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Oco0auBOCTI KOMYHIKaTUBHOTO CTHJIIO aBToOlorpadivyHUX TBOPIB (Ha MaTepiali
TBOpY Meit Mack «XKinka, B k01 € iian»). [Ipobnemu cymanimapHux Hayk: 30ipHUK
HayKkosux npays /[po2obuybkoco 0epicagHo20 nedazo2iuHo2o YHieepcumemy imeHi

leana ®@panxa. Cepia « Dinonociay, 51.

OCOBJIMBOCTI KOMYHIKATHUBHOI'O CTHJIIO
ABTOBIOTPA®IYHUX TBOPIB

(HA MATEPIAJII TBOPY MEH MACK «KIHKA, B IKOI € TIJIAH»)

Anomauin. Cmammio npUC8A4eHO 00CIONHCEHHIO KOMYHIKAMUBHO20 CHULIO
ma mapxepie emoyiunocmi y meopi Meu Mack «Kinka, 6 sikoi € naany». YV Hiu
PO3TAHYMO NPAyi NPOBIOHUX HAYKOBYIE, W0 BUBY AU NOHAMMA MOBHOL 0COOUCMOCHI
(MO), 30kpema Ha pienesomy U ACNEKMYANbHOMY HANPAMAX, MA NUMAHHA i1
MUNONO2il, MAKONC NOHAMMSA KOMYHIKAMUBHO20 CMUNIO MA U020 O3HAK )
asmobiocpaghiuHux meopax,; npoaraIi306aHo 1iHe80CMUTICIMUYHI 3ACO0U BUDAINCEHHS
eMOYIUHOCI U eKCNPeCcUBHOCMI AK OCHOBHUX O3HAK KOMYHIKAMUBHO20 CHMUIIO.
Pe3ynomamu 0ocnioscenns 3aceiouyroms HAA8HICMb MAKUX eMOYIUHUX MAPKepIs: a)
nO8MOpU, VIHCUBAHI Ol NPUBEPHEHHs Y8alu Humaya U HA20JOUWEHHS Hda
HAUBANCIUBTUIOMY, O) CURMAKCUYHA AHAGDOPA — Ol NIOCUNEHHS eMOYILIHO20 eheKmy
MOBJIeHHS, 8) CUHMAKCUYHA enighopa, wo BUOLIAE Halsazomiule, 2) CUHMAKCUYHULL

napanenism, wo 8 NOEOHAHHI 3 AHAGOPOI0, AHMUMEZ0I0 YU XIAZMOM YACMO RIOCUTIOE
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npazMamudHull egpekm GUCI0BIeHHs, T) pO3ujenieni peueHHs, AKI 3a6e3neuyoms
eMOYItHULL 6NAUE HA YUmMaia ma po3KpUaroms CMABIeHHs asmopa 00
HABKOJUUHBbO2O CBIMY, MAKONC U020 HYMPIWHIU CINAH, NePEeKOHAHHA MA NPUHYUNU,;
0) napyenayis, memorw KO € nepeoaya emoyiti ma HANOBHEHHs MeKCmy
OUHAMIYHICTIIO, €) NIOPSIOHT peyeHHs YMOBU, K 4acmo 6a3yomvcsa Ha anmumesi ma
NPOBOKYIOMb YUMAYA HA PO30YMU, €) PUMOPUYHI 3ANUMAHHS, 2INOGOPU MA OKTUYHI
peyenHs, AKi 30amHi nepedamu 8eIUKULL CNeKmMp eMOYill, H#C) 6CMABHI Ma 6CMABNeH]
KOHCMPYKYIi, SKi 4acmo He no30aeieHi eMoyiliHo-eKCNpeCcCusHo2o 3a0apeieHHts; 3)
npocmi, KOpOMKi ma HenoeHi peuenHs, o 000arms OUHAMIYHOCIE Ma eMOYIUH020
HABAHMANCEHHA PEUeHHIO; 8ULYKU, SIKI MONCYMb 8Upadcamu padicms, 3axX0onJieHHs,
posopamysanns, npeupcmeo, giouau. Ceped mux Mapkepié KOMYHIKAMUEHOCHI
HAU4acmomHiuuMu €. CUHMAKCUYHA aHaghopa, CUHMAKCUYHA enigpopa, napaneniam,
xiasm, Ha sKi npunaoac 25 % ycix mapkepise emouyiunocmi. Hacmynnumu 3a
Yacmomor BUKOPUCMAHHA BUOLISEMO 8CMABHI Ma 6CMABIEeHI KOHCMPYKYIl, 1o
cmanosnsames 15 % 6i0 3aeanvnozo ob6cAcy cmulicmudHux 3acodis, pumopuyHi
s3anumanns (13%) ma pumopuuni oknuxu (12%). Menw yscusanumu € npocmi ma
HenosHi peuenns, sxi oxonmoroms 11%, peuenns ymosu (1%) ma poszwenneni
peuenns (6%). Taxki cmunicmuuni 3acobu, sk napyenayia (6%), ineepcisa (3%),
einoghopa (2%) ma eueyxu (1%) cmanosnsaims HaMeHUY YACMUHY 810 3A2AIbHO20
obcsey mapkepie KomyHikamusHozo cmunto. Omoice, 6 aemobiocpagii Meii Mack
Qikcyemo 8enuxy KilbKicmb MapKepié KOMYHIKAMUBHO20 CHMIUNIO ABMOPKU, SKI
000aroms meopy eKCupecusHoCmi ma 8i08epmocmi.

Knrouosi cnosa: mosna ocobucmicmo, ioiocmuib, KOMYHIKAMUBHUL CHIULD,
eMOMUBHICb, MAPKEPU EMOYTUHOCTI, CUHMAKCUYHI MAPKePU, JTEH280CIMULICIMUYHUL
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komynikatyvnoho stulju avtobiografichnih tvoriv (na materiali tvoru Mej Mask
«Zhinka, v jakoji je plan») [Features of the communicative style of autobiographical
works (based on Maye Musk's novel «<A Woman Makes a Plan»)]. Problemy
humanitarnych nauk: zbirnyk naukovych prats Drohobytskoho derzhavnoho
pedahohichnoho universytetu imeni Ivana Franka. Seriia «Filolohiia» — Problems of
Humanities. «Philology» Series: a collection of scientific articles of the Drohobych
Ivan Franko State Pedagogical University, 51, 156-165. doi: [in Ukrainian].

FEATURES OF THE COMMUNICATIVE STYLE OF
AUTOBIOGRAPHICAL WORKS (BASED ON MAYE MUSK’S NOVEL
«A WOMAN MAKES A PLAN»)

Summary. The article is devoted to the study of communicative style markers
in May Musk's autobiographical work "A woman makes a plan™. The works of
leading scientists who investigate the concept of linguistic personality and its
typology; provided investigations of language personality; the concept of
communicative style and its features in autobiographical works; linguistic stylistic
means that express emotionality and expressiveness, which are the main feature of
communicative style, are analyzed in the article. Special attention has been paid to
the following communicative style markers as repetition, which are used to attract the
attention of a reader and emphasize the most important information; syntactic
anaphora, which enhances the emotional effect of speech; syntactic epiphora,
highlights key information; syntactic parallelism, which is often combined with
anaphora, antithesis or chiasm and strengthens the pragmatic effect of the statement;
cleft sentences that have an emotional impact on a reader and reveals author's inner
world, beliefs and principles; parcellation, the purpose of which is to convey various
emotions and fill the text with dynamism; conditional clauses, which are often based

on antithesis and provoke the reader to think; rhetorical questions, hypophores and
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exclamatory sentences that can convey a wide range of emotions; inserted structures
that contain emotional and expressive coloring; simple, short and incomplete
sentences that add dynamism and emotional load to the sentence; exclamations that
can express joy, admiration, irritation, contempt, despair, which indicate the author's
communicative style, expressive and frank presentation of the material. As it has been
determined the following markers of communicative style are the most frequently
used in the May Musk's autobiographical work A woman makes a plan™: repetition,
namely syntactic anaphora, syntacticepiphora, parallelism, chiasm, which make up
25% of all markers of emotionality. Inserted constructions make up 15%, rhetorical
guestions 13% - and rhetorical exclamations — 12%. of the total bulk of
communicative style markers. Less frequently used are simple and incomplete
sentences, which account for 11%, conditional sentences, which make up 7%, and
cleft sentences — 6%. Stylistic devices such as parcellation (6%), inversion (3%),
hypophora (2%) and exclamations (1%) make up the smallest part of the total
amount of markers of communicative style. The results of the research are supported
by the examples and a chart.

Key words: language personality, idiostyle, communicative style, emotionality,
markers of emotionality, syntactic markers, linguistic stylistic analysis.

IlocranoBka mnpo6aemu. ChOrofgHi y IEHTpl yBaru OaratbOX JIIHTBICTIB
nepedyBalOTh «MOBH1 OCOOMCTOCTI» (HOCIi MOBH), @ HE MOBHI (DakTH UM SIBUILIA.
BinnoBigHo mOHATTS «MOBHa ocoOucTticTh» (MO) 3a1ikaBuiio 6araTb0X BiJIOMHUX
nocnigHukiB. Tox cydacHEe MOBO3HABCTBO (POKyCye CBOIO yBary Ha CyO’€KTi
Mi3HaHHSA Ta Ha AHTPONMOMOP(PHHUX BJIACTUBOCTSIX MOBH, a MOBHY OCOOHMCTICTH
JOCTIDKY€E Yepe3 aHalll3 MOBJICHHS T'eposi, 30KpeMa MOoro rpaMaTuko-CTHIIICTUYHUX
Ta JIGKCUKO-CTHJIICTUYHUX, [0 MAIOTh 3/IaTHICTh PO3KPUTH BHYTPIIIHI CTAHU aBTOPA.

AHaJIi3 0CTaHHIX J0CJIiKeHb Ta mMyOaikanii. [IoHATTS MOBHOT 0COOMCTOCTI
JIOCITi Ky BaJIH TaKi HayKoBI, sk B. don I'ym6omnsar, 1. Baite6epr, M. Bipsimr, O.
Kapaynog, O. IllaxmaToBa, B. Macnoga, I'. boria ta iami. 3a cioBamu B. o
I'ymbonbara, MoBHaA ocobucTticTh (MO) BiATBOPIOE 00’ €KTUBHY PEalbHICTh Yepes
CBI1JIOMICTh Ta MOBY JIIOJMHU. JlOCTIIXKYIOYHM KMBE MOBJICHHS, MOXHA BU3HAYUTHU

0COOMCTICTD, 30aruyTH ii KyapTypy Ta MeHTamiTeT (Maciosa, 2001). FO. Kapayiios



(1987) nepexonanuii, mo MO MmposBISETHCS HAa MUCHMI 1 1i MOXKHA JOCHIIKyBaTH
IUITXOM aHaJl13y MOBHHX 3ac001B. BOHM 1eMOHCTPYIOTH BMIHHS JTFOAMHU ITPALFOBATH
3 MOBOIO, BUKOPUCTOBYBATH ii y MOBCSIKJICHHOMY )KUTTI1, TOOMPATH BIAMOBIAHI CJIOBA
s Tiel 4m Tiel KOMyHIKaTUBHOI cutyanii i Bectu po3moBy (borumn, 1980).
Bupizusrore 181 ocHoBHi THnosorii MO — 3a piBueBuMm (FO. Kapaynos) Ta
aCHeKTyaJbHUM HaIpsIMaMH.

Hocaimxytoun MO aBTOpa, MU aBTOMATHYHO JTOCIIIKYEMO KOMYyHIKAaTUBHUN
acmeKT TBOPY, OCKUIBKU BiH BioOpa)kae BHYTPIIIHINA CBIT aBTOpa W BIATBOPIOE
aBTOPChKY KoHmerniito komyHikarii (Cremanos, 2005). V cydacHid JIHIBICTHII
MapKepaMl KOMYHIKaTUBHOTO CTHJIIO € MOJAJIbHI BUTYKH, BCTaBHI, CIy>KOOB1 i
MojanbHi cioBa. ®. BameBuu (2014) BiZHOCHTH 10 HUX CIOIYYHUKH, YACTKH,
npuitMeHHrKH Ta mpucaiBauky. [, [udpin (1987) BHOKpeMITIOE € THAJIBHI, OKJINYHI,
MPUCTIBHUKOBI Ta JIEKCH4YHI Mapkepu. Jlo €IHaNbHUX MOCHITHUIS BIAHOCUTD
cnony4Huku (and, but, Or), 10 OKIMYHHUX — BUIYKM Ta PUTOPHUYHI OKJIUKH M
3alIUTaHHSA, J0 MPUCIIBHUKOBUX — MPOCTI MPUCIIBHUKHU, IO POOJISITH MOBJICHHS
IJIMHHUM Ta 3B’SI3HUM, JI0 JEKCMYHUX — BCTaBHI Ta BCTaBJICHI KOHCTPYKIII, sSIK1
J0/1al0Th MOBJICHHIO JIOJaTKOBOTo ceHcy. b. ®peiizep (1996), BuBuarouwm 1imi
KOMYHIKaTUBHOI CHUTYyallli, AOCIIIKye MapKepu KOMYHIKATMBHOIO CTHJIIO Ha
CUHTAaKCUYHOMY PIBHI.

OCHOBHOIO O3HAaKOK KOMYHIKQTHBHOTO CTHJIIO BHU3HAIOTh EMOI[IMHICTD.
EMortiiiHicTh Xy105KH1X TBOPiB AociipkyBaiu: B. [llaxoBchkuit (KIHOUOB1 MOHSATTS
€MOII10JIOT1i, 30KpeMa pPO3MEXYyBaHHSI «EMOIIIHHOCTI» (MOHATTS MCHUXOJOTI) Ta
«EMOTUBHOCTI» (JIIHTBICTUYHUM aCMEKT €MOIIHHOCT1), (OHETUYHI Ta CHHTAKCUYHI1
3acobu BupakeHHs emorii), H. Kucemok (JiHrBo-rpaMaTHyHi 3aCO0OM BHPAKCHHS
emorriii), A. BepoOunbka (kimacudikaris emorii) ta iamm. B. [llaxoBcekuit (2008)
BUJIUISIE TAK1 OCHOBHI 3aCO0M BUPAXKEHHS €MOLIIH, sIK 1HBEpCis (3MIHA MOPSAKY CIIB)
Ta Tmapuensis (rnmepepuBaHHs JaHIora po3moBu). Jlo (oHeTmyHux 3aco6iB
JIOCIIITHUK B1JTHOCUTh aJIITEPAILIIIO 1 BUTYKH, sIK1 37aTHI IMITYBaTH YCHE MOBJICHHS, Ta
IHTOHAIII10, IKY Ha TMchbMi ckiaaHo BinTBoputh. H. Kucemok (2009) npoananizyBana
TaKi CHHTaKCUYHO-TPaMaTHIHI 3aCOOH: IIPOCTI peYCHHsI (3MEHIICHHS CHHTAKCUYHOT

CKJIAJTHOCT1 pEYEHHS), HETIOBHI Ta HE3aBEPIICH]1 PEUCHHS, pUTOPUYHI 3alIUTAHHS U



oxmkn). I. Fanprepin (2004) BBaXkae MOBTOPU MO THUM 3apsiioM BucaoBieHHs. C.
bes3enko (2005) Buokpemittoe cepet GyHKITIH BCTABHUX Ta BCTABJICHUX KOHCTPYKIIiH
nepenadyy pi3HOMaHITHHX eMoIlii. OTXe, TMOHSATTS MOBHOI OCOOMCTOCTI Ta
E€MOTHUBHOCTI € 0araTo3Ha4YHUM Ta HE JI0 KIHIISI BUBUYCHHUM Y JIIHTBICTHIII.

TBip Meit Mack «KiHka, B AKOi € IJaH» B1JI3HAYA€TbCS €MOLIMHICTIO Ta
KOMYHIKaTUBHICTIO ¥ TOTpeOye neTaJbHOrO0 BUBYECHHS 3 METOK JOCIIKECHHS
MapKepiB KOMyHIKaTUBHOCTI Ha TpaMaTUYHOMY, CHHTAKCUYHOMY Ta JICKCUYHOMY
PIBHSIX, 1110 i BU3HAYAE AKTYAJbHICTh HAIIOTO JTOCIIKCHHSI.

Mera craTTi moisrae 'y  BHU3HAUEHHI KOMYHIKQTHBHOTO  CTHJIIO
aBToOlorpadgiyHuX TBOpIB, a came TBopy Meit Mack «Kinka, B AKOi € miiany.
Peanizainisi BuM3HA4YeHOI METHM BHUMAara€ BUKOHAHHS HU3KU 3aBAaHb, a caMme:
BU3HAYCHHS KOMYHIKaTUBHUX MapKepiB, TOCIIIKEHHS CIEIIU(PIKN iX BUKOPUCTAHHS
y TBOPI, 1X KJIacu]iKallisi Ta BCTAHOBJICHHS IXHIX K1JIbKICHUX TOKA3HUKIB 1 XapaKTepy
CITIBB1IHOIIIEHb.

Bukiiag ocHoBHOTo MaTepiaiy. ABrodiorpadis Meit Mack «0KiHka, B K01 €
MJIaH» XapaKTEePHU3YEThCS TAKMMH MapKepaMyd KOMYHIKATHUBHOCTI, SIK HOBTOpPH
(cuHTakcuyHa aHadopa, CHHTaKCUYHa eridopa, mapanesnizm, Xxia3Mm), 0 € HaO1IbII
B)KMBAHUM CUHTAKCUYHHM 3aCO00M, BCTaBH1 Ta BCTaBJIEH1 KOHCTPYKIIi, pUTOPUYHI1
3aMUTaHH S, OKJIMYHI PEYCHHS, @ TAKOXK ITPOCT1 Ta HEMOBHI PEUEHHS, 110 CTAaHOBJIATH
3HaYHY YaCTHUHY BiJ 3arajibHOi KIJIBKOCTI BUKOPUCTAHUX TpaMaTUYHUX Ta
CUHTaKCHUYHUX 3aC001B, a TAKOX PEYEHHS YMOBH, PO3LIETICH1 PEUCHHS, TapIesIis,
1HBepcCis, rinodopa Ta BUTYKH, sIKI MU BUSIBJISIEMO B TEKCT1 B MEHIII# KijabkocTi. Lli
CTHUJIICTUYHI 3aCO0M BBAXaIOThCSI MApKEpaMH €MOI[IMHOCTI, OCKUJIBKA BHUPaXaloTh
CTaBJICHHSI aBTOPKU 0 MEBHOI CUTYyallil Yd JIOAUHU, PO3KPUBAIOTH ii BHYTPIIIHI
CTaHMU.

OmuH 13 HAWNPOOYKTUBHIIMIMX 3acO0IB YBUPA3HEHHS KOMYHIKATHBHOI
MOBEAIHKHU B TBOPI € MOBTOpHU. BOHU BUpaxkaroTh pi3HI €MOIllil, HalyacTIIe IIui
CHEKTP €MOI[1{ OJTHOYACHO — CTBOPIOIOTH 3aXBaT, TPUBOLY, IEPEKUBAHHS, O0OYpPEHHS
gy paaictb. [IoBTOpHM 9acTO BHUKOPHUCTOBYIOTH MJisl iMITallli YCHOTO MOBJICHHS,
3a]lydeHHS yBaru 4uTaya, HaroJolEeHHs Ha YOMYCh BaKJIMBOMY. |HaKIIe KaxKy4H,

BOHH JI0Jal0Th ekcrnpecuBHocTi TBopy: | had to unpack everything, | had to pack



everything. | had to cook for him. | had to clean up while he sat and read Playboy
(Musk, 2019, p. 59).

VY uboMy (parmeHTi ¢ikcyeMo MmOBTOpeHHs KOHCTpyKIii «I had to», mo
JI0TIOMAarae rnepeaaTv NovyTTs mpe3upcTsa it 00ypenHs. Lle ctBoproe epekT pyTuny,
4Oroch TAKOTO, 10 BiAOYBAETHCS 3HOBY 1 3HOBY M HECE TUIbKH pO3JIpaTyBaHHS. 3a
JIOTIOMOTOI0 IIUX TOBTOPIB aBTOpPKA HAMAara€ThCsi MaKCUMaJIbHO TepeAaTH CBId
BHYTPIIIHIA CTaH — BIAUYTTsA O€3BUXOMAI W po3mady. Y HACTymHOMY MPHUKIaIi
MOBTOPH NEPEAAI0TH 3aXBAT aBTOPKU. BOHU 101a10Th BIIEBHEHOCTI Ta YBUPA3HIOIOTh
MOBJICHHSI, TOOTO pO3MOBiJb CTa€ OUIBII HAMNPYKEHOI, CXBUJIHLOBAHOI YU
3aroctpeHolo: That’s why I say that it’s great to be seventy-one. That’s why I don’t
worry about age (Musk, 2019, p. 19).

3a J0MOMOT010 MOBTOPY aBTOP MO3KE MIAKPECIUTH KIIOUOBY 17€10, 3BEPHYTH
yBary Ha HalBaXJIUBIIIIe, BUIUTUTH KJIFOYOBI MOMEHTH y po3moBizi: SO we lived in a
small apartment, more than once. So my children and | ate a lot of peanut butter
sandwiches. So we had a lot of bean soup. So what? (Musk, 2019, p. 67)

TyT nucbMeHHUI MpPUBEPTAE yBary 4uTaya CUHTAKCUYHOIO aHA(dOpOIo Ta
MI1JICUJIIOE HAIMpyTy PUTOPUYHUM NMHUTaHHSIM. AHadopa 10/1a€ MOBJIEHHIO aBTOpa
puTMiyHOCTI. BoHa po3muproe ceMaHTHYHHN OOCAT TBOPY Ta € EMOLIMHUM
MiACHIIOIYUM eekToM y XyaoxkaboMy TBopi (I1apo’sik, 2015).

Hactynuuii mpukiag IeMOHCTPYE CHHTAKCUUYHY emidopy, sSka BUKOHYE
(GYHKIIFO TiICHIICHHS BHpa3HOCTI Ta Buaiase Hanparomime: | still modeled in
university, to my surprise. As planned, | got my degree, and then | got married:
another surprise (Musk, 2019, p. 13).

VY npoMy npukiiai aBTOpKa 3BepTa€ yBary Ha Herepea0auyBaHICTh CUTYali] 1
HaroJjIoIIye Ha CJIOB1 SUrprise. TakuM YMHOM MOBTOP BUJLISAE BAXKIHMBI CIEMECHTH
BHUCJIOBJIIOBAHHS Ta HAJa€ TEKCTy pUTMIYHOCTI. OKpIM 1bOro, y pEUYEHHI
npocItiakoByemo BxkuBaHHs 3eBrMu (I got my degree / | got married), mo migcuitoe
HOro pUTMIYHICTD Ta BUPA3HICTb.

[HITUM MPUKIIAIOM TOBTOPY € CHHTAKCUYHU M ITapasiesi3M, 4acTo MO€EAHYBaHUI
y TBOpl 3 aHadoOpor, aHTUTE300 YW Xia3MOM. OCHOBHUM [Jisi Mapaienizmy €

HasIBHICTh CXOXOCT1 a00 1ICHTUYHOCTI CHHTAaKCUYHUX KOHCTPYKIlii. [lapanemizm



MoO>ke OyTH MTOBHUM Ta 4acTKOBUM. [Ipu moBHOMY mapaineini3Mi CTPYKTypa OJHi€l
KOHCTPYKIIii TOBHICTIO MOBTOPIOETHCA Y HACTYITHUX KOHCTPYKIIsX. Takox moBHOMY
napaseni3My BJIaCTUBHUIA TOBTOP OKpeMuX cIiB (CTHUICTUYHI TPUHOMU CUHTAKCHUCY:
napasenisM. XiasMm, aHagopa, emidopa ta X CTHIICTHYHI QYHKINT). SK mpukian
1poro HaseaeMo mmoBtop (pasu feel quilty about working full time y aBox pizuux
peuenHsix. TyT napaneniam BUKOHY€e (PyHKIIIFO akIleHTyBaHHs yBaru: My mom never
felt guilty about working full time. I never felt guilty about working full time, because
1 didn’t have a choice (Musk, 2019, p. 67).

YacTkoBul Mmapaielli3M — I1¢ TOBTOPSHHS CHHTAaKCUYHHUX OJMHUIIL Y MEKaX
onHiel KOHCTPYKIii. [Ipukian UTOCTpy€e MOBTOPEHHS 3aKiHYCHHS -Ing y KUTbKOX
CJIOBaxX OJIHOTO PEYCHHS, SIKE MIACHIIIOE PUTMIYHICTh Ta MOCIIJOBHICTh BUKJIALY
matepiany: Exploring everything, having fun, working more than ever, working on
social media to make sure that ['m working more than ever, and having the most fun
(Musk, 2019, p. 12).

Jlo pi3HOBHUIB TapajieiizMy MOXKEMO BIJIHECTH 1 3BOPOTHHUH Mapalielnizm,
TOOTO Xia3M, QYHKIIiSl SIKOTO MOJIAra€e y IPUBEPHEHH] yBark 4YuTava 0 MIATEKCTY
BucioBiacHHsA: Some of my clients were happy eaters. Happy eaters love to eat,
especially high-fat, high-salt, high-sugar foods (Musk, 2019, p. 137).

BukopucraBmu xia3M y I[bOMY pEYEHHI, aBTOpPKAa akIEHTye Ha
cioBocoaydeHHi happy eaters. JlongarkoBoro edekty m01ar0Th moBTopeHHs high-fat,
high-salt, high-sugar foods, 110 nigBHIIyIOTh MO HHIA CTaH MOBH Ta IiICHUJIIOIOTh
nparMaTUYHUN €)eKT BUCIOBIICHHSI.

Posmienieni peyeHHs — 11e¢ 00’€/IHaH1 B OJIHE JIBa peueHHs. BoHu 3a3Buyait
M1JIKPECIIOITh HOBY 1H(OpMAaILit0 UM TPOTUCTABILIIOTH pakTH. [IpoTe iXHs OCHOBHA
(G YHKITIS — 1€ aKIICHT Ha BAKITMBOMY. BOHH BIIKM/1al0Th TBO3HAYHICTh Ta HESCHICTH
BHCJIOBJICHB, BUIUISIFOUN KOMITOHEHT, SIKUU MPAaBUJILHO TIIYMA4YUTh JYMKY. ABTOpKa
BJIAE€THCSA JI0 HUX, III00 MOB’SI3aTH BKE BiOMY 1H(OpMaIlito 3 HOBOIO JJig yhTaya. €
JICKUJTbKA THITIB PO3IIEIUICHUX PEUCHb . PO3IISIUICHH S 3 BHKOPUCTAaHHSAM 3aiMCHHHUKA,
PO3IICTUICHHSI 3 BUKOPHUCTAHHSAM IMUTAIBHUX CJIiB, 1HBEPCOBAHE PO3IICIUICHHS 3
BUKOPUCTAHHSM TMUTAIBHUX CIIiB, PO3IICIUICHHS 13 BHKOpUcTaHHsM ciosa all.

Haii6inplny kinbkicTh po3inericHux pedeHb (cleft-sentences) y tBopi Meit Mack



CTAHOBJIAITh KOHCTPYKIIIl 3 TUTAJIBHUMH CJIOBAaMH Ta 3 1HBEPCIEIO MUTAIBHUX CIIIB.
[Ipore BHSABIAEMO TPHUKIAIM TaKOX IHIIUX THIIB, a caMe€ PO3LICIJICHHS 3
BUKOPUCTAHHSM 3aliMECHHUKA Ta PO3IICIIJICHHS 13 BUKopucTanHsaM ciosa all: That
was when | did my first grandmother ad, a front cover (Musk, 2019, p. 14); All |
wanted was to be free of him, and | had two lawyers who were also my patients
(Musk, 2019, p. 67); What I have learned is you should listen to your body, don’t
push it past pain (Musk, 2019, p. 153).

Ili mpukmanu 3acBiAUyIOTh. aBTOpPKA HAroJIOIIy€ Ha BaXKIMBHUX s Hel
acriektax. OKpiM NpPUBEPHEHHSI yBaru 10 BaXJIUBOIO, PO3LICIUICH] pPEUYCHHS
3MIMCHIOIOTh €MOIIIMHUN BIUIMB Ha uMTaya. BOHM MarTh 34aTHICTh BUpPaXaTH
CTaBJICHHS aBTOpa JI0 JIOACH UM 3MajJbOBAHOI CUTYallll, TUM CAMUM PO3KPHBAIOUU
Horo BHYTpIilIHIN cTaH, Horo nepekoHanHs ta npunnunu ([anaitdina, 2013).

[Ile omHi€r0 TpaMaTUKO-CTHUJIICTUYHOK PHUCOK THChMa Meit Mack €
napuessiis CHHTAKCUUHUX OAUHULL. [ lapuensiis — e po3wieHyBaHHs pEYEHHS Ha
JIEK1JIbKA IHTOHAI[IHO-CMUCJIOBUX MOBJICHHEBUX OJMHUIIL. BuKopucTOBYIOUM 11€H
CTUJIICTUYHUAM TPUKOM, aBTOPKa PO30MBAE 3B I3HUM TEKCT Ha OKPEMI YACTUHKH 32
JIOTIOMOTOI0 TaKUX TpadiyHUX 3aCc001B, SIK Kpamnka, Kparnka 3 KOMOIO, 3HaK OKJIUKY,
3HaK MUTaHHA. MeToro IbOro 3ac00y € mepeaaya pi3HOMaHITHUX EMOII1H, yTOUHEHHS,
posmpenHss un jponoBHeHHs AyMku (Ilapos’six, 2015). Haenmeni mpuxnaau
napIenbOBaHUX peueHb BUKOPUCTAHI 3 METOI0 YTOUYHEHHS. BOHU BUOKPEMITIOIOTH
BXJINBI MOMEHTH B PEUCHHI, HAJIar0Th iM BaroMoro 3HaueHHs: SO | contacted agents
in Philadelphia. The Hamptons. Connecticut. New Jersey. LA, Hamburg, Munich,
Paris, London (Musk, 2019, p. 17) — yrouHeHHS aBTOPKH, IKE KOHKPETU3Y€E BHIU 11
nisutbHOCTI; They were more interested in my work as a dietitian, and that | was up to
date on research and giving talks. And doing media work. And had my practice
(Musk, 2019, p. 20) — nonnoOBHEHHS CTOCOBHO BHU/IIB JIISUTLHOCTI aBTOPKH.

VY mpoaHamizoBaHMX KOHCTPYKIisiXx Mei Mack mnapiientoe HalBaroiiry
1H(opMallito 3 ypaxyBaHHIM CrIeIM(PiKK MTO3UIIITY BUCIOBJIEHHI. EMo1tiiiHy QyHKIIiI0
napuesii qemonctpye Takui npukiaan: When it is, you have to get yourself out.
Please. Do it as quickly as you can (Musk, 2019, p. 58). ABTopka BHOKPEMITIOE

cioBo please st OLIBIIOT EKCIIPECHBHOCTI Ta €MOIITHOTO HaBaHTaXXEHHS TEKCTY.



Takox y 1iboMy IPHUKIIAl TapleisT YHOBUIFHIOE TEMIT MOBJICHHS, IO € OJTHIEIO 3
roro ¢ynkuii. Crnenudika nmapuerboBaHUX KOHCTPYKIIN MOJAra€ y CTBOPEHHI
JTMHAMIYHOCT1 TEKCTYy, YIMOBUIBHEHOTO YM IMPUCKOPEHOTO Temmy MoBIIeHHS. lle
HaOJIHMKy€E TEKCT IO PO3MOBHOI'O CTUJIIO, TOOTO JOIIOMArae mpoOCTeXUTH BHYTPIIIHIN
CTaH aBTOpa YW TIepos TBOPY 3a JOMOMOTOK) CHOHTAaHHOCTI YW MEpPEepBaHOCTI
MOBJICHHS, 1110 30JIMKy€ yCHE Ta MUCEMHE MOBJICHHSI.

3a paxyHOK MapIessaTiB YUTad MOXKE TJIMOIINE TMi3HATH OCOOHCTICTh Ta
EMOIIIITHUM CTaH aBTOpa, OCKIIBKM BOHU JEMOHCTPYIOTh CTAaBJCHHS aBTOpa J0
MEeBHUX MOJI1M 4 iepcoHaxiB. Lle nuHaMigyHui mpuiiom, IKUH CIIpUsie€ 3MICTOBOMY
o0Opa3HOMy yBUpa3HEHHIO TeKCTy (AraeBa, 2021).

Baromoto pucoro nucema Meit Mack € dacte BKMBaHHS MIAPSIIHUX PEUYCHB
YMOBH, 3/1€01IBIIIOTO B MO€THAHH1 3 IMIIEPAaTUBAMH 3317151 CTBOPEHHS €(PEKTY )KHBOTO
cnuikyBaHHsA. [l[I koHcTpykmii mepembauaroTh peakiliio 3 OOKy ajapecara Ta
pO3paxoBaHi Ha CXBAJICHHS, PO3yMiHHs 4M 3arnepeueHHs (BoiiexiBcbka, 2018).

VY cBOiX MOTHBAIIMHUX 3BEPHEHHSX /10 YMTAYiB aBTOPKA BUKOPUCTOBYE
pECUCHHST YMOBH SIK CIIOHYKaHHS JI0 TUX 4 THX Jii (0e3 mpumycy). OKpiM 1boro,
Meit Mack migkpinitoe cBoi «yMOBM» apryMEHTaMU Ta MPHUKJIAJaMU 3 BJIACHOTO
KUTTS, HaJaroun iM TojepaHTHOro 3ByuanHs: If you are not experiencing any joy,
your day will be gloomy (Musk, 2019, p. 17); If it’s not going to change, get out of it
as soon as you can, even if you end up having nothing afterward or thinking you’ll
have nothing afterward (Musk, 2019, p. 18).

HaBeneni mnpukiagy Hacu4eHl MO3UTUBOM, BOHHM HE JEMOHCTPYIOTh
arpecUBHOCTI YM TUCKY aBTOpa Ha yuTaua. lle 3akiuku, mobdaxaHHs, skl CXBaJIbLHO
XapaKTepHU3yOTh aBTOPA 1 HE MAIOTh Ha MET1 3aCyKyBaTH YU Ta4a, HABITh AKIIO TON
HE TTOTOAUTHCS 3 aBTOPOM. [Topsiz 13 UM nepiinii mpukiian yBUpa3HIOE TaKy O3HAKY
HiIPSITHUX PEUCHb YMOBH, SIK 3JaTHICTH JI0 BUPKEHHS JlaMeTPaIbHO TPOTUIICKHUX
3HauYeHb. PedyeHHS yMOBU 4acTo 0a3ylOThCsS Ha aHTHTE3l. 3a JOMOMOTOI0 TaKHX
KOHCTpYKIit Meit Mack mparte JoCTyKaTHCs 10 CBOIX YATaviB Ta CTUMYJIIOBATH 1X
JI0 PO3IYyMIB 1 3MiH Y BJACHOMY KHTTI.

Bukopucranss puTOpUYHUX 3aIIUTAHb € 1€ ONHUM IIPUUOMOM, SIKUU aBTOPHU

TBOPIB YaCTO BUKOPUCTOBYIOThH 13 METOIO BUPAXKCHHS €MOIIIH Ta 3alydeHHS YATaqda



1o gianory. Y TBopi Meit Mack BusiBiisieMo 37 pUTOpUYHUX 3alUTaHb Ta 5 rinodop.
PuTopuuHi mUTaHHSA CIYTYIOTh TaK 3BaHUMH MasskaMU, Ha sIK1 CJIiJ] 3B€pHYTH yBary Ta
3a]lyMaTHCh. BOHU CTUMYITIOIOTh TUCKYCIIO Ta MPOBOKYIOTH JI0 IEBHHUX PO3YMiB Ta
Ti#, € CBOEPIIHOIO CIIOHYKOIO 10 camoanaiizy: What is the cause of your anxiety?
(Musk, 2019, p. 136); Are you scared of something that may or may not happen?
(Musk, 2019, p. 136); Why delay changing your career, improving your health,
having a happy family and friends, loving your life? (Musk, 2019, p. 164).

OxpiMm QyHKIIIT 3aKIUKY IO pO3MIPKYBaHHS Ta aHaIi3y BJIACHUX fii, 6araro
PUTOPUYHUX 3aUTaHb HE MAlOTh OJIHO3HAYHOI YU TOYHOI BIAMOBIiMI, OCKIJIBKH
BIJITOBI/Ib HA HUX 200 € OYEBUIHOIO, a00 X 11 3aranom Hemae (CTUITICTHYHI TPUHOMU
CHHTAKCHCY: apaeni3zm. Xia3m, anadopa, emidopa ta ix crumictiani yHnkiii): Why
would I? (Musk, 2019, p. 25); If I don'’t, so what? (Musk, 2019, p. 29); Who knew?
(Musk, 2019, p. 122).

I'imodopa, Ha B1IMiIHY B pUTOPUYHOrO 3alIUTAaHHs, HE BUMArae BIJIIMOBIJII Bij
yuTada, OCKUIBKM aBTOP CaM BIAMOBiZa€ Ha CBOE 3amuTaHHSA. ['imodopu MarTh
3IaTHICTb BHUOKPEMUTH TOJOBHE Ta MPHUBEPHYTH yBary A0 HOBOI iH(opmailii,
HaBeneHol B Tekcti (Bunnuk, 2018): Everyone else is drinking and eating — how
come they don’t gain weight? That’s because some people are naturally lean — or
maybe they don 't snack as much as you (Musk, 2019, p. 137); What does that mean?
It means I can’t just taste a small piece of chocolate; it sets off a trigger reaction
(Musk, 2019, p. 149).

OKpiM pUTOPUYHHUX 3alUTaHb, PIKCyeMO y TBOPI 34 PUTOPUYHUX OKIIUKH.
Xinoue MUCHMO CITIOBHEHE PUTOPUUHUMHU OKJIMKAMH, OCKIJIbBKM BOHO €MOIlliiHEe Ta
eKcrpecuBHe. PUTOpUYHUN OKIIMK MOKE€ OyTH CBOEPIAHOIO MPOBOKAIIEIO, JI€ CaM
aBTOp HE MOJLISE 3aXOIUICHHS, 2 BUKOPUCTOBYE OKJIMYHE PEUCHHS SIK 1POHII0 YU
capkasM st oOypeHHs 4 HacMimkd (CTHIICTUYHI TPUHOMH CHHTAKCHUCY:
napaienizMm. Xia3M, aHadopa, emipopa ta ix cTuiictuuHi QyHKIT). Putopnuni
OKJIMKHM TOCHJIIOIOTh eMOIIHHICTh BHUKIAQAy, JOAAIOTh WOMY 3aXOIICHHSI,
M1IHECEHOCTI, TOETUYHOCTI Ta BII3EPKATIOIOTH IIUPICTh aBTOpa: I 'm so happy to be
seventy-one! (Musk, 2019, p. 32); | was the first dietitian whose book was on a

cereal box, with me on the cover! (Musk, 2019, p. 111); I'm not good at doing my



eyebrows, but at least that way | have them! (Musk, 2019, p. 31); Sometimes | say
that my dating advice is: don 't take advice from me! (Musk, 2019, p. 128).

BcTaBH1 Ta BCTaBlieH1 KOHCTPYKIIIi B 1110CTUJII @BTOPKU MICTATHh €MOIIIHHO-
eKcIpecuBHe 3a0apBieHHS. BCTaBHI KOHCTPYKIIIT IEpeatoTh CTaBIACHHS MOBIIS 0
MEBHOT CUTYAallil Y4 BUCJIOBJIEHOT JYMKH I BUPAXXaIOThCS 32 JOIMIOMOTOI0 OKPEMUX
CJIB, CJIOBOCIIONYY€Hb, 1HKOJIM peyeHb. BcTaBieHa KOHCTPYKIIiS JOMOBHIOE YH
YTOYHIOE OCHOBHHU 3MICT pEUYCHHsS, II0Ja€ J0AaTKOBY iH(popmairito. BoHnu
nepeaaroTh CTaBJICHHS aBTOPA 10 HAMTUCAHOTO, JI0JAaI0Th HOTO KOMEHTAap Ta OIIHKY.
3a J0MOMOT010 BCTAaBJIEHUX KOHCTPYKLIH Meit Mack BcTynae B KOMyHIKaTUBHUM aKT
3 YydTa4eM, MOJA€ BJACHI 3ayBaKCHHS, MO3UIllI, TYMKH, SKi JOMOBHIOIOTH 3MICT
OCHOBHOTO PEYEHHS Ta PO3UIUPIOIOTH oro. OKpiM TOro, BCTaBJIEHI KOHCTPYKII]
CIIYTYIOTb peMapKaMHu Ji1 Kpalloro po3yMIiHHS Ta JeTaiizalii Tekcry. 3a ix
JIOTIOMOTOI0 YMTa4 MOKE Kpallle YSIBUTH OIHCAHy CHUTYaIlll0 Ta MEpeHHSTUCS
atMocdeporo TekcTy. BoHM repeaaroTh ICUXO0JIONTYHUM CTaH TePOiB 1 3aI1KaBIIOI0Th
yuTaya B AisIX TepoiB: « Wyn, a lion. Pass me my torch and gun.» (He always called a
torch a torch and not a flashlight. We had to adjust our use of the word when we got
to Canada.) (Musk, 2019, p. 50). Lle#i mpukiIax IEMOHCTPYE YTOUYHIOBAIbHY
(yHKII1}0 BCTaBIEHUX KOHCTPYKII1H, SIK1 IOTIOMaraloTh MEPEHECTUCS B CUTYaIll0 Ta
MOBHICTIO 3aHypuTHCA B 11 atMocdepy. Kpim Toro, ms KOHCTpyKIis OJvKYe
3HAOMHUTH YMTAYa 3 TEPOEM Ta AEMOHCTPYE CTaBJIEHHS aBTOPA JI0 HHOTO.

[H110r0 OCOOIMBICTIO BCTABHUX Ta BCTABJIECHUX KOHCTPYKIIH € T€, 110 BOHH
IPOBOKYIOTh Ha PO3JIyMH 1 CTBOPIOIOTH €(DEKT )KHMBOTO CITUIKyBaHHsA: YOU can plan
things as a woman, but then you get sideswiped, and you have to make another plan.
(By the way, this happens to men, too.) (Musk, 2019, p. 9). V ayxkkax aBTOpKa
nojaia CBil KOMEHTap /0 pEUYeHHs, SK 4YacTO BiAOYyBa€ThCS y IIAIOTTYHOMY
MoBJIeHHI. TO)X BCTaBHI Ta BCTaBJEHI KOHCTPYKIli 0/alOTh BHUCIOBJICHHSIM
JTUHAMIYHOCTI Ta JIaJOTIYHOCTI, a aBTOPChKI peMapKu Ta 3ayBaKeHHsI 30JMKYIOTh
aBTOpa 3 YMUTA4YeM, OCKUIbKM YaCTO PO3KPUBAIOTH AYMKH Ta NEepPEKUBaHHS aBTOPA,
TOOTO 1HTUMI3YIOTh OIMOBI/Ib.

[IpocTi KOPOTKI pedeHH 3aCTOCOBYIOTHCS AJIsl Iepeaayl iHpopMallii, OCKIIbKU

CIPOIEH1 CHHTAKCUYHI CTPYKTYPH JIETIII1 1715l CHPUAHSTTS 1 CTIOHYKalOTh YUTAYIB 10



PO3AyMiB 3 MOJIATBIIIUM BUCHOBKOM. BoHU He € iH(opMaIliiiHO mepeHaBaH TaKEHUMU
Ta pO3KPHBAIOTh CyTh OBioMiIeHHS: Itwas justa job (Musk, 2019, p. 13); She was
lying. We both knew it (Musk, 2019, p. 16).

i mpukiagu AOBOAATH 3AaTHICTh MPOCTHX PEUYCHBb YITKO JOHECTH AYMKY
aBTOpa 110 uyuTava. Jpyrui npukian, okpiMm nepenadi iHdopmailii, Mae emoriitHe
HaBaHTaxeHHs. ToOTO aBTOpKa 3yMUCHE PO3ILIISE JYMKY Ha 1B MPOCTUX PEUCHHS 3
METOIO0 MPUBEPHEHHS yYBaru YUTaviB JI0 Hel, MpU LbOMY JIPYre peYCHHsS YTOUHIOE
3MICT MEPIIOTO.

Jisi HajgaHHS BUCJOBJEHHSM JIMHAMI3My Ta eMollidHocTi Meit Mack
BUKOPUCTOBYE TaKOXX HEMOBHI peueHHs. BoHM € Oulbll eMOIIHHUMH Ta
acoliaTUBHUMU. ENNTUYHI pedeHHs], sIK PI3HOBUJ HETIOBHUX PEYEHb, JOIMOMAraroTh
YHUKHYTH 1H()OPMATUBHEOT0 HABAHTAXXEHHS BUCJIOBJICHb 1 BUAUISIOTH JIOTTYHO
BaJIMB1 wieHU peueHHs (BinTouis, 2018). ¥ G11b1I0CTI BUMIAIKIB aBTOPKa CB1JI0MO
yIyCKae MPUCYIOK, 100 O1bIne choKyCcyBaTH yBary yutada Ha camoMy (akTi: Most
people follow the norm. My father didrn 't (Musk, 2019, p. 39). Peuenus takoro Tuiy
Ha0yBalOTh 3MICTY TIJIbKU B MEXaX KOHTEKCTY, a He 1301p0BaHo. [Iponyuiennii wien
pPEUYECHHSI MOXKHA JIETKO BIIHOBHUTH 13 CUTYallli MOBJIEHHs. TyT elinTu4YHE peueHHs
BUKOHYE€ (DYHKIIIFO KOMITPECIi, CTBOPEHHS IMHAMIYHOCTI Ta aKTUB13allll ysIBU YdTaya
(Mipomauyenko, 2020).

[TpocTi Ta HEMOBHI peueHHs] HAOIMKYIOTh MTUCHMOBE MOBJICHHS JI0 YCHOTO,
OCKUIBKH € 0a3010 JIJ1s1 CTBOpeHH: aianory. Ille omHie0 rpaMaTUYHO-CTUIIICTUYHOIO
¢iryporo, sika Ma€ TaKy BJIACTHUBICTb, € 1HBepcis. [HBepcis TaKoXX BHUCTYIAe
MOTYKHUM CITIOCOOOM 1HTEHCHU(IKAILIli Ta MOYKE BUOKPEMITIOBATU MEBHY 1H(OpMaIIito.
3MiHa TOPSAKY CIIIB Y peUeHH1 Hala€ JOJaTKOBOTO 3HAYEHHSI IEBHUM HOTO WieHaM
a00 B1AMOBITHOTO CTUJIICTUYHOrO 3a0apBJICHHS BUCIOBJICHHIO 3arajioM (SIHUIIbKUH,
2021). Y HaBeieHOMY HIDK4e TpUKiIaii Meit Mack BUKOPHCTOBY€E OOCTaBUHY METH
Ha TIOYaTKy PEYCHHs, 00 MPUBEPHYTH yBary 4nTada Ta yBUPAa3HUTU MOBIICHHS.
3BepTaEMo yBary Ha iHBEPCIIO B [[bOMY PEUCHH1 — BUHECEHHS 3aiiMeHHHKA US Tiepe
nigMeToM. Takuil MPUKIAL akKIEHTye yBary Ha cioBi Kids, momae pedeHHIO
emortiaocTi: To avoid potholes in the bush, us kids took turns running ahead of the

car, to make sure there were no holes or stumps, because there was no road (Musk,



2019, p. 47). Takuii npuiiom 3a0e3edye eMOIIHHMI BIUIMB Ha YWTa4a Ta BUKJIMKAE
3MMBYBaHHSA 1 3axoruieHHs. el mpukitam 3acBiguye, 1Mo iHBEpCis BUKOHYE TaKOXK
EKCIIPECUBHY (DYHKII1}0 B MOBJICHHI.

[HIIIMM MapKepOM eMOII1ITHOCT1 BBaXKaEMO BUTYKH. BUTYKH MOXKYTh BUpakaTh
paziCTh, 3aXOIICHHS, pO3/IpaTyBaHHs, TPE3UPCTBO, Biauaii Tomno. Y TBopi «KiHka, B
KOl € mian» ¢ikcyemo taki Burykum: Wow! (Musk, 2019, p. 18); Ha-ha! (Musk,
2019, p. 81); Ever! (Musk, 2019, p. 164). Ix MoxeMo BiHECTH 10 I'PYIIH eMOLiHHIX
MapKepiB, ajpKe BHpaxaroTh 3axomienus (Wow!), Hacmimky, iponito (Ha-ha!) rta
panicte (Ever!) (®enopora, 2020).

OT1xe, B110Opa3sMMO BUKOPHUCTAaHHSA MapKepiB KOMYHIKaTUBHOCTI y BUIJISAL
miarpamu. AHaniz TBopy Meit Mack nae micTaBM BHOKPEMHUTH TakKi KIIFOUOBI
JIEKCUKO-CTHIICTUYHI Ta TPAMaTUYHO-CTUJIICTUYHI 3aCO0M CTBOPEHHS €MOIIIHHOCTI:
yacTe BUKOPUCTAHHS MOBTOPY (CHMHTakcH4Ha aHadopa, CHHTaKcH4yHa emidopa,
napasneinism, xia3m) (25%), BCTaBHUX 1 BCTaBJIEHUX KOHCTPYKL1H (15%), puToprnuHux
3anutanb (13%), okimunux pedensb (12%), mpoctux Ta HemoBHUX pedeHb (11%),
peuenb ymoBH (7%), po3iiemieHux pedeHs (cleft-sentences) (6%), mapuemnsiii (6%),
iuBepcii (3%), rinodopu (2 %) ta Burykis (1%).

M [10BTOpPEHHA

M Posuiennexi pedeHHn
Mapuenauis

M [NigpaaHi peyeHHA yMOBH

M PUTOPUYHI 3aNWUTaHHA

Hlinodopa

B PUTOPUYHI OKJMKM

M BcTaeHi Ta BCTaBAEHI KOHCTPY KU

B HenoeHi Ta NpocTi peyeHHA

M |HBepcia

M BUrykm

Hiaepama. Mapkepu komynixamusnocmi y meopi Meii Mack «Kinka, 6 sikoi € niamy.



i cTumicTu4Hi 3aCO0M CTBOPIOIOTH €(PEKT KUBOTO CHIIKYBaHHS, OCKUIBKH
MAalOTh 3/IATHICTh IMITYBaTH CUTyaTUBHE MOBJICHHS Ta 3a0€311€4yBaTH BUCIIOBICHHIM
emolriiine 3abapsiieHHs. KpiM I11b0r0, BOHHM aKIIEHTYIOTh yBary Ha KIIFOYOBHX
MOMEHTaX, MPOBOKYIOYH YU TA1B JI0 PO3yMiB Ta IMIMOIIOr0 YCB1IOMICHHS OITUCAHO1
cuTyarii.

Bucnosku. Otxe, TBip Meit Mack «KiHka, B SIKO1 € MJIaH» 3aCB1IYy€ BEITUKY
KUIBKICTh MapKepiB eMOIIHHOCTI, 1110 € OCHOBHOIO 03HAKOI KOMYHIKATHBHOTO CTHJTIO
Meii Mack. Lle Bka3ye Ha BiIBEpTHI BUKJIA] MaTepiay, IO CIPUSIE BUHUKHECHHIO
JIOBIpY Mk yuTaueM 1 aBTopoM. Llel TBip moTpedye MOAANBIIOrO AOCIIIKEHHS,
30KpeMa aHajli3y IHIIMX HABHUX Y TBOP1 CTHIIICTUYHUX 3aCO01B, JIJIsl TOBHOT'O OMKCY

MOBHOI ocobducrocti Meit Mack.
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