieHa 3a0paTH Tede 31 IKoJIu. — BiH 3aBoiaB

MUCKIISIBUM 1 IPOHUBIUBUM TOJI0coM: "SIKIIO TH 111e KOJIM HeOy b YTHEII och Take!.."
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IV. Translating Prose

Questions for discussion:

1.
2.

1.

What factors should be taken into account when translating prose?

How does the language and style of the original text affect its translation? List
the most common lexical and stylistic problems in prose translation.

How can the needs of the target audience influence the translation process?
Talk about lexical and grammatical challenges in literary translation.

What are culture-bound terms? What translation techniques are used for their
translation?

Talk about the translation of slang.

Define taboo words. What factors should be considered while translating taboo
words? What techniques are used for their translation?

What are idiomatic expressions? Comments on the techniques applicable to the
translation of idiomatic expressions.

Define metaphor and comment on different approaches to understanding the
concept of metaphor. Depending on the approach, what techniques are used for

its translation?

Edit the machine-translated version of the following passage from

Y. Andrukhovych’s book “Ilepsep3ia™:

The original:

“...Io To Oyo 3a MOMENTKaHHS, S IOTHAB, 37a€ThCS, HE BiApasy. MeHi 320110

IPYAH COJIOAKUM JIMMOM, 5 IOYYB ceOe Maie BOCKOBHUM, CIIBU JIMHYJIM 3B1YClLIb, 3

yCiX KIMHAT, yci Il JIFOAW XOAWIM 1€ i HUHI Y KapHABAJIbHOMY IIIMATTi, BOHU HI1OU

NOBU3OMpYBaIM WOTO HAa CMITHHKAxX IIICIsS BYOPANTHHROTO, MOsS OpOH30BOHOTA

CHIOKYCHHMIISI PO3YMHMWIIACS Cepel IHIIUX MYJIATOK, apaboK, TYpKEeHb, KUTAsSHOK Ta

iHILYCOK, BOHHU IIPpHKpallaJId IIOMCIOIKAHHA JKHUBHMH 3CICHHMHU FiJ’IKaMI/I, CMyramu

rapsSIux TKaHWH 1 0e371194t0 00pasKiB, A0 SIKHUX s HiSK HE BCTUTAB MPUIUBUTHUCS, |...]
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y KOXHIM KIMHATI CHIIJI0 Ha KWJIMMaX, TaldaHaX 1 MPOCTO Ha Miyio31 MOBHO
nepeOupaHiliB, aHAXPOHIYHUX KapHABAJIbHUX TYJISK, 1 BCl CHiBaiH, I[bOMY HE OyJO
KiHIIS, BIIKOJIM 51 TyJIM MOTPAIUB, CYIJIbHI CMIBH KaJIl4€HOIO HIMEIBKOIO, IIOCh HIOU
NcajMU YW TIMHM, TpaMaTH4YHI HEOKOBHPHOCTI HaBITh MEHI BIAJaM y BYXO, aje
Menois Oyna TOCUTh rapHa, IIaJIeHO TapHa MEJIOis, BUIITYKaHa, CyMilll KeJIbTCHKOTO
Ta KONTCHKOTO 3 J0JaTKaMH Opa3uiIifCbKOTO, BIPMEHCBHKOTO, Marpe0iHCHKOTO 1

PYMYHCBKOT0.”

The machine-translated version:

...What kind of accommodation it was, I didn’t catch up, it seems, right away.
My chest was filled with sweet smoke, | felt almost waxen, singing was pouring out
from everywhere, from all the rooms, all these people still walked in carnival clothes,
it was as if they were scavenging for it in the garbage after yesterday, my bronze-legged
temptress dissolved among other mulattoes, Arab women, Turkish women, Chinese
women, and Indian women, they decorated the house with living green branches, strips
of hot fabrics and many images, which | did not have time to look at; [...] every room
was full of pickpockets, anachronistic carnival revelers, sitting on carpets, rugs, and
just on the floor, and everyone was singing, it had been endless since | got there,
continuous chants in crippled German, something like psalms or hymns, grammatical
inaccuracies even fell into my ear, but the melody was quite good, a crazy good
melody, exquisite, a mixture of Celtic and Coptic with additions of Brazilian,

Armenian, Maghreb and Romanian.

1. Comment on the style of the original. What changes had to be introduced into the
translation to preserve the style?

2. Comment on the most complicated words and phrases and their translation.

3. Elaborate on the syntactical changes that had to be made to the machine-translated

version.
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2. Edit the machine translation of S. Zhadan’s novel Jenew Moo:

The original:

15.02.04 (memins)

“...Komu meni 6yno 14 1 B MmeHe Oynu CBOi BUJIM Ha JKUTTS, sl BIEPIIIE HAKAYaBCsA
ankorojieM. I1ix camy 3aB'sa3ky. Byso my»e Terio 1 Hai MHOTO TUITMBIIM CHHI HebOeca, a
s JIeXKaB 1 MIOMUPAB HA CMYTracTOMY MaTpaci i HaBiTh MOXMEIUTHUCS HE MIT, TOMY IO
MeH1 Oyiio juiie 14 1 moXMensaTbes s e IpOoCTO He HaBYMBCA. 3a OCTaHH1 15 pokiB y
MeHe Oys0 OUTBIN HIXK JOCTAaTHBO ITiJICTaB, a0M HE JIIOOWTH I JKUTTS, KUTTS BiJ
MOYaTKy, HIOMHO 5 M0YaB HOT0 CIIPUIAMATH, BUSBUBCS IITYKOK MIJJIOK0 1 HEBASYHOIO,
BOHO BiJpa3y > B3sJI0 3a IIMYKY OOEpTATUCh TAKUMHU JKOBUMH CHUTYallISIMH,
3rajayBaTH MPO SIKi HE XOYEThCS, alie SAKi 3amaM'STOBYIOThCS HAJOBr0. X04a 31 CBOTO
OOKy 51 0COOJIMBUX MPETEH31M HIKOJIM HE BUCIIOBJIIOBAB, OUYEBUJIHO, Y MEHE BCE Tapas
y MOTX CTOCYHKaX 13 KHMTIsIM, HaBiTh MONPH HOTO KIIIHIYHY MyAaKyBaTiCTb. MeHe, 3a
BEIIUKMM pPaxXyHKOM, KOJM HE TpAIUIIOCh YEProBUX JEMapIliB 330BHI, BCE
BJIAIITOBYBAJI0O — MEHE BJIAIITOBYBAJIM OOCTaBUHU, B SIKMX 5 KB, BJIAIITOBYBAJIH
JIOJIA, 3 SIKUMU 51 CIIUIKYBaBCS, 3 SIKUMH S 4ac BiJl yacy OauuBCs 1 3 SKUMU MEH1
JTOBOMJIOCH MaTH chpaBy. BOHM MeHI, 3a BEIUKHM pPaxXyHKOM, HE 3aBaXKaell,
cnoziBatoch — 5 iM Takox. [{o me? MeHe BiamToByBaia Ta KUIbKICTh 0a00K, siKa B
MeHe Oyiia, ce0TO BIAIITOBYBaja HE KUIBKICTh SIK Taka, 0a00K B MEHE, HacHpaBili,
MaiKe HIKOJIHM He OyJ10, BIAIITOBYBAB CaM MPUHIUIT OOEpPTaHHS X HABKOJIO MEHE — s
3 IUTHHCTBA MOMITHB, 10 OAHKHOTH 3'SBIISIOTHCS came TOJi, KOJH TOOI1 MOTpiOHO, 1
NpUOM3HO B TiM KITBLKOCTI, 0€3 SIKOi TH He 00iienIcs, 3a3B1U4ail 11e CrpaiboByBajo,
TOYHO CITPaI[bOBYBAJIO, OUEBHUIHO, SIKIIIO TH HE O KIHIIS BTPATHUB COBICTH 1 30epiraent
00/1aif KPUXTH AKOICh MPUCTOMHOCTI, B CEHC1 TaM YHUCTHIN 3yOH, a00 HE iCM CBUHHHY,
SKIIO TH MYCYJIbMaHUH, TO JI0 TeO€ 13 He3'SCOBAHOI0 TOOOIO PETYIISPHICTIO 3'ABIISE€THCS
SIHT'OJT 13 YOPHUMH OYXTalITepChKUMH HapyKaBHUKAMHU ¥ JTYTIO0 Ha KpUJIaX 1 TOHOBITIOE

TB1M MOTOYHMI PAXyHOK MEBHOIO CYMOIO B IPOILIOBOMY €KBIBAJICHTI. ..”

The machine translation:



20

“...When I was 14 and I had my own way of life, I got pumped up with alcohol for the
first time. Under the tie itself. It was very warm and the blue sky was floating above
me, and | was lying dying on a striped mattress and | couldn't even get hungover
because | was only 14 and | just hadn't learned how to get hungover. In the last 15
years, | have had more than enough reasons not to like this life, life from the beginning,
as soon as | began to perceive it, it turned out to be a mean and ungrateful thing, it
immediately began to turn into such messy situations that I do not want to remember,
but which are remembered for a long time. Although for my part | have never expressed
any special claims, apparently I am all right in my relationship with life, even in spite
of its clinical stupidity. By and large, when there were no further démarches from the
outside, | was satisfied with everything - | was satisfied with the circumstances in
which I lived, the people with whom | communicated, with whom | saw from time to
time and with whom | had to do business. By and large, they don't bother me, | hope
they don't either. What else? | was satisfied with the number of dragonflies that | had,
that is, | was not satisfied with the number as such, in fact, | almost never had
dragonflies, | was satisfied with the very principle of rotating them around me - |
noticed from childhood that banknotes appear exactly when when you need it, and in
about the amount you can't live without, it usually worked, it definitely worked,
obviously, as long as you weren't completely out of your mind and kept at least a shred
of decency, in the sense of brushing your teeth, or not eating pork, if you are a Muslim,
an angel with black accounting armbands and a magnifying glass on his wings appears
to you with a regularity you do not understand and replenishes your current account

with a certain amount in monetary equivalent...”

1. Comment on the author’s style of writing. Does the machine translation preserve it?

2. Explain the meaning of the expressions «B3sTH 3a IMHYKY», «KIIHIYHA
MYJIaKyBaTiCTb», «JIeMaplii 330BHi». Suggest your translation.

3. Comment on the lexical and stylistic inaccuracies in the machine translation, and

suggest your solutions.
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3. Analyze the translations of the following passage from A Real Hard Rain by Percival
Everett. Comment in detail on the correspondences between the meaning, language and

style of the original and the translations.
The original:

“The rain could have fallen harder, in larger drops, been more persistent, or
insistent, but that would have made it something else, not rain at all; as it was, it was
balancing on the far edge of its definition. When the storm was but five minutes old it
promised flooding. The black sky suggested no relief; there was no crack to be found
in the swollen mass, not a boundary to be seen. Ten minutes passed and the gutters
were useless, the drains couldn’t suck down the flow and the water stood or rushed
over curbs toward homes. | was there, | was watching, such a storm the likes of which
| had never seen. Cars stalled and why shouldn’t they have, the water by now waist-

high in spots.”
The Weather and Women Treat Me Fair by Percival Everett
Translation 1:

Jlo1i Mir 61 magaTy CUIIbHIIIE, OUTBIIMMHU KPATUIIMU, OyTH TOCTIHUM Ta O1IbII
HamipHuM, aje 1e Oyno O IIOCh 30BCIM 1HINE, a HEe JOII; Te IO BIA0yBajgoCs
OaslaHCyBaJo Ha TOHKINA MeXI1 Horo Bu3HaueHHs. He3Baxarouu Ha Te, 1110 Oyps TpuBaia
JUIIE T SITh XBUJIMH, HE OyJI0 JKOJHUX CYMHIBIB, 110 Oy/e moBiHb. YopHe HEOO HE
BIILL[YBAJIO HIYOTrO 100pOro; BOHO OyJio 03 KIHLS Kparo MOKPUTE T'yCTUMH JOIIOBUMU
XMapaMmH, Kpi3b fKI He MpoOuBasocs cBiTio. YUepe3 necaTh XBWIMH BOJOCTIYHI
CHUCTEeMH HE MPUHOCHJIM YKOJIHOI KOPHUCTi, BOHM B)K€ HE MOTJHM BCMOKTYBATH PSCHi
MOTOKHM BOJIU, SIKI TPOCTO CKYMUYBAJIUCSA B OJHOMY Micli @00 HEBIMHHO NPSIMYBaJIU
710 60pAIOpiB y HANPSAMKY OyIuHKIB. I OyB TaM Ta 6auMB Ha BJIACHI 04l TAKUI IITOPM,
SKOTO I[e He 0aYMB Y MOEMY KUTTi. MallIMHU HEe 3 DKIKAIU 3 MICIIb, 1110 ¥ HE TUBHO,

00 BoJIa MojieKy/ 11 OyJia 1o MosicC.
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Translation 2:

3 HeOa mir Ou Oe3yNMMHHO JIUTUCS PSACHIIIUN 01, MPOTE, Y IbOMY pa3l Take
sBUIIE Majo O 30BCiM 1HIIY Ha3By. Te, 1O BimOyBaJOCs, JIEAb BIAMOBIIATO
BU3HAYCHHIO JOMTy. | X0ua Oypsi TpuBayia JuIe I’ sITh XBWIWH, CTAJI0 OYEBUTHO, IO
Oyne moBiHb. YopHe HeOO HaBITh HE JIyMmaso SICHITH; )KOIHUX IPOCBITIB, JIHIIE
0e3MexHa TeMiHb. J[ecATh XBUJIMH MOTOMY KOJIOOM B)KE HE CIPABIBLIACS 31 CBOIM
3aBJaHHSM, a KaHaJi3allliHl TpyOru HE MOTJIM MOTJMHYTH BEJIMKWM MOTIK BOJH, TOX
BOHa a00 3ajuIajgacs Ha MOBEPXHI 3eMJji, a00 Tekia B3JIOBXK Y3014 10 JIFOACHKHUX
JTOMIBOK. Sl TaM OyB, 51 CHOTJISAAaB 110 Oypro, MPUBAOIMBOCTI AKOI SI HIKOJIM JOC1 HE

noMiuaB. Bci aBTOMOOWII 3ary10XJiM, Ta 1€ ¥ OYEBUIHO, aJlKe Bojia OyJia BXKe MO MOsC.

1. Comment on the meaning of the first sentence and the phrase “it was balancing on
the far edge of its definition”. Do the translations render its meaning correctly? Suggest
your translation of the first sentence.

2. Comment on the meaning of the sentence “the black sky suggested no relief”.
Suggest your translation.

3. What does “but” mean in this sentence: “When the storm was but five minutes old
it promised flooding™? Is it correctly rendered in the translations? Suggest possible

translation solutions.

4. Translate the following text into Ukrainian:

“The circus arrives without warning. No announcements precede it, no paper
notices on downtown posts and billboards, no mentions or advertisements in local
newspapers. It is simply there, when yesterday it was not.

The towering tents are striped in white and black, no golds and crimsons to be
seen. No color at all, save for the neighboring trees and the grass of the surrounding
fields. Black-and-white stripes on grey sky; countless tents of varying shapes and sizes,

with an elaborate wrought-iron fence encasing them in a colorless world. Even what
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little ground is visible from outside is black or white, painted or powdered, or treated
with some other circus trick. But it is not open for business. Not just yet.

Within hours everyone in town has heard about it. By afternoon the news has
spread several towns over. Word of mouth is a more effective method of advertisement
than typeset words and exclamation points on paper pamphlets or posters. It is
impressive and unusual news, the sudden appearance of a mysterious circus. People
marvel at the staggering height of the tallest tents. They stare at the clock that sits just
inside the gates that no one can properly describe. And the black sign painted in white
letters that hangs upon the gates, the one that reads: Opens at Nightfall / Closes at
Dawn.

“What kind of circus is only open at night?” people ask. No one has a proper
answer, yet as dusk approaches there is a substantial crowd of spectators gathering
outside the gates. You are amongst them, of course. Your curiosity got the better of
you, as curiosity is supposed to do. You stand in the fading light, the scarf around your
neck pulled up against the chilly evening breeze, waiting to see for yourself exactly
what kind of circus only opens once the sun sets.”

The Night Circus by Erin Morgenstern (Part I. Anticipation)

5. Translate the following abstract from S. Lapena’s novel The couple next door into

Ukrainian:

Anne feels her scream inside her own head and reverberating off the walls—her
scream is everywhere. Then she falls silent and stands in front of the empty crib, rigid,
her hand to her mouth. Marco fumbles with the light switch. They both stare at the
empty crib where their baby should be. It is impossible that she not be there. There is
no way Cora could have gotten out of the crib by herself. She is barely six months old.
“Call the police,” Anne whispers, then throws up, the vomit cascading over her fingers
and onto the hardwood floor as she bends over. The baby’s room, painted a soft butter
yellow with stencils of baby lambs frolicking on the walls, immediately fills with the

smell of bile and panic. Marco doesn’t move. Anne looks up at him. He is paralyzed,
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in shock, staring at the empty crib, as if he can’t believe it. Anne sees the fear and guilt
in his eyes and starts to wail—a horrible, keening sound, like an animal in pain. Marco
still doesn’t budge. Anne bolts across the hall to their bedroom, grabs the phone off the
bedside table, and dials 911, her hands shaking, getting vomit all over the phone. Marco
finally snaps out of it. She can hear him walking rapidly around the second floor of the
house while she stares across the hall at the empty crib. He checks the bathroom, at the
top of the stairs, then passes quickly by her on his way to search the spare bedroom and
then the last room down the hall, the one they have turned into an office. But even as
he does, Anne wonders in a detached way why he is looking there. It’s as if part of her
mind has split off and is thinking logically. It’s not like their baby is mobile on her
own. She is not in the bathroom, or the spare bedroom, or the office. Someone has
taken her.

When the emergency operator answers, Anne cries, “Someone has taken our
baby!” She is barely able to calm herself enough to answer the operator’s questions. “I
understand, ma’am. Try to stay calm. The police are on their way,” the operator assures
her. Anne hangs up the phone. Her whole body is trembling. She feels like she is going
to be sick again. It occurs to her how it will look. They’d left the baby alone in the
house. Was that illegal? It must be. How will they explain it? Marco appears at the
bedroom door, pale and sick-looking. “This is your fault!” Anne screams, wild-eyed,
and pushes past him. She rushes into the bathroom at the top of the stairs and throws
up again, this time into the pedestal sink, then washes the mess from her shaking hands
and rinses her mouth. She catches a glimpse of herself in the mirror. Marco is standing

right behind her. Their eyes meet in the mirror.

6. Reflect on the translation of the following abstract from S. Knight’s The Life-
Changing Magic of Not Giving a F***k:

Tidying up your fuck drawer
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In the summer of 2015 | quit my job at a major publishing house, a career that
had been fifteen years in the making, to start my own business as a freelance editor and
writer. The day | walked out of my high-rise office building— sliding down that
corporate ladder faster than a stripper down the last pole of the night— I eliminated a
whole category of fucks | had previously given to supervisors, co-workers, my
commute, my wardrobe, my alarm clock, and more. | stopped giving a fuck about Sales
Conferences. I Introduction 5 stopped giving a fuck about “business-casual” and
“townhall meetings”. I stopped keeping track of my vacation days like a prisoner
tallying her sentence in hash marks on the cell-block wall.

Once | was released from the yoke of corporate ennui, | naturally had a bit of
time on my hands and the freedom to spend it as | wished. | slept until I was damn well
ready to get up, ate lunch with my husband, worked on a freelance gig or two (or maybe
went to the beach), and avoided the New York City subway as much as humanly

possible.

***

The art of mental decluttering

| was a born fuck-giver. Maybe you are too. As a self-described overachieving
perfectionist, | gave my fucks liberally all throughout my childhood and adolescence.
| tackled numerous projects, tasks, and standardized tests in order to prove myself
worthy of respect and admiration from my family, friends, and even casual
acquaintances. | socialized with people I did not like in order to appear benevolent; |
performed jobs that were beneath me in order to appear helpful; I ate things that
disgusted me in order to appear gracious. In short, | gave way too many fucks for far,
far too long.

This was no way to live.

The first time | met someone who just didn’t give a fuck was in my early
twenties. We’ll call him Jeff. A successful business owner with a large circle of friends,
Jeff simply 8 Introduction could not be bothered to do things he didn’t want to do. And

yet, he was widely liked and respected. He didn’t show up to your toddler’s dance
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recital or to watch you cross the finish line at your seventeenth 5K, but it was okay,
because that was just him, you know? He was a perfectly nice, sociable, and well-
thought-of guy, but he clearly reserved his fucks for things that were especially
important to him— having a close relationship with his kids, playing golf, catching
Deal or No Deal every night. The rest of it? Could. Not. Give. A. Fuck.

7. Translate into Ukrainian the following abstract from J. Harris’s novel Blackberry
Wine:

The original:

Night fell: reluctantly Jay abandoned his exploration of the house. Before
retiring to his camp bed he inspected his ankle again, surprised and pleased at the speed
of his recovery. He barely needed the arnica cream he had bought from the chemist’s.
The room was warm, the fire’s embers casting hot reflections onto the whitewashed
walls. It was still early — no later than eight — but his fatigue had begun to catch up with
him, and he lay on his camp bed, watching the fire and thinking over the next day’s
plans. Behind the closed shutters he could hear the wind in the orchard, but there was
nothing sinister about the sound tonight. Instead it sounded eerily familiar — the wind,
the sound of distant water, the night creatures calling and bickering, and, beyond that,
the church clock carrying distantly across the marshes. A sudden surge of nostalgia
came over him — for Gilly, for Joe, for Nether Edge and that last day on the railway
below Pog Hill Lane, for all the things he never wrote about in Jackapple Joe because
they were too mired in disillusion to put into words.

He gave a sleepy, sour croak of laughter. Jackapple Joe never even came close
to what really happened. It was a fabrication, a dream of what things should have been
like, a naive re-enactment of those magical, terrible summers. It gave a meaning to
what had remained meaningless. In his book, Joe was the bluff, friendly old man who
steered him towards adulthood. Jay was the generic apple-pie boy, rosily, artfully
ingenuous. His childhood was gilded, his adolescence charmed. Forgotten, all those

times when the old man bored him, troubled him, filled him with rage. Forgotten, the
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times Jay was sure he was crazy. His disappearance, his betrayal, his lies; papered over,
tempered with nostalgia. No wonder everyone loved that book. It was the very triumph
of deceit, of whimsy over reality, the childhood we all secretly believe we had, but
which none of us ever did. Jackapple Joe was the book Joe himself might have written.

The worst kind of lie — half true, but lying in what really matters. Lying in the heart.

8. Edit the machine-translated version of the following passage from Maryna

Hrymych’s book Knaska:

The original:

«JlenBe mepeBoAsSYM MOAMX, BOHA TPEMTIYOIO PYKOIO HATUCHYJA Ha TI'YA3UK
J3BOHUKA 1 CTaJla HEPBOBO YEKATH, KOJIM 32 BEJIMKUMH BaXKKUMHU JIBEpUMA MOUYIOThCS
KpPOKHU PO3THIBaHOI uepes ii 3anmizHeHHs €nu3asetu [leTpiBHH.

[Ticns Toro, sixk BoHa, KiaBka, HEMOB ollInIapeHa, BUCKOUMJIA 3 JIDKKA, OXaMleM
«TOYUCTHIIA TP’ SIYKOY, BUOITIIA 3 IOMY, CTPIMIOJIOB MpoMYalia MPOXiTHUMHU ABOPAMU
1 miaBopiTTAMU 4epe3 ckBepuk A0 OynuHky POJIITy 1 3nerina cxomamu Ha TpeTiid
MOBEPX, MPOUIIO HE OUIbIE CEMU XBWJIMH. AJie BCE OJHO BOHA KaTacTpO(iuyHO
criizHuacs!

3apa3 €nu3aBera [leTpiBHA BIJUMHHUTH JBEP1 3 KPUHKAHOKO MACKOIO HA 00IMYYl 1
3JIaBJICHUM T0JIOCOM MPOMOBHTH: «JloOporo panky, Kiaso, npoxoaste, Oyap nackal»

Ox, 1e ii «KnaBo» — Habararo ripiie BiJ Oyab-axoro « ToBapuiiko braaxkesuy,
BU 3HOBY MOPYILWJIN TPYAOBY AUCLHUILIIHY!», sIKe ill JOBOJMIIOCS BUCIYXOBYBATH BiJl

Ha4dYaJIbCTBa».

The machine translation:

“Barely catching her breath, she pressed the bell button with a trembling hand
and began to nervously wait for the footsteps of Elizaveta Petrivna, angry because she
was late, to be heard behind the large heavy door.

After she, Klavka, as if scalded, jumped out of bed, hastily “cleaned a feather”,
ran out of the house, rushed headlong through the passage yards and courtyards through
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the garden to ROLIT’s house and flew up the stairs to the third floor, no more than
seven minutes passed. But still, she was terribly late!

Now Elizaveta Petrovna will open the door with an ice mask on her face and say
in a choked voice: “Good morning, Klavo, come in, please!”
Oh, this is her “Klavo” - much worse than any “Comrade Blazhkevych, you

violated labor discipline again!”, which she had to hear from her superiors.”

1. Comment on the translation of proper names. What does “POJIIT” mean? How to
properly translate it into English?

2. What does the phrase “nounctutm mip’sako” mean in the text? Suggest your
translation.

3. Are all the sentences in the translation coherent? Explain.

9. Analyze the translations of the following passage from Cmapi noou by Sofia
Andrukhovych. Comment in detail on the correspondences between the meaning,

language and style of the original and translations.
The original:

“Y BiBTOpOK 3-T0 BepecHs JIyka OTpHMAB 3ampoIIeHHs Ha Beciuts. Moro npusic
OTPSIAHUI TIOIITAP 13 PO3KIIIHUMU CHUBUMHU BYyCaMH, OLIbIIE CXOXXKHUA Ha TOJOBY
KoonepatuBy...BugBuinocs, mo aix 1 6adusg 3HOBY BUPIIIWIM OJApYKUTHCS. Bike,
3/1a€ThCA, BIIOCTE. Ha ocTaHHROMY pO3NydY€HHI B CYJIi 1]l IPUBCEIIOIHO 3apiKaBCs
HIKOJIM HE 3ycTplyaTucs 3 0al1iero, 00 BOHM MOBHI aHTUIIOIH, X04a 000€ i1 OJTHAKOBO
nparHyTh OyTH B IEHTPi yBard, i TOMy 3a >KOJAHUX YMOB HE 3MOXYTb KHUTH Pa3oM.
Becumns mano BigOytucs B xomm6i «KoBta Boma», c. JlykBuis, 28-ro BepecHs, B
cybory.

31 3BaJieHMX Mia JIDKKOM (DaHepoK, BaTMaHIB 1 KapTOHOK Jlyka Bumoprmas
BEITUKHUI — Maike MeTp Ha MIBTOpa — HE3aKIHYEHUH MOPTPET, MATbOBAHUI HUM JI0
YEeTBEPTOr0 BECLLISL, a MOTIM YOMYCh OOJIMILIEHWI: HAa TEMHO-CHHIN KaHami cepen

YEPBOHMX, 3€JIEHUX 1 JKOBTUX OOJTapChKUX TMEPIIIB HAMiBJIeKajla OToJeHa i MoJiona
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0a011s1; Ha MMiA1031 OIS KaHAMM CTOSIB OMYKJIUH TJIEK 3 00’€MHUM 00EpEMKOM O1IUX

XpH3aHTEM.”

Translation 1:

Luka received an invitation to the wedding on Tuesday, September 3rd. It was
delivered by a burly postman with a magnificent gray mustache, who looked more like
the head of a cooperative... It turned out that grandfather and grandmother were going
to get married again for the sixth time, as it seems.

In their last divorce case in a court, grandpa took an oath in public to never date
grandma again because, though they both equally want to be the center of attention,
they are complete antipodes and there is no chance they can live together. The wedding
was supposed to take place in the restaurant “Yellow Water”, Lukvytsia village, on
Saturday, September 28.

From the heap of plywood, drawing paper and cardboard piled up under the bed,
Luka dug out a large, a meter wide and half a meter high, unfinished portrait, which he

had been painting before the fourth wedding and then for some reason left behind.

Translation 2:

On Tuesday, the third of September Luke received an invitation to the wedding.
It was brought by a burly postman with a beautiful gray mustache and it made him look
like a chairman of a cooperative... It turned out that the grandfather and the
grandmother were going to get married again, probably for the sixth time (I guess?).

In their last divorce case in a court, grandpa took an oath in public to never date
grandma again because, though they both equally want to be the center of attention,
they are complete antipodes and there is no chance they can live together. The wedding
had to take place in the cottage “Yellow Water”, which is situated in the village
Lukvytsia, on Saturday, on the twenty-eighth of September.

From the plywoods, whatmans and cartons which were taken under the bed,
Luke came upon a large portrait almost a meter and a half in size, that was drawn by

him before their fourth wedding, but unfinished and abandoned for some reasons.
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1. Comment on the translation of culture-bound terms.

2. Comment on the translation of the words “orpsauuii”, «3apikaTucs», «3BaJeHUX
7 JTDKKOMY, «(paHepKku», «BaTMaH», «KapTOHKW», «BUIIOPITYBATH, «OOIUIIICHUN,
«KaHaIay, «HaIIBJICKATHY, «OIyKJIHi», «00epeMok». Suggest your translation.

3. Talk about the style of the original. What changes should be introduced into the

translation to preserve the style?

10. Translate the following text into English:

Kutu nnsa cebe camoro, 3 caMuM co6010, camomy B 001!

Kutts — ce miii ckap0, Miil B1aCHUN, ONTMHOKUHN, IKOTO HAWMEHIIIOi YaCTUHKH,
OJIHOT MIHYTKH HE T1J{H1 3aIUIATUTH MEH1 BC1 ckapOu cBiTy. HixTo He Mae npaBa sxanatu
BiJl MEHE HaMEHIIIOT )KePTBU 3 TOTO CKapOy, Tak, SIK sl HE JKaJlal0 TaKoi >KePTBU H1 BiJl
KOTO.

CycrinpHICTh, JepkaBa, Hapoa! Yce ce mojaBiiHI kaiganu. OIuUH JIAHIFOT
YKOBaHHUM 13 TBEPAOIO 3ajl13a — HACUJILIA, a IPYTUH MapajenbHUi 13 HUM, BUILJIETEHUIN
13 M’IKO1 MaByTHHU — KOHBEHILIIOHAJIbHOT OpexH1l. OauH B’sKe TUI0, APYTHM aymry, a
o0a 3 OJJHOI0 METOI — OIyTaTH, MPUKPYTUTH, OOE3TUYUTH 1 YIIAJTUTH BUCOKHA,
BOJIbHUI BUTBIp IPUPOAN — JIFOJCHKY OJUHUITIO.

JKuge, peasibHO KHBE, MpAIIOE, TyMa€e, TEPIUTh 1 OOpeThCs, maje i Tpiymdye
TUTBKH OJMHMIL. | MOSI CKpOMHA OJMHHUIIA JIOXOJHUTH JIO TOTO, 00 TpiyMdyBaTH 10
MHOTHX 1 Oonrounx ynagkax. TpiymM@yBaTu HE IIyMHO, CO TUMIIAHU 1 OpPTraHH, 100
[IapIIaTy CIIYXH BOPOTiB 1 OyINTH 3aBUCTD 3aBUAIONINX. Ce TpiyM} TUKYHIB, HET1THUN
OCBIYEHOTro 4oJjoBika. Miil TpiyMd TuXuii 1 ACHUM, SIK MOTIAHUN JITHIN Beuip. Mii
Tpiymd HE Ma€e BOPOTIB 1 HE OyIUTh HiUMET 3aBUCTI. Ta BiH MpaBIUBHM, TITHOOKUN 1
TpUBKHUI. BiH HE MOMEHTaNBHUI, HE BUCII] MaNIeHOi 00poThOu 1 3ycmmist. Ce Moe
IIOJICHHE JKUTTSA, aje MiJHECEHEe JO NPYroro CTYIHS, OCSSHE IMOABIMHUM COHIIEM,

HAITOEHE KPACOI0 ¥ TapPMOHIEIO.



31

S BUTBOPUB cO01 OTE KUTTS K HE3I00YTY TBEPAUHIO, B SIKiH )KUBY W MAHYIO, 3
SKOi Maro IMUPOKUN BUTJISA HA BECh CBIT Ta sIKa, MIPOTE, HE CTOITh HIKOMY Ha 3aBaji,
HE JIpa3HUTHh HIKOTO CBOIM BHJIOM 1 HE MaHUTh HIKOTO 10 obyoru. Cs TBEpIUHS
noOy/IoBaHa B MOTH AYIIII.

CsiToBi Oypi, mOTpeOu, IPUCTPACTI, MOB IIOCH JAJICKE 1 TOCTOPOHHE, ITyMJISATh
HaJ[l MHOIO, HE JIOXOJIIYH JI0 MO€i TBepAMHI. S 1ai0 ToMy 3BE€pXHBOMY CBITOBI CBOIO
JAHUHY, TIOCBAYYIO0 HOMY YaCTUHY CBOTO KHUTTS B 3aMiHy 3a Ti MaTepiaiabHI 1 JTyXOB1
no0pa, o moTpiOHI MEHI IS MiAep KaHHS CBOTO BHYTPINTHBOTO KUTTSA. S mparror
B OJIHIM OIOp1, 3aHATHI Mparero, 0 Halpy>Kye Miil po3yM, ajie He Topkae cepiis. S
MOBOJIKYCS 31 CBOIMM 3BEPXHUKAMU 1 TOBapHILIAMH 1O OIOPY Ta IHIIMMU 3HAHOMUMU
YEMHO, HaBITh JPYKHBO, aJl€ 37EPKaHO.

lean @panko «Cotiuune Kpuio»

11. Translate into English the following abstract from V. Vynnychenko’s novel

3anucku Kupnamoeo Megicmogens:

A 1o0i4, 3a CTOJIOM 13 3aKyCKaMH, CUIUThH Olleid oOrpusenuit HeuumnopeHko.
HemoB He momivarouu cam, yacoM Oepe BUJIKOIO TO Ipud, TO IIMAaTOYOK KoBOacH, i
icTh. A mienenu Homy JeCh aK KOPYUTh, 1 XOUEThCSI KHHYTHUCh, BUIOYH, Ha 13Ky i oOoma
pyKamu nxaTH ii B cebe, COmy4u Ta 3ApUTYIOUUCH B1Jl HACOIOIH.

MHo/1 BiH MAXOIUTH /10 HAC 1 TUBUTHCS HA COTHSHI MAaMipIIi, SKi MU IIEpPECyBaEMO
OJIMH 110 ojiHOTO. Ha #ioro cMHIOBaTHX, TOJIOIHUX Ty0ax Tpae 3amodirivBa i B TOH ke
yac BUOAWwIMBa MOCMIIIKA CTApOro 1IeMHOro iHtenireHTa. | BBeCh BUIJISI Yy HOTO
CTapuii, 17eHHO-IHTENIICeHTHUI: CKYJIOBYEHA, MHIIAYOTO KOJIpy, KydepsBEHbKa
Oopijika; TOMENSACTI MAacCMOYKM BOJIOCCS Ha BHCKax 1 TOTWIMIN, HEOXaWHUM,
oOIapmanvii MPKa40oK Ta BUIIMBAHA COPOYKA 3 SKOKOCh CTHOXKKOI, 3aMiCIlb
KpaBaTKu; Ha HOTaX KOPOTKI IITaHH, 3M1]T KOTPUX BUHO PY/Ii XAJISIBU YOOIT, K1 TETIEp
1IIle  HOCSITh, 3JA€ThCs, TIbKM Oattomiku. Cepen Hac, cepell HallMX PETEIbHO
MOTOJICHUX 00JIMY, O€3/IOTaHHUX KOMIPIIB, CTPOTO BUTJIAHKEHUX OpHXK Ha MITaHSX,

JSIKOBAHMX YEPEBUKIB, BIH POOUTH BPAXKIHHS HE TO MCATOMIIMKA, HE TO MPUKAIIHUKA 3
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exoHoMmii. | 3maeTbes, MO0 BIH CUAUTH TYT JUIsl TOTO, 100 OYEKATUCh, KOJU MaH
YBUIBHUTBCA U AacTh oMy 1HCTpyKIii. Toal BiH Bi3bMe CBii KIIYHOUOK, IO JIC)KHUTh
JIECh Y KyXHi, CyKOBATYy MAJUITIO i MIIICYKH MOYMMYHNKY€E Ha BOK3aJL, JKaJiI04H IT'aTaKa
Ha TpaMBail.

A KOJHCBH K€ BiH LIapIOBaB Ha MITUHTAX, 1 I CKyZOBUEHA OOpiJKa, 111 MaCMOYKH
Ha TOTWJIMIIl BUKJWKaIu moBary. HeoxalHiCTh 1 BOOTICTh oAexki Oyiau mOTpPiOHI,
HeoOx11H1. Konrceh poOITHUKY Ha-TIaM'aTh YUUJIM MPOKJIaMallii, HalucaHi €0 pyKoro,

IO Terep TaK HECMLIO 1 3MOAIMKYBATO MOCUJIAE B POT HA BUAECIII CMaydHi TPUOH.

12. Analyze the use of slang in the following abstract from A. Burgess’s A Clockwork

Orange. Reflect on its translation.

“What’s it going to be then, eh?”.

“There was me, that is Alex, and my three droogs, that is Pete, Georgie, and Dim.
Dim being really dim, and we sat in the Korova Milkbar making up our rassoodocks
what to do with the evening, a flip dark chill winter bastard through dry. The Korova
Milkbar was a milk-plus mesto, and you may, O my brothers, have forgotten what these
mestos were like, things changing so skorry these days and everybody very quick to
forget, newspapers not being read much neither. Well, what they sold, there was milk
plus something else. They had no licence for selling liquor, but there was no law yet
against prodding some of the new vesches which they used to put into the old moloko,
so you could peet it with velocet or synthemesc or drencrom or one or two other
veshches which would give you a nice quiet horrorshow fifteen minutes admiring Bog
And All His Holy Angels and Saints in your left shoe with lights bursting all over your
mozg. Or you could peet milk with knives in it, as we used to say, and this would
sharpen you up and make you ready for a bit of dirty twenty-to-one, and that was what
we were peeting this evening I’m starting off the story with.

Our pockets were full of deng, so there was no real need from the point of view
of crasting any more pretty polly to tolchok some old veck in an ally and viddy him

swim in his blood while we counted the takings and divided by four, nor to do the ultra-
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violent on some shivering starry grey-haired ptitsa in a shop and go smecking off with

the till’s guts. But, as they say, money isn’t everything.”

13. Reflect on the translation of the following abstract from Y. Vynnychuk’s Jlecernou

JIveo8a.

«XTO 31 cTapux JbBIB'SH HE 3Ha€, MO Take ,Jumec mikic”! Ha Oyap-sike
3alMTaHHs, YU TapHa TOT0/1a, YU KIHO I[iKaBe, YU MUPOTH 3aCMaKyBaJld, UM J[IBUNHA
nogo0anach, BIAMOBIAL ofHA — "muMec Tmikic". MokHa OyJio Ie ckaszaTu: ,,JTFOKC”,
,Hepia kisica” ado ,,1oi, sike To (aitHe”, ane ,,[uMec MmiKic” 3By4ano eeKTHilIe.
[Ipo MOXO/KEHHS LBOr0 BHpa3y HIXTO HAaBITh HE CYMHIBaBCS, IO OyJO BOHO
*uaiBcbke. bo ,immec” o3HauaB aecept. HaTomicTh TaeMHHUYE ,,ITIKIC” KOJIEH KU,
HaBITh CTAPO3aBITHHI, HE MMOSICHUB OU.

A noxomuno te cinoo me 3 XVIII Biky, konu mapmanok Ceitmy CraHiciaB
ManaxoBcbKui 3acHYBaB MapajioBy CEWMOBY TIBap/it0, 030pO€HY MiKaMH, 1 KHIU
HapeKJ ii ,,iikic ManaxoBckic™.

Taxk cmiBnaso, 1110 Ha TOYATKY HAIOTO BiKy OypromictpoM JIbBoBa OyB TOKTOD
['ogumup ManaxoBcekuii. 3a oro ypsiayBaHHs Bl JIbBOBI CHOPYIKEHO HOBOYACHI
BOJIOTSATH, KOTP1 MOCTAa4aJIk MICTOBI JTy’ke cMauHy Boay 3 JloOpocTaHis.

BiakpuTTss HOBOTO BOJOTATY BIAOYJIOCS IyK€ YpPOYUCTO, MICIS 4YOTrO TaH
OyproMicTp BHUNMB MEpPIIy IIKISHKY BOAW. A TOJalO4YM HACTYNHY IOCJIOBI
aBCTPINCHKOTO MapiaaMeHTy JOKTopoBi EMinboB1 BrKoBi, MPOMOBUB rOJIOCHO:

— buua Boxa!

JloxTop buk BUIIMB BOTy OJTHUM AYXOM, PUIIMOKHYB 1 BUTYKHYB:
— Humec nikic ManaxoBckic!»

**k*

«Kocren otuiB bepnapnuuiB 30ynyBaB Ha mnouatky XVII Biky cinaBHuit
oyniBanunii [1aBno Pumnsaun. Pazom 3 MoHacTHpeM BiH CTAaHOBUB OTOUYEHY POBOM

dbopTelrto, 110 IpwIsIraia 10 MypiB MicTa nooiau3y ['anuibkoi Opamu.
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Ha crapoBuHHI# Bexi KocTeny, 1Mo mMae 38 METpiB BUCOTH, BUOMBAB TOJAWMHHU
n3urap. [IpoTsaroM KiabKOX BIKiB @ J0 OCTaHHBOI BiHHW BUOWBAB J3UTap TOAWHU Ha
I'ITh XBWJIMH PaHIIIE Bl YCIX MICBKUX JA3UTapiB.

Ax? — 3auByetecs BU. Kijbka BIKIB — HE POKIB 1 HE MICSIIB! — TOJMHHUK
KBAIMBCS Ha IIJIMX I Th XBWJIHMH 1 HIXTO Ha 1€ He 3BepHYB yBary? HixTo He mpUIIMHUB
1€ HETOJ00CTBO?

Skpa3 HaBmaku. 3Bepranu yBary. Ane 0e3 TiHI oOypeHHs. HaBnaku — 3
BISYHICTIO.

[ BiguHICTh HaNexala ToOMy 0€e31MEHHOMY MOHAaXOBI, SIKMM TPUCTABJICHUI OYyB
710 I3Uraps 1 MibHyBaB 3a HUM. OJIHOTO B€YOpa BIH MIIHIBCA HA BEXKY 1 0OAUUB, SIK
TaTapChKl 3arOHU MUaTh J10 ["asnipkoi Opamu.

[I{o 6yno pobutu? Kpuuatu? Aje XTo Movyye 3 TaKOi BUCOTH?

I Toni yepHelb MepeBIB BEIMKY CTPUIKY A3UTaps Ha M'ATh XBUJIMH yHepea —
SKpa3 Ha Ty BEYIPHIO F'OJIMHY, KOJIU 3auuHsuIiCs Opamu Micta. [1{oitHo npostyHaB A3BiH
n3uraps, Opamu 3aunHWIMCA. | came BUacHO — TaTapu yke OyJiv IMiJl MypaMmH.

3 TUX Tip y naM'sTh LI€l NO1i J3urap ,,bepHapaun’, sk mpo3Bajiu HOro JIbBIB SHU,

3aBIIIC CITIIIIAB HA I'ATh XBUIUHY.

Suggest possible solutions to the translation of dialect words and phrases.
Comment on the style of the original. How to preserve it in the translation?

Discuss realia words in the original and their translation into English.

B w0 Do

Comment on the translation of intertextual elements.

14. Translate the following idiomatic expressions into Ukrainian:
e On the ball -
e Speak of the devil —
e The best of both worlds —
e The last straw —
e \Wrap your head around sth —

e By the skin of your teeth —



e Give sb the cold shoulder —
e Hit the nail on the head —

e Play devil’s advocate —

e Take arain check —

e The elephant in the room —
e Have bigger fish to fry —

e (et a taste of your own medicine —
e Birds of a feather —

e A penny for your thoughts —
e No pain, no gain —

e Cut corners —

e Bite the bullet —

e Lose your touch —

e Through sick and thin —

e Rule of thumb —

e Rain or shine —

e Gain ground —

e A snowball effect —

e Cut someone some slack —

e Step up your game —

e Onthinice —

15. Translate the following idiomatic expressions into English:
e TOBKTH BOJY B CTyI —
e JlaBaTu ropoOLsM Ty —
e Kpyruru xBocToMm —
e Sk Oinka B KoJjeci —
e 3HaTH Ha 3yOOK —

e I[ligcynyTu cBUHIO —
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biratu six kypka 3 stifiiem —
[IpucraBaTu pen’ iXoMm —
Bucoko HecTH rojioBy —
[IpOKOBTHYTH A3UKa —
Cictu Ha roJIoBy —
UyxaTu NOTUIIULIIO —
Bigsectu nymry —
Butpadaru nopox —
B3atu ronmumu pykamu —
3aTKHYTH 3a MOsIC —

A muMm 11€e —
Konunutu rydy —
HanuBatucst KpoB’1o —

Crosatn roporo —

V. Translating poetry

Questions for discussion:

1.
2.

Think about specific complexities in translating poetry.

Comment on the following strategies of poetry translation (by A. Lefevere):
phonemic translation, literal translation, metrical translation, poetry into prose,
rhymed translation, blank verse translation, interpretation.

Talk about the difference between translation, homage, adaptation, version,
imitation and creative transposition in the context of translating poetry.

Talk about poetry translation and interpretation in the views of H. Longfellow
and J. Holmes.

Reflect on the following: Is there the single right way to translate poetry? What
should be prioritized in translation: form, content or function? Talk about loyalty
vs responsibility in this context.
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6. Talk about mimetic, analogical and organic approaches to recreating formal

patterns in poetry.

1. Analyze the Ukrainian translation of Shakespeare’s Sonnet 1. Comment on the
meter, the rhyme scheme, the style and the meaning in the original and their
preservation in translation. Discuss the modifications introduced by the translator and

possible reasons behind them.
The original:

From fairest creatures we desire increase,
That thereby beauty’s rose might never die,
But as the riper should by time decease,

His tender heir might bear his memory;

But thou, contracted to thine own bright eyes,
Feed’st thy light’s flame with self-substantial fuel,
Making a famine where abundance lies,
Thyself thy foe, to thy sweet self too cruel.
Thou that art now the world’s fresh ornament
And only herald to the gaudy spring,

Within thine own bud buriest thy content,
And, tender churl, mak’st waste in niggarding.
Pity the world, or else this glutton be,

To eat the world’s due, by the grave and thee.

The translation by S. Karavanskyi:

CBIT k1€ BiJl POK1 MapOCTh MOJIOAY,
[I1o6 mBiT 11 HABIKK HE 3aB'sB,

[I{o6 3aMicTh KBITKH BCOXJIOI B caay
PoxeButii pscr, sik Mope, 3a0ysiB;

I TinbKUM TH cam racuin y co0i



be3cMepTHOro KUTTSA MaJTKUN OTOHb,
Sk To¥1, 10 MpeE Bija roJIoAy B TaHkO1,
CxOBaBIITK B 36MJIIO HE OJIMH M1JIBIOH.
Tu — Tpybanxyp MaiiOyTHBOI BECHH,
Bech 6inuii cBiT y 00pasi TBOIM,
Hepsxe >k TOO1 3 KOJIMCKU JI0 TPYHHU
[Ipucrano #TH CaMITHUKOM CKYITHM?
Ha mronctBo 3ruisiabes!

Xaiu TBOsI Kpaca

He rune, He raue, a Bockpecal

2. Translate the poem “Hope” is the thing with feathers” by Emily Dickinson into

Ukrainian:

“Hope” 1s the thing with feathers -
That perches in the soul -
And sings the tune without the words -

And never stops - at all -

And sweetest - in the Gale - is heard -
And sore must be the storm -
That could abash the little Bird

That kept so many warm -

I’ve heard it in the chillest land -
And on the strangest Sea -

Yet - never - in Extremity,

It asked a crumb - of me.

38
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3. Translate E. E. Cummings’s poem “[i carry your heart with me(i carry it in]” into

Ukrainian:

I carry your heart with me (i carry it in
my heart) i am never without it (anywhere
I go you go, my dear; and whatever is done
by only me is your doing, my darling)
| fear
no fate (for you are my fate, my sweet) i want
no world (for beautiful you are my world, my true)
and 1t’s you are whatever a moon has always meant

and whatever a sun will always sing is you

here is the deepest secret nobody knows

(here is the root of the root and the bud of the bud

and the sky of the sky of a tree called life; which grows
higher than soul can hope or mind can hide)

and this is the wonder that's keeping the stars apart

I carry your heart (i carry it in my heart)

4. Analyze the English translation of T. Shevchenko’s poem “/Iymka” on the subject

of the preservation of the meter, rhyme, style, tone, and meaning.

The original:

dymka

Teue BOJa B CHHE MOpE,
Ta He BUTIKaE,
[ITyka k03aK CBOO JOJIIO,

A o HeMae.



ITimroB K03aK CBIT 3a 04l;
I'pae cune mope,

I'pae cepue ko3aipKee,

A tymMKa rOBOPUTB:

«Kynau Tu fijent, He COUTABIIUCH?
Ha xoro nokunys

baTpka, HEHbKY CTapEHBKYIO,
Mosony niBunHy?

Ha uyxwuHi He Ti 11076 —
TSKKO 3 HUMH KUTH !

Hi 3 kuMm OyJe nomakaTy,

Hi moroBoputu».

Cuauth K03aK Ha TIM 0ol1l,
I'pae cune mope.

JymaB, 105151 3yCTPIHETHCS —
CriTkaiocs rope.

A KypaBii JeTITh co0l1
Jlomomy Kirouamu.

IInaue Ko3aKk — HIIAXHU OUTI

3apociv TEpHAMH.

The translation by John Weir:

A Reflection

The river empties to the sea,
But out it never flows;
The Cossack lad his fortune seeks,

But never fortune knows.
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The Cossack lad has left his home,
He's left his kith and kind;

The blue sea's waters splash and foam,
Sad thoughts disturb his mind:

“Why, heedless, did you go away?
For what did you forsake

Your father old, your mother grey,
Your sweetheart, to their fate?

In foreign lands live foreign folks,
Their ways are not your way:

There will be none to share your woes

Or pass the time of day.”

Across the sea, the Cossack rests —

The choppy sea's distraught.

He thought with fortune to be blessed —
Misfortune is his lot.

In vee-formation, ‘cross the waves

The cranes are off for home.

The Cossack weeps — his beaten paths

With weeds are overgrown...

5. Translate the poem “Xi6a ne 6aunte, 110 HEOO romyodie...” by Oleksandr Oles into
English:

Xi0a e 6aunte, 110 HEOO rOTyOiE,
[Ilo coHlle paHKaMy BCMIXa€ThCS HIXKHIII,
II{o Bcst 3emutst B IKIMCh Ye€KaHHI TUBHIM MITIE,

I merure quxae, 1 IMBUTHCS SICHIIIL.



Xi06a He uyeTe, IPH 110 BITPH MICTIOYYTh,

I stk 3 3ITXaHHSIMU 37TUBAETHCA 1X CMIX. ..

Xi0a He uyeTe, SIK TOIyOH TypKOYYTb,

Sk Kpari KOTAThCS 1 aJaloTh 13 CTPIX.

Xi6a He BipuUTE, 110 CKOPO JCHb 3aCBITE,

[Ilo conIie Haile BXXe 3-3a 00pit0 BCTaE,

[Ilo xix HOro CIIMHUTH HIIO HE 3MOXE B CBITI,

I nBiTY Hamoro Hiimo Bxe He yO’€!

6. Translate the poem “I miny Hiu Bep3nocs™ by O. Liaturynska into English:

I 3HOBY 1Ty HIY BEP310CA:
01Ky 3allbKOBaHUM, MOB 3BIp,
1 CJI11 KPUBaBUTHCA Ha POCaXx,

1 TIT pyaud TYMaHHUTb 31p.

I 3HOBYy Oauy cBIT OarpsiHoO.
3a MHOIO ITOJIYyM sl 1 TUM,
rapsida 3arpaBa Hajl CTAHOM,

Oes3mnpaB’st HaJ 10OPOM MOIM.

I 3HOB B ranbO1 CTpiBarO PAHOK,
1 JTIC ME€H1, MOB 3BIPIO KJIITh.
Ta nmpuiine neHp Miii HeBOJIaraHHo,

III€ MUTB, ITI¢ MHUTH! ..

V1. Translating drama

Questions for discussion:

1. Name the main types of drama translation.

42
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Comment on the specific features of stage translation.
How does performability influence the translation process?
Talk about collaboration between the translator and the playwright.

Comment on the concept of acculturation in drama translation.

o ok w

Talk about the function of the text as the central issue in drama translation

(according to S. Bassnett).

7. Discuss the main translation techniques in drama translation (according to
T. Nekriach).

8. Give examples of systemic, situational and explicative asymmetry in drama

translation.

1. Edit the machine-translated version of “Lady Windermere’s fan” by O. Wilde:
The original:

PARKER. The Duchess of Berwick and Lady Agatha Carlisle.

[Enter the DUCHESS OF BERWICK and LADY AGATHA CARLISLE C.]

[Exit PARKER C.]

DUCHESS OF BERWICK. [Coming down C., and shaking hands.] Dear Margaret, |
am so pleased to see you. You remember Agatha, don’t you? [Crossing L..C.] How do

you do, Lord Darlington? I won’t let you know my daughter, you are far too wicked.

LORD DARLINGTON. Don’t say that, Duchess. As a wicked man I am a complete
failure. Why, there are lots of people who say | have never really done anything wrong

in the whole course of my life. Of course they only say it behind my back.

DUCHESS OF BERWICK. Isn’t he dreadful? Agatha, this is Lord Darlington. Mind
you don’t believe a word he says. [LORD DARLINGTON crosses R.C.] No, no tea,
thank you, dear. [Crosses and sits on sofa.] We have just had tea at Lady Markby’s.
Such bad tea, too. It was quite undrinkable. I wasn’t at all surprised. Her own son-in-

law supplies it. Agatha is looking forward so much to your ball to-night, dear Margaret.
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LADY WINDERMERE. [Seated L.C.] Oh, you mustn’t think it is going to be a ball,

Duchess. It is only a dance in honour of my birthday. A small and early.

LORD DARLINGTON. [Standing L.C.] Very small, very early, and very select,

Duchess.

DUCHESS OF BERWICK. [On sofa L.] Of course it’s going to be select. But we know
that, dear Margaret, about your house. It is really one of the few houses in London
where I can take Agatha, and where I feel perfectly secure about dear Berwick. I don’t
know what society is coming to. The most dreadful people seem to go everywhere.
They certainly come to my parties - the men get quite furious if one doesn’t ask them.

Really, some one should make a stand against it.

LADY WINDERMERE. I will, Duchess. | will have no one in my house about whom

there is any scandal.

LORD DARLINGTON. [R.C.] Oh, don’t say that, Lady Windermere. I should never
be admitted! [Sitting.]

The machine translation:

[Tapkep. 'eprioruns bepsik Ta neni Arata Kapmnaitn.
[VBiitniTe reprioruns bepsik Ta neni Arata Kapmaiin K.] [Buxin [Mapkep K. ]

['epuioruns bepgik. [CxoapTe C., 1 moTuckytouu pyku.| [Jopora Mapraper, s Tak pajaa
O0auntu Tebe. Bu mam’sitaere Araty, un He Tak? [[lepenpasa L.C.] Sk crpaBu, nopn

Hapniarron? S He naro BaM 3HATH MOIO JIOHBKY, BH 3aHAJITO 3ITi.

Jlopn Hapmiarron. He kaxu 1poro, repuoruHs. Sk 37Ul 4OJIOBIK S € TMOBHOIO
HeBnayero. Yomy, € 6arato mrojiel, sKi KaXyTh, 10 S HIKOJIW HACIpaBJl HE POOUB
HIYOT0 TIOTAHOTO 33 BECh YaC CBOTO YKUTTS. 3BUYAHHO, BOHU KaXYTh 1€ JIUIIE 32 MOIO

CIIMHY.
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I'epuoruns bepsik. Xi6a BiH He xkaxauBui? Arata, 1ie jopa Japainrrod. Maiite Ha
yBa3i, 10 BU HE BIpUTE Hi CJIOBa, sike BiH TOBOpUTh. [Jlopa lapiiHITOH mepeTHHae
R.C.] Hi, i 4ato, mgxyro, MaHOBHUU. [XpecTH 1 CUIAATH Ha AWBaHi.] Mu m1oitHO
BUNpaJIK yai y jeai Mapk6i. Takuii moranuii gait Tex. Lle 6ymo qocuTh He BUCTaYae€.
51 30BciM He 31MBYBaBCsL. [1 BlIacHUiA 39Tk MOCTauae 1e. AraTa Tak 3 HeTepIIiHHAM YeKae

Ha Balll M's9 Ha Hi4, opora Mapraper.

Jlemi Bingepmip. [Cupsun L.C.] O, BM He TNMOBHMHHI AymaTH, IO Iie Oyjae M'sd,

reproruss. e nmmime TaHens Ha 9ecTh MOTO JTHS Hapo KeHHs. HeBenukwii 1 paHo.

Jlopn Hapninrton. [Crosuum L.C.] Jlyke ManeHbKUil, AyXe paHo 1 ayXe BUOpaHHil,

repooruH:A_.

['epuoruns bepsik. [Ha nusani JI.] 3Buuaiino, Bin Oyje BuOpanuii. Ajie Mu 1€ 3Ha€EMO,
nopora Maprapet, npo TBi OymauHok. Lle nmificHo oauH 3 HebaraThoX OYyAMHKIB y
JloHz0H1, € s1 MOXKY B34TH Ararty, 1 JIe s BlIuyBaro ce0e 17jeanbHOo B Oe3nelll o0
nopororo bepsiky. S He 3HaO0, 10 YOr0 MPUXOJAUTH CYCHIILCTBO. HalO1IbIII KaxIMBI
JIOJU, 3JA€ThCS, UAYTh CKpi3b. BoHU, 0€3yMOBHO, NPHUXOASATh Ha MOi BEUIPKH -
YOJIOBIKH CHJIBHO PO3JTIOUYIOThCS, SKIIO XTOCh HE 3amuTac ix. /[iliCHO, XTOCh ITOBHHEH

IIPOTUCTOSITU IPOTH LIBOTO.

Jleni Binnepmip. S Oyny, repuoruss. Y MeHe B OyAHMHKY HIKOTo He OyJie, po KOTo €

CKaHJal.

Jlopn Hapminartos. [R.C.] O, He kaxu 11b0r0, Jeai Binaepmip. S HIKOJIM HE TOBUHEH

Oytu BusHanuit! [Cuastun. |

2. Translate the following abstract from A. Miller’s play “The Crucible” into

Ukrainian:

Abigail: Uncle? He looks to her. Susanna Walcott’s here from Doctor Griggs.

Parris: Oh? Let her come, let her come.
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Abigail, leaning out the door to call to Susanna, who is down the hall a few steps:

Come in, Susanna.
Susanna Walcott, a little younger than Abigail, a nervous, hur-ried girl, enters.
Parris, eagerly: What does the doctor say, child?

Susanna, craning around Parris to get a look at Betty: He bid me come and tell you,

reverend sir, that he cannot discover no medicine for it in his books.
Parris: Then he must search on.

Susanna: Aye, sir, he have been searchin’ his books since he left you, sir. But he bid

me tell you, that you might look to un-natural things for the cause of it.

Parris, his eyes going wide: No - no. There be no unnatural cause here. Tell him I have
sent for Reverend Hale of Beverly, and Mr. Hale will surely confirm that. Let him look

to medicine and put out all thought of unnatural causes here. There be none.
Susanna: Aye, sir. He bid me tell you. She turns to go.

Abigail: Speak nothin’ of it in the village, Susanna.

Parris: Go directly home and speak nothing of unnatural causes.

Susanna: Aye, sir. | pray for her. She goes out.

Abigail: Uncle, the rumor of witchcraft is all about; I think you’d best go down and
deny it yourself. The parlor’s packed with people, sir. I’ll sit with her.

Parris, pressed, turns on her: And what shall | say to them? That my daughter and my

niece | discovered dancing like heathen in the forest?

Abigail: Uncle, we did dance; let you tell them I confessed it - and I’ll be whipped if I
must be. But they’re speakin’ of witch-craft. Betty’s not witched.
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Parris: Abigail, I cannot go before the congregation when | know you have not opened

with me. What did you do with her in the forest?

Abigail: We did dance, uncle, and when you leaped out of the bush so suddenly, Betty
was frightened and then she fainted. And there’s the whole of it.

3. Translate the following abstract from L. Hansberry’s play “A Raisin in the Sun” into

Ukrainian:

RUTH Where you going?

WALTER I’'m going out!

RUTH Where?

WALTER Just out of this house somewhere—

RUTH (Getting her coat) I’ll come too.

WALTER I don’t want you to come!

RUTH I got something to talk to you about, Walter.

WALTER That’s too bad.

MAMA (Still quietly) Walter Lee—(She waits and he finally turns and looks at her)
Sit down.

WALTER I’m a grown man, Mama.

MAMA Ain’t nobody said you wasn’t grown. But you still in my house and my
presence. And as long as you are— you’ll talk to your wife civil. Now sit down.
RUTH (Suddenly) Oh, let him go on out and drink himself to death! He makes me sick
to my stomach! (She flings her coat against him and exits to bedroom)

WALTER (Violently flinging the coat after her) And you turn mine too, baby! (The
door slams behind her) That was my biggest mistake—

MAMA (Still quietly) Walter, what is the matter with you?

WALTER Matter with me? Ain’t nothing the matter with me!

MAMA Yes there is. Something eating you up like a crazy man. Something more than

me not giving you this money. The past few years | been watching it happen to you.
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You get all nervous acting and kind of wild in the eyes— (WALTER jumps up
impatiently at her words) I said sit there now, I’m talking to you!

WALTER Mama—I don’t need no nagging at me today.

MAMA Seem like you getting to a place where you always tied up in some kind of
knot about something. But if anybody ask you "bout it you just yell at ’em and bust out
the house and go out and drink somewheres. Walter Lee, people can’t live with that.
Ruth’s a good, patient girl in her way—but you getting to be too much. Boy, don’t
make the mistake of driving that girl away from you.

WALTER Why—what she do for me?

MAMA She loves you.

WALTER Mama—I’m going out. [ want to go off somewhere and be by myself for a
while.

MAMA I’m sorry ’bout your liquor store, son. It just wasn’t the thing for us to do.
That’s what Iwant to tell you about—

WALTER I got to go out, Mama— (He rises)

MAMA It’s dangerous, son. WALTER What’s dangerous?

MAMA When a man goes outside his home to look for peace.

WALTER (Beseechingly) Then why can’t there never be no peace in this house then?

4. Edit the machine translation of V. Vynnychenko’s play “Uopna manTepa i Oinwmii

BEIMIIb

The original:

P u T a (Imiy1bHO # 3 *Ka10HUM 33I0BOJICHHSM BIUBIISIOUNCH B KOpHIs, MAX0IUTh
1o Hboro. HemoB 3auBoBaHo roBoputh). Illo 3 To6or0, Hito? Yoro T Tak panToBo
BTIK? ['a?

K o p H1 i1 (KyZoBUaun BOJIOCCS, CHJIKYIOUUCH YJIaTH Oaiy>koro). 30BCIM He
BTIK... §I BTiK? OT Mael...

Bin mae 3Bu4aii B3araiii poOUTH pi3HI pyXH IUIEIMMa, pyKaMu — TO Tpe HOCa, TO

IIOBOJUTH IJICHKMMA, a OCO6J]I/IBO, SIK CXBUJILOBAHUM.
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Harte BaMm, s BTIK... Xa! OT €CTb...

P u T a. A Ham BciM 37a10C4, IO TH BTIK... Meche MyJieH HaBiTh CKa3as, IO TH
ITOOIT 3 TAKUM BHTJISJIOM, IO TaK 1 34A€THCS, K BUOLKUTH OLIUM MEIABIAbL 3 JOMAKOIO
B pyKax.

K o p v 1 # (Bcraroun). Meche Mynen — nmypeHs, oT 1 Bce... Mecke MyieH!
[Tonymaer...

P u T a (3 nykaBo-padicHOIO HEMOMITHOIO ycMmimikor). Hy, Mecke MyreH He
nypenb. Lle Bxe, miit binmnit MenBenuk, Tpomku 3aHaaTro. Mecbe Mynen — mepin
yChOTO 3HAMEHMTHM KpUTHUK. | KOJMM T Ha HHOro OyJell pPeBiTH, TO BiH TeOe Tak
OJIpeKJIaMye, 1IO...

K opHniii(o0ypeno). Na! [1] To mio, 1110 BiH KPUTHK, TaK s HOBUHEH CIIOKIIHO
JUBUTHUCH, SK... (Ciiunsie cebe). A! [lait MmeHi criokiil... [ Bxke. Maemnt... Kputuk, sk xe...
A, maif MeH1 CITOKIH...

P u T a (06epexHo, mykaBo). Tu peBHyen?

K o p H1 . Na, maemt... OT €cTb... Yke... Xai Sk ke, po3yMI€ThCs, 10 BCAKOTO
bpaniysuka. A, nait MeHi crokiil. TiIbKHY 5 OT TOO1 CKaXy: KOJIH g TOO1 BiKE HEJTFOOUI,
TH BIEpe]] MEH1 CKaXKH, a MOTIM yxke mo xodemr. OT. A iHakie... HerapHo. I meche
MyieH MOke TIOJIETITH AOTOPY HOTaMH OT Ty Ha Byiuiro. OT i BXKe...

P u T a. Meni ckyuHo... S Tex moauna. Tu Bce 3 CBOIMU KapTUHAMH.

K o p m 1. Hy, or. Ot yxe cky4Ho... (IligxoauTh 10 MOJIOTHA, MaIlIMHAILHO
MiJIHIMA€E ¥ TMBUTHCS HA HbOT'O, BUIHO, K TOMaJy 3aryiMOII0EThCA i 3a0yBae 3a Bce).

P u T a. Po3ymierbes. He Te, 1o cky4Ho, a s He MOy OJIHa HECTH Ha cO01 BCIO
cim'to. JlutuHa xBopa. YoMy 1e goci jikaps HeMae? Moxe, 10BEIEThCS BUIXaTH...
Yyem, Hiro?

K o p H1#i. Askxke... 3BUYAIAHO. ..

P u T a. Ta roai To0i.

The machine translation:
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Rita (gazing closely and with greedy satisfaction at Cornius, approaches him. As
if speaking in surprise). What's wrong with you Niu? Why did you run away so
suddenly? Ha?

Root (ruffling his hair, trying to pretend to be indifferent). Didn't run away at all...
Did I run away? So you have...

He has a habit of making various movements with his shoulders and hands —
sometimes he rubs his nose, sometimes he shrugs, and especially when he is excited.

Nate, | ran away... Ha! There is...

R i ta. And we all thought that you ran away... Monsieur Moulin even said that
you ran with such a look that it looks like a polar bear running out with a crowbar in
his hands.

Root (standing up). Monsieur Moulin is a fool, that's all... Monsieur Moulin! You
think...

Rita (with a slyly joyful imperceptible smile). Well, Monsieur Moulin is no fool.
This, my White Bear, is a little too much. Monsieur Moulin is above all a famous critic.
And when you yell at him, he will talk you down so much that...

Root (outraged). No! [1] Since he is a critic, | must calmly watch as... (Stops
himself). AND! Give me peace... That's it. You have... Critic, how... Ah, give me
peace...

Ry ta (carefully, cunningly). You're jealous?

Roots. Na, you have... There is... Already... Hai How, of course, to any
Frenchman. Ah, give me peace. Only | will tell you: when you don't like me anymore,
you tell me first, and then what you want. Ot. And otherwise... ugly. And Monsieur
Moulin can fly upside down into the street. That's it...

Rita. I'mbored... I'm human too. You are all with your paintings.

Roots. Well, that's it. It's already boring... (He walks up to the canvas,
automatically lifts it up and looks at it, you can see how he gradually becomes
engrossed and forgets about everything).
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R it a. Of course It's not that it's boring, but I can't carry the whole family by
myself. The child is sick. Why is there still no doctor? Maybe we'll have to leave... Do
you hear that, Niu?

Roots. Well... Of course...

Rita. It's good for you.

5. Translate the following abstract from Ivan Franko’s play “Uu Bmypima?” into

English:

KOnian

Tu B gy»e BeceniM HACTpOi, a 5 Hi.

Kamina

Ocb csaap nuIIeHs (TSIrHe Horo Ao cede Ha cody), mobdanakaemo. .. MOXe, 5 i ToO1
MiJIITaM BECEJIOro TYMOpy.

KOmnian

(JIereHbKO OMUPAETHCH ).

Hi, nyctu mene. CpaBai, Mylu1ry WTH.

Kamina

Ane x, xmomye! Illocta roguna Bpanmi! Kymu tu migem? Ille Bci Opamu
no3zamukadi. [le Bci nopsiani moau crusite! Hy, o0iiimu mene! [louutyit mene!

(O6iitmae itoro.)

Tak, sik ygopa. S & TBOs )KIHOUKa, ITpaBa?

HOnian

Buopa Oyna.

Kamina

A cnoromaHi Bxxe Hi?

FOmnian

[Ilo mo6pe, Toro He Tpeba 3abararo. 3a THXXACHL 3HOB Oyell.

Kamina

(BiIBEPTAETHCSH).
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Tu nenoopuii! He mo6um mene! Cepkycs Ha Te0e.

FOmian

Ot i 6au. Haitninmre, s miay co0i, a 3a mapy JIeHb TH MEPECEPAUIICS 1 3HOB yCe
Oyne moope.

Kamina

On six! byne no6pe? A moxe, He Oyzae? Moxe, s He 3axouy?

FOmnian

To sx cxouem. He 3axoden Tu, To 3aX04e Apyra, TPETs, KOTpa-0yb. Xiba Majo
BAC TaKuX?

(Hansirae cypayT.)

Kamina

(31CKaKye sIK y>KaJieHa).

Hac... takux! Ax, npaBga... Xa, xa, xa!.. TBos npaBna. I He maro mpaBa He
XOTITH. Sl My11y XOTITH... | 3HOBY Oy1e qobpe.

(HaGmmxaeThest 10 HBOTO, TUXIIIIE.)

Cayxaii, FOnbKy, Ta HEBXKE THU TaK-TaKH 30BCIM, aHl KPUXITKH, aHl APIOOYKHU HE
JTr00UII MeHe?

KOnian

(mpoTupae XycTKOIO IBIKEpA, CMIOKIMHO AUBUTHCS Ha HE).

Cnyxait, Kamina. He posymiro tebe. Horo 1001 Tpeba Bim mene? Ce Tv BKe HE
NepIIni pa3 3aroBOProel 13 cei 00uku. 3Haen 100pe, XTO TU. 3HAEII, 1O 5 TBIH TICTh.
[Ipuitny, 3pobito, mo Tpeba, 3aruiady, Mo HaJIeKHUThCs, 1 miay. Komu nmpuxomxy,
000 Tebe, K TOJNOJHUN Temy CTpaBy a00 YapKy TOpuUIKH. A KOJU TOJIOJHHMA
HACUTHUTHCSA 1 HAIl €ThCS, TO SIKE HOMY JIUJIO 10 TUX KOTJIETIB UM KIIFOCOK? 3ariaTus i
e cobi reTh.

Kamina

(xamae MOTo 3a PyKHU 1 CHIIYEThCS 3arsiHyTH HOMY B 04i).

["ocnonu, sixuit Tv po3ymuuit! 1 ne Bu Taki po3ymHi nanuui 6epetecs! Korierka,
yapka ropuiku — 1 JIIBYMHA, C€ 30BCIM yce oJiHO. Csl cMaKkye Tak, Ta TaK, a OH Ta OH SIK.

[TocmakyBaB, a 10 pemtu omy Oalayke. A MOXKe, Ta KHMBa KOTJIETKa Mae cepiie?
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Moxe, B Tii yapiii — )kuBa KpoB? Moxe, y Hel € sKech UyTTs, sIKiCh OakaHHs, SKICh. ..
Xa, Xa, Xa!.. aKich imeann?..

Omian

(37erka BUpHMBaE CBOI PyKH 3 11 pyK, Oaiiy>KHO).

[Ta, xumro! (Ilimye 11 B ycTa.) Jo mobGaueHns. Tu 3aumHaem yxe 30BCiM IyCTe
Oamakatu. 1 He Maro Yacy ciayXaTh TBOIX BUTPEOCHBKIB.

Kamina

(0OX0oTMUII0E HOTO pyKaMH 3a IIUIO).

FOneuky! JIro6uit miii! He inu me! Xi6a x Ty He Oauuil, sk s Tede 001107
Hyxe, nyxe nmoomo! Xiba He 6auuil, mio s 6e3 Tede )KUTH HE MOXKY?

KOmnian

Xa, xa, xa!

Kawmina

He cwmitics, cokoue miit! Xiba ce cMinrHo?

KOmnian

Xa, xa, xa! ABXKEXK, CMIIIHO.

Kamina

Yoro cMmiiHo?

FOmnian

Xi6a x He cMimHO? Tak, K KOJu OW YOJIOBIK IO IITHIO B BOJII CTOSIB 1 KPUYAB:
"[Iutu! nutu! I'nny 30 cnparu!".

Kamina

He B Bo1, a B kamtoxki! B kantoxi, cokosie miid, y 6arHi. | cripara MyduTh MEHe. ..
3a KpareJuHOK YUCTOI BOJH... YHUCTOI JIFOOOBI... 32 KpaleJuHO Hajii Ha SIKUKChH
BUXI1J 3 choTO XUTTS. FOneuky, mobuit miit! He BinBepraiics! Ilopaas meni! Bupsu
MeHe 3 cei Kamoxki! AG0 XOU MOKaXu MEH1 JIOpPOry... 3poOH HaJIII... OJIypH MEHE
HAJI€10, XOY Ha JICHb... X04 Ha XBUJIIO!

(ITpuropTaeTrhes 10 HBHOTO.)
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Tu HE 3Hael, sIKe TSHKKE, sIKe CTpaITHe MO€ XUTTA. He 3Haem, sSki TyMKU He pa3
. : : : ,
HarocigarTk... Hi, s He Oyay omoBigaTu ToO1... S 3Har0, B TeOe cepiie M’ sKe, 100pe.
FOneuky, 3risHbCsa Ha MeHe!..
HOman
(cxpeliye pykH Ha TPyAsX 1 TISAUTH HA HET 3TOpH).
3naem, Kamina, 3 pi3HUX poJiel, y SkuXx s 0adyuB TeOe, cs1 HallMEeHIlle BAaTHA 1

HaliMeHIe To01 10 ymils. JIimnie NoKuHb TpaTu Cro kKoMeiro. bysait 3q0poBal

6. Translate the following abstract from V. Vynnychenko’s play “I'pix” into English:

Mapis (niauBo). Korpa ronuna, Mydto? H i H a. A 51 3Har0?

Mapis. A Tu mo-HeOyap B3araii, KpiM MOIUTYHKIB 3 IBaHOM, 3Haer?

Hina. Oquenuced Bi MEHE.

Bxoauts Onena KapniBua. Onena KapmiBHa — pokiB 38, crapa JiBKa, cyxa,
TOHKA, XOJWTh 1 TPUMAETbCS PIBHO, pyIIa€ 3 MiCUAd HIOM MPOXKOroM, JIFOOUTH
npUOHUpaTH BETUYHI MO3H,

obOpaznusa.

Onena KapniBHa (cTae B BHUKJIMKaIO4y 03y, 3aKUHYBIIM TOJIOBY Ha3a/l,
TOBOPUTH). A T03BOJITE CIIUTATH, XTO 1€ 3 Bac OpaB JIaMMaKy B MEHE i HE TOCTaBUB
ii Ha micue? I quis goro, s sskoi moTpedu i1 winamm?

Hina (mBuako). S, Titouko, He Opana. ili-6ory, He Opana!

Mapis. . 4 6pana.

Onena Kapnisua. Hagimo?

Mapis. A s, Oneno KapniBHo, HE Majia CIpHUKIB Ta 3aKypuiia 3 Hei LIUTrapKy.

Onena KapmniBaa (ommomomieno). [urap... 3 mamnaaku?

Mapis. Atox.

[Tay3a.

Onena KapmiBHa. Sk e y Bac Takuii BYNHOK Ha3UBAETHCS?

Mapist. 3aKypuTH HUTapKy 3 JJAMIIaJIKH.
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Onena KapmiBua (Benuuno a0 Hiam). Hy, micns uporo, Most 1opora, si BxKe, siK
co0i XO4Yer, JINIIATACh y TeOe He MOXKY. S He 103BOIIO TIIyMy Haa cOO0I0 i HaT MOEIO
pemniriero! S Bxke HEe Kaxy, IO 1€ TaKUi Ipix, Skuid... Hy, s mpo 1ie B mpUCyTHOCTI
neskux ocid Oanmakatu He Oyny. He 6axkaro OanmakaTu.

Mapist (BcTatouu i JiHHBO TpsiMyrouu 10 nasepeit). Bu, Oneno Kapmisno, He
TypOy#iTe cebe mapeMHO,— s Ha IbOMY THXKH1 BUDKKar0 Ha GpoHT. (BuxoauTs).

Onena KapniBHa (3quBoBaHO it ctypboBano). [llo e 3Haunts? 4 i oOpazumna?
Bona 11e cepito3Ho uu xkapTye?

Hina. A, TiTouKko, Xi0a >k BH He 3HaeTe Mapii? XTo ii Bmi3Hae, 4 KapTye, 4u
cepitozno? Hiuoro BoHa meH1 Ipo (GpOHT HE TOBOpUIIA.

Onena KapmiBHa. 3HauuTh, 4epe3 MeHe. AJle K TU caMma MOoJayMai: 3 JIaMIaJKu
nurapku 3akypronatu! S mymana, 1mo BoHa IUIKOM IIIUPO TOBOPUIIA BUOPA TIPO T€, IO
BIpUTH y Oora, i panTOM... A 4Oro BOHa B MOHACTHUD i3AUTh, TU HE 3HAEII?

Hina. Hidoro s He 3Hato. JlaliTe B MeHI CIIOKi# 3 Bamioro Mapiero.

Onena KapmniBHa. Ta sika x BoHa TBOSI OJIM3bKa MOJPYra, KOJIM TH PO HET HIY0TO
He 3Haem? Y Hac B IHCTUTYTI...

Hina. AX, TITOYKO, TO B IHCTUTYTI, a IIC...

Onena KapmiBna. Hy, konu Tu He xodemn OanakaTtv B3araii, TO, pO3yMIEThCH,
MEHI1 HIYOT'0 1HIIIOr0 HE JIHUIIAETHC, IK HITH COOL...

Hina. Hy, a s % kaxxy BaM, 1110 HIYOT0 HE 3HAIO.

VII. Translating humor
1. Comment on comedic genres and what problems they pose for the translator.
2. Talk about the specific features of English and Ukrainian humor, their
differences and similarities.
3. Talk about situational humor and its translation.
4. Discuss linguistic humor and approaches to its translation.

5. Comment on the untranslatability of humor.
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1. Edit the machine translation of the following abstract from D. Adams’s The
Hitchhiker’s Guide to the Galaxy:

The original:

Fifteen seconds later he was out of the house and lying in front of a big yellow
bulldozer that was advancing up his garden path. Mr. L. Prosser was, as they say, only
human. In other words he was a carbon-based bipedal life form descended from an ape.
More specifically he was forty, fat and shabby and worked for the local council.
Curiously enough, though he didn’t know it, he was also a direct male-line descendant
of Genghis Khan, though intervening generations and racial mixing had so juggled his
genes that he had no discernible Mongoloid characteristics, and the only vestiges left
in Mr. L. Prosser of his mighty ancestry were a pronounced stoutness about the tum
and a predilection for little fur hats. He was by no means a great warrior; in fact he was
a nervous, worried man. Today he was particularly nervous and worried because
something had gone seriously wrong with his job, which was to see that Arthur Dent’s

house got cleared out of the way before the day was out.

The machine translation:

UYepe3 m’ATHAAUATH CEKyHJ| BIH BUUIIOB 13 JOMY U JieaB TEpel BEITUKUM
YKOBTUM OYJTbJI03€pOM, SIKUU MPOCYBaBCs JOopixkKoro B cany. [Tan JI. [Ipoccep Oy, sik
Ka)XXyTh, JIUIIE JIOAUHON. [HIIMMU clioBaMH, BIH OyB JABOHOrOI0 ()OPMOIO JKUTTS Ha
OCHOBI BYTJIEITIO, 1[0 TTOXOAUTH BiJl MaBnu. TouHimie, oMy OyJI0 COpPOK, TOBCTHH 1
nomaprnaHui, 1 BiH mpaiffoBaB y Miciieiil pazi. [{ikaBo, 110, Xo4 BiH IIbOTO HE 3HAB,
BiH TaKOXX OyB MPSMHUM HaiaJakoM YMHTiCXaHa 3a 40JIO0BIYOIO JIIHIEI0, X0Ua HACTYIIHI
MTOKOJIIHHS Ta PacoBE 3MIIIaHHS HACTUIBKH KOHTIIFOBAJIA MOT0 T€HAMH, 110 BiH HE MaB
MIOMITHUX MOHTOJIOTIHUX PUC, 1 €IMHI 3aJIMIIKH, 1110 3aiuiincs B manosi JI. [Ipoccep
CBOTO MOTYTHBOTO TIOXOJKEHHSI MaB SICKPaBO BHUPAXEHY IMOBHOTY B JKHBOTI Ta
MPUCTPACTh IO MAJICHBKUX XYTPSHHUX KamemromiKkiB. BiH ax Hisk He OyB BEIMKUM
BOIHOM; HAacmpaB/l BiH OyB HEPBOBOIO, CTypOOBaHOIO J0JMHOI. ChOroaHi BiH

0COOJIMBO HEPBYBAB 1 XBUJIIOBABCS, TOMY IIIO IOCh CEPHO3HO MINLIO HE TaK 3 HOTO
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poboToto, sika mosisraja B TOMY, 1100 MepeKkoHatucs, o OynuHok Aptypa JleHta

npuOpanu 10 KiHIS JHS.

2. Translate the following abstract from T. Pratchett and N. Gaiman’s Good Omens:

The original:

There was a knock at the door. She opened it. “Has it happened yet?” asked Mr.
Young. “I’m the father. The husband. Whatever. Both.”

Sister Mary had expected the American Cultural Attaché to look like Blake
Carrington or J. R. Ewing. Mr. Young didn't look like any American she'd ever seen
on television, except possibly for the avuncular sheriff in the better class of murder
mystery. [With a little old lady as the sleuth, and no car chases unless they're done very
slowly.] He was something of a disappointment. She didn't think much of his cardigan,
either.

She swallowed her disappointment. “Oooh, yes,” she said. "Congratulations.
Your lady wife's asleep, poor pet." Mr. Young looked over her shoulder. “Twins?”” he
said. He reached for his pipe. He stopped reaching for his pipe. He reached for it again.
“Twins? No one said anything about twins.” “Oh, not” said Sister Mary hurriedly.
“This one's yours. The other one’s . . . er. .. someone else’s. Just looking after him till
Sister Grace gets back. No,” she reiterated, pointing to the Adversary, Destroyer of
Kings, Angel of the Bottomless Pit, Great Beast that is called Dragon, Prince of This
World, Father of Lies, Spawn of Satan, and Lord of Darkness,” this one's definitely
yours. From the top of his head to the tips of his hoofywoofies-which he hasn’t got,”
she added hastily.

3. Translate the following abstract from K. Vonnegut’s Breakfast of Champions:
In 1972, Trout lived in a basement apartment in Cohoes, New York. He made

his living as an installer of aluminum combination storm windows and screens. He had

nothing to do with the sales end of the business—because he had no charm. Charm was
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a scheme for making strangers like and trust a person immediately, no matter what the
charmer had in mind.

Dwayne Hoover had oodles of charm. | can have oodles of charm when | want
to. A lot of people have oodles of charm.

Trout’s employer and co-workers had no idea that he was a writer. No reputable
publisher had ever heard of him, for that matter, even though he had written one
hundred and seventeen novels and two thousand short stories by the time he met
Dwayne.

He made carbon copies of nothing he wrote. He mailed off manuscripts without
enclosing stamped, self-addressed envelopes for their safe return. Sometimes he didn’t
even include a return address. He got names and addresses of publishers from
magazines devoted to the writing business, which he read avidly in the periodical
rooms of public libraries. He thus got in touch with a firm called World Classics
Library, which published hard-core pornography in Los Angeles, California. They used
his stories, which usually didn’t even have women in them, to give bulk to books and
magazines of salacious pictures.

They didn’t even send him complimentary copies of the books and magazines in
which he appeared, so he had to search them out in pornography stores. And the titles
he gave to his stories were often changed. “Pan Galactic Straw-boss,” for instance,

became “Mouth Crazy.”

4. Edit the machine translation of O. Dovzhenko’s 3auaposana /lecna:

The original:

[TorymsiBimm kKoj0 OJOKIT 1 HATBIIMCH OTIPKOBHMX ITYI'SHKIB, HAaTpamuB s Ha
MOpKBY. binbm 3a Bce domych JIIOOMB s MOpPKBY. BoHa pocia B Hac piBHUMHU
Ky4epsIBUMHU PSAJOYKAMHU CKPI3b MOMIXK OTIPKIB. S OIJISIHYBCS, UM HE AUBUTHCA XTO.
Hixto He auBuBCch. HaBKOO TIBKK APIMYYHid TIOTIOH, MaK Ta KYKYPY/3siHI TOIOJI U
COHSIITHUKH. YK CTe Moy /IeHHe He0O, 1 THXO-TUXO0, HeMOBOU Bce 3aCHYJ0. OHI TUTBKH

OJKOJIU TYAYTh Ta JIECh 3-3a TIOTIOHY, BiJl OTpeOHi, JOHOCUBCH Mi/1iB pUK. TyT MH 3
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[lipaToM 1 KMHYJIUCH 1O MOpPKBU. BupuBaio onHy — mana. ['muka Benuka, a cama
MOpKBHHA ApiOHEHbKA, 0iJ1a 1 30BCIM HE cooaka. S 3a Apyry — 1mie ToHIma. TpeTo —
TOHKAa. A MOpPKBH 3aXOTIJIOCh, @k Tpemuy Bech! [lepebpaB s 1inmii psia, Ta Tak 1 He
3HaMIOB H1 0HOI. OrisiHyBCch — 110 poouTh? ToMl 5 mocaauB yCI0O MOPKBY Ha3aju:
Xai, 1ymaro, 0pocTae,—a cam MOAABCs Jajil IIyKaTH CMAavyHOTO.

JloBro 1mock XxoauB s o ropoay. [licis MOpKBH BUCMOKTYBAB M€l 3 TFOTFOHOBUX
KBITIB 1 3 KBITiB rapOy30BHUX, 1110 POCJIH MOMIiJ THHOM, IPOOYBaB 3eJieH] KaJadyuKH 1
O1ui, 1Ie B MOJIOII, MakK, MOKYIITYBaB BUIITHEBOTO KJICIO 3 BUIICHb, MOHAJKYIIYBaB
Ha g0JyHI 3 JIECATOK 3€JCHUX KUCITUX SONyK 1 XOTiB yxke utu g0 xartu. Komm x
JUBIIOCH: 0aba CHye KOJIO MOPKBH, Ai0oBa MaTtu. Sl — OiroM. A BOHa — 3HpK Ta 3a
MHOIO. A 51 TOJIl — KyJu HOTO TiKaTh? — MOBAJIMB COHAIIHUKA OJHOTO, IPYToro:

— Kyau T, 6011aif T061 HOr'M OBCHUXaH!

A B TrI0TIOH. "[10013KY,— yMar0,— B MajJuHy, Ta payku noimij TroTionoM". [ipat
3a MHOIO.

— Kynu Tv TI0TIOH Namaer, 6oaait To01 pyku 1 Horu nojamano! A 6oaii Ou T
HE BWJII3 3 TOTO TIOTIOHY 710 XToporo npumiectBis! 11lo0 tu 31B'iB OyB, HEBIrIace, sK
0Ta MOPKOBOYKA 31B'sJIa BiJI TBOiX KaTOP>KHUX PYK!

He Bpatourch rinrOOKO B ICTOPUYHUNA aHAJI3 JEAKUX KYJIbTYPHUX MEPEKUTKIB,
CJILJI CKa3aTH, 1110 y Hac Ha Bkpaini mpocTi iroau B 6ora He ay»ke Bipwin. [lepconanbHO
BipuiaM OuIbIl y MaTip 00Xy 1 cBATUX — Mukonas-yrogauka, Ilerpa, I[mmo,
[Tanteneiimona. Bipunau Ttakox B Hewuucty cwiy. Camoro x Oora He Te 100 HE
BH3HABAJIM, a TIPOCTO 3 JCIIKATHOCTI HE HAaBaXYBAIMCh YTPYXKJIATH Oe3MocepeaHbo.
[IpocTi 0K XOPOUIOTO BUXOBaHHS, O SIKMX HaJie)Kalla 1 Hallla CiM's, TIOBCSIK/ICHHI

CBOT IHTEpECH BBAXAJIU [10 CKPOMHOCTI HE JJOCTOMHUMHU 0OKECTBEHHOTO BTPYYaHHS.

The machine translation:

After walking around bees and eating cucumber buds, | came across carrots. For
some reason, | loved carrots more than anything. It grew in us in even curly rows
everywhere between the cucumbers. I looked around to see if anyone was watching.

No one was watching. All around are dormant tobacco, poppies and corn poplars and
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sunflowers. Clear midday sky, and quiet, quiet, as if everything fell asleep. Only the
bees were buzzing, and somewhere from behind the tobacco, from the cellar, came the
roar of grandfathers. Here, Pirate and | rushed to the carrots. | tear out one - a small
one. Buckwheat is big, and the carrot itself is small, white and not at all sweet. I'm for
the second one - even thinner. The third is thin. And | wanted carrots, I'm shaking all
over! | went through a whole row, but I still couldn't find a single one. He looked
around - what is he doing? Then I planted all the carrots back: let them grow, I think,
and | went to look for a tasty one myself.

| walked around the garden for a long time. After the carrots, he sucked honey
from the tobacco flowers and from the pumpkin flowers that grew under the pine tree,
tried green rolls and white, still in milk, poppy seeds, tasted cherry glue from cherries,
nibbled on a dozen green sour apples from the apple tree and wanted to go home. When
| look: the old woman is scurrying around the carrots, the grandfather's mother. | am a
runner. And she is a look behind me. And | then - where are they running to? - knocked
down one sunflower, another:

- Where are you going, maybe your feet are dry!

I'm into tobacco. "I'll run,"” 1 think, "into the raspberries, and the crayfish under
the tobacco.” The pirate is after me.

- Where are you breaking tobacco, lest you break your arms and legs! And | hope
you don't get out of that tobacco until someone comes! May you wither away, ignorant
one, as that little carrot withered from your hard-working hands!

Without going deep into the historical analysis of some cultural relics, it should
be said that here in Ukraine, ordinary people did not really believe in God. Personally,
they believed more in the Mother of God and the saints — Nicholas the Peacemaker,
Peter, llya, Panteleimon. They also believed in evil power. It is not that they did not
recognize God himself, but simply out of delicacy they did not dare to bother him
directly. Simple people of good upbringing, to whom our family belonged, considered
their everyday interests unworthy of divine intervention due to their modesty.

5. Translate the following abstract from V. Nestaiko’s Topeaoopu 3 Baciokiexu:
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The original:

Mu Bunasumo 3 0yp’siHiB.

bins cBUHapHMKA HAC 3yCTpiva€e TYHJOCHUM POXKaHHSIM I SITHIYJOBa JIbOXa
MaHtoHs1, MPOTUBHA 1 TUISIMUCTA, SIK TeorpadiyHa KapTa.

Y-y, ckotunska! 11[o06 Tu...

Ile yepes3 HET MU BCKOYWIIM B XAJIETTY.

VY nac Oyna npekpacHa, 0J1aropojiHa i7iesi — MPOBECTH il CBUHAPHUKOM METPO.
Lle mano 6ytu cropnpuszom. Ilepia minis metpo y — BacrokiBui! Cranmis “Knyns” —
craniiss “Kpua rpyma”. Tpu komiiiku B ojauH KiHens. Pomuui Oe3riatHo. 3
YUHUTEIbKH apU(PMETUKHA — I’ ATh KOIMIHOK.

Mu Bxe migkonaiucs Maibke [0 TOJOBUHM CBUHApHUKA, 1 pantoM
HernepeadayeHa katactpoda! — kiaTa apo0xa MaHIOHS MpOBaIMIIACA B HAIIE METPO.
[IpoBanutucs BOHa 3ymina, a OT BWUII3TH—A3ychbku! | 3Hsula Takuil Bepeck, L0
npudoBras qi. Hy i...

['ipko 3iTXarouu, MU 3acCUIlaEMO MeTpo. Pa3 y pa3 310A1iKyBaTO 03UPAEMOCT —
YW HE 3aCKOYMUTH HAC 3HEHAIlbKa JIiJl, 100 HaM'sTh Byxa. Xou 1 0O0ilsB BiH, IO HE
JiraTuMe, OKM He KIHUUMO, aJIe XTO HOoro 3Ha... Bu 0 mouynu, sk BiH JasBCs, KOJIH
ButdaraB np0xy! Ox 1 nasBes! I ge BiH oTux ciiB HaOpaBcs?

[Ipote nina ve BugHO. | MOKKM MU mpairoeMo (a crpasa 1€ I0Bra i HyJiHa), s Bac
MMO3HAMOMIIIO 3 MOIM JPYTOM.

Bu, 3Buuaiino, 3HaeTe, 1o € Takuii octpiB — fBa. B Inmiiickkomy okeani. Oto,
mo SIBa, Cymatpa, bopneo, llenebec, — Benuki 30HACHKI.

Hy, Tak SIBa — 11e HE OCTpIB.

SIBa — e Miii HaliKpalui Apy3sKa 1 HanapHukK. SIBa PeHs.

MabyTh, BaM JUBHO, IO TO 3a iM's Take — SIBa? To BiH cam cebe Tak Ha3BaB,
KOJIM floMy JIuIlIe poKiB miBTOpa Oyno. Yu To BOHO, MUCKIIS Maje, XOTUIO cka3aTu: "5
— Bansa", a Buitio "fBa", un To "IBan" y HOTO Tak npo3Byyasuo (00 HacmpaBai HOro
IBanoMm 3BatH), asie mpu4enmiIock ore "SBa" 70 HHOTO, K pen'siX 10 co0aYOro XBOCTA.
Hagith minimionep ToBapuil Baiirypa, 1o *uBe y HallIoMy celli, Tak HOro 3Be.

VYV HuxX B3arajii Bcs ciM’s iHTepecHa.
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batbko Ha ckpuriii rpae. KopoBa — KoHtpuOyiiis Ha3uBaeThes. A mija (B yxe 3
HUM 3HalOMI1) — MUCTTUBEIIb 3aB35THI, Ha ITOJTIOBAHHI, KOJIA CTPIJISIE, JTIBE OKO OHYUEIO
3aB's13ye. bo B HBOTO J1iBE OKO O€3 MPaBOro He MPUMPYKY€EThCA. SK JIiBE MPUMPYKUTh

— TIpaBe camMe 3aIlToIyeThes. Ale K 1 0'e i Bapapa 3 Toro oHy4er0, 0X e kK 1 0'e!

6. Translate the following abstract from Muna Maszaiino by M. Kulish into English:

Yas

— Cnyxait, Punko! Hesxe 1 nipi3Buiiie B 3arci MiHsIFOThb?

— A tu nymana ne? Tuteku B 3arci! [lpi3Buiie, iM's, o OaTbKOBI, BCE KUTTS
Terep MOXHa 3MIHUTH TUIBKH B 3arcl, po3ymienn? O Yo, oil Yitonto! Konu i mene
mo0ut, 3poou Tak, mod Mokiil 3akoxaBcst y Tede. Moxe, BiH KMHE CBOi YKPaTHCBHKI
(daHnTa3zii, MoXe, X04 MPI3BULIE AACTh IOMIHSTH...

— Xa-xa! Xi6a 1e nomoxe?

— Ilomoxke. 3akoXyloTbcs * Tak, IO Ha po3TpaTy HAYTh, MNP0 MAPTIIO
3a0yBaroTh, 1 HE A0UXTO... YoHI0! 3010TKO!

— Twu cepitozno?

— Cepiio3HoO.

— He 3mMo0xy 5 1150T0 3p00OUTH.

— Yoro?

— Hy, npocto He 3Moxy. Xi0a s Taka?

— 3moxemnr! Y Tebe yapiBHI oui, dyAecHI ryou, mpekpacHuit 0roct. Tu ioro
OJTHUM MaxoM 3aKOXa€Il.

— Ile T001 Tak 3maeTHCS.

— Or Ha! Bi" MeH1 HaBITh SKOCh caM Ka3aB, 1[0 B Te0e HAMIPOUY]l TapHi OYi.

— Cepiio3H0?

— Cepiiozno! Tum raphi, kKaszaB, 1O 1HOJI HArajayloThb JBa BEUipHI O3epis B
CTely.

Yas B I0CTpO:

— IIlo T xaxem?
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— Or na!

Yas po3nymMInBo, MpiiHO:

— JIBa BeuipHi 03epls.

Puna ninkpecieHo:

— He 3a0yBait — y cremy.

Yas po3nyMianBo, KpUTHUYHO:

— JIBa BeuipHi o3epiist, ¢. X04 1€ i MOETUYHO, MPOTE... 3HAEI, SIKY MapTIiIO
3Hainuia codi Onst CemuxarkoBa?

— Hy?

— Komynicta. Monoguii 1mie, 1mie JIBaAlsSTA TPhOX HEMa, alie CTax
Haa3suyarinuii! [{onita BignounBarume B Kpumy.

A tam He aBa o3epilst — mope. JIBa mopsi! Hopne i Kacmiiiceke. Kpim Toro, BiH
caM 3 METaNICTiB, MyCKyJIaTypa B HbOrO... Ona Kaxe, 1Kk 001iiMe — I10Ch HaJ[3BUYaiiHE:
HEMOB, Ka)ke, rapsuvii yjaaB... A KpyroM HEMOB TpoIiuHUU Jiic. TemrepaTypa —

COPOK.

V111 Audiovisual translation

Questions for discussion:

1. Define audiovisual translation and its specific features.

2. Comment on the four main channels of information that are taken into
consideration in the process of audiovisual translation (according to
G. Gottlieb).

Talk about equivalence in audiovisual translation and its three main levels.
Comment on the constraints of audiovisual translation.

What are the types of audiovisual translation?

Define dubbing and the main steps of the dubbing process.

Define subtitling and style options within subtitling choices.

What is the difference between subtitles and closed captions?

© © N o 00 B~ W

Talk about the specific features of subtitles.

10. Name and elaborate on the main translation strategies for subtitle translation.
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1. Download the app “Subtitle Edit” from https://www.nikse.dk/subtitleedit. Learn

how the app works at https://www.nikse.dk/subtitleedit/help#sync. Use the app to

create subtitles for “Marriage is an economic proposition” scene from G. Gerwig’s

movie Little Women (2019).

Find the video at https://www.youtube.com/watch?v=0D8nRpJsQIKk.

X

P Pl )001/3:39

2. Create closed captions for the River and David Cartwright scene from the TV show
Slow Horses.
Find the video at https://www.youtube.com/watch?v=aE1BY0SxNal &t=62s.



https://www.nikse.dk/subtitleedit
https://www.nikse.dk/subtitleedit/help#sync
https://www.youtube.com/watch?v=0D8nRpJsQlk
https://www.youtube.com/watch?v=aE1BY0SxNaI&t=62s
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Pl ¢ 154/2:12

3. Create Ukrainian subtitles for the “Courts and Queens” featurette from J. Rourke’s

movie Mary Queen of Scots (2018).

Find the video at https://www.youtube.com/watch?v=LZfWdQATfBIg.

P Pl o) 001/1:39
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4. Create English subtitles for the following clip from A. Nepytaliuk’s TV show [/
oyoyms moou. Find the video at https://www.youtube.com/watch?v=21f22JkvtQA.

P »| ) 1:02/1:28

5. Analyze the Ukrainian translation of the American TV show Bojack Horseman
(season 1, episode 1). Find the episode at

https://uakino.club/cartoon/cartoonseries/9064-kn-bodzhek.html.

""*._: B



https://www.youtube.com/watch?v=2If22JkvtQA
https://uakino.club/cartoon/cartoonseries/9064-kn-bodzhek.html
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6. Analyze the Ukrainian translation of the American TV show Wednesday (season 1,
episode 1). Find the episode at https://uakino.club/seriesss/15880-venzdey-1-

sezon.html

20:48 /59:28 o)
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